he 14th annual Canadian

Stage Band Festivalroared
through this year's site, EXPO
'86 (the 1986 World Exposi-
tion) with the power of a
runaway train and the preci-
sion of an Indy 500 racecar.

“Amazing seems to be the
key word,” said fest executive
director Jim Howard. “I think
everybody — from the student
performers to the judges and
the audiences — was abso-
lutely amazed; they were
amazed at the surroundings,
holdingit on the Expogrounds,
they were amazed at the
caliber of the musicianship
that they were listening to.”

The culmination of a year-
long effort combining the hard
work and high hopes of not
only the festival staff, but the
more than 200,000 Canadian
high school and college music
students who participate ini-
tially at the regional level and
view the festival as the pot of
gold at the end of their school
year, this vyear's festivities
were the largest and most
exciting ever. The festival is
actually the national finals of
the Canadian Stage Band
Competition, encompassing
not only a big band category,
but those of small jazz combo,
dixieland combo, vocal jazz
choir, vocal jazz combo, and
concert band as well.

Inordertoreach the national
finals, bands must qualify by
winning their respective re-
gional competitions — and,
according to Jim Howard,
“There are 68 regionals, taking
place in all of the major cities
across Canada — Vancouver,
Winnipeg, Calgary, Edmonton,
Regina, Montreal, Toronto,
Ottawa, and so on, right across
the country. Bands often drive
as much as 100 miles to com-
pete in one of these re-
gionals.”

Rejean Marois, leader of two
community-oriented prize-
winning groups at this year's
fest, speaks for many when he
says, "It's the biggest musical
event in Canada — seeing so
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many kids coming together for
music is heartwarming.” Just
how many kids compete in the
finals? Some 7,850 performing
in 315 groups on six stages
over a five-day period. “ That’s
exactly twice what we had last
year,"” says Jim Howard, “and
we had exactly twice that year
what we had the year before
that.” So the festival continues
to grow, and such numbers are
impressive — and remember,
these are thefinals, where only
the best are invited — but they
actually tell only a small part of
the story behind the success
of this remarkable event. The
fest'sreal,lasting rewardsliein
the enthusiasm of the stu-
dents and the educational
value of the experience.

During the competition,
each group performsin front of
a panel of adjudicators, con-
sisting of some of the country’s
most knowledgeable musi-
cians and music instructors.
The judges not only rate the
band's performance in terms
of the competition, but also
deliver a handwritten critique
and an oral critique immedi-
ately after the performance, so
each band can receive feed-
back while their playing is still
fresh and all-but ringing in
the air.

Jim Howard began working
with the Festival as an ad-
judicator in 1978, and he has
definite feelings about the
competition's educational val-
ue. “ The fest's major change
over the years has been a solid
swing towards educational
considerations. Bands are
playing the music as opposed
to playing against other bands
— if somebody loses it's be-
cause they didn't play as well
as they could have, not be-
cause somebody else beat
them,

“I'm abelieverin competition
— life is competition. Every-
thing we do is competitive;

either we're competing a-
gainst ourselves or we're com-
peting against someone else.
And | think the competitionisa
learning experience for every-
one. As far as this particular
musical competition is con-
cerned, we're offering some-
thing unique in that it's the
highest level of performance
standardsinthe country—and
given the scope of the com-
petition, possibly in North
America. The students not only
get a chance to compete for
the adjudicators, they also get
achance to compete with their
peers. That's why we have so
many classes, to assure that
an 18-year-old is competing
against other 18-year-olds, so
theyreally can establishwhere
they are [in their develop-
ment].

“Another aspect that's terrif-
ically important is the evening
concert series, where stu-
dentsgettosee theirrole mod-
els. For example, if you're a
combo player, what better
education can you have than
watching Gary Burton and
Makoto Ozone do it? Or if
you're in a bigband,whatcould
be betterthanwatching [Cana-
dian big band] Quazz with
guest soloists like Pat LaBar-
bera and Allen Vizutti?

“Add to all that the top-
quality level of clinics which
the festival offers, and you
have a well-rounded experi-
ence. | think that’s why it's
growing. The music educators
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aren't just looking at this as a
Spring trip — although it's a
great Spring trip — or just a
competition, because it's more
than a competition. It's a sup-
plement to a good music
teacher's program.”

Certainly the students feel
that this is more than a com-
petition; they're here to have
fun. And they do — to hear the
cheering at the Awards Cere-
mony in the Kodak Pacific
Bowl you'd think you were at
the Super Bowl. This intense
spirit and sense of enjoyment
carried throughout the perfor-
mances as well. It was inspir-
ing to see not only the enthusi-
asm of the performing groups,
but the involvement of the
audiences too, rooting on their
region’s sister schools, ap-
plauding a dynamic chart or a
hot soloist. As Janet Warren,
faculty leader of the award-
winning Argyle H.S. Vocal Jazz
choir, put it, “The competition
sets up a tradition of excel-
lence for new students to
aspire to — and the kids get a
kick out of hearing what
groupsin the otherregions are
doing in terms of type of
material and style.”

Added to the competition for
the first time this year was an
expanded category — the
down beat International Class

CONTINUED ON PAGE 4
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Bach the best-selling professional brasswmd
in Japan and every other major nation.

\
To even the most patriotic professional musician, If it’s beginning to sound like Bach (made right
an instrument’s birthplace is irrelevant. It’s the here in Elkhart, Indiana) is the best-selling pro-
‘music that counts. ~# - fessional brass instrument everywhere in the

~ So when professional brass musicians in Japan world —it’s because it is. By far.

buy instruments, the instruments they buy usually §  Because everywhere in the world, Bach gives
carry the name “Bach?”* Bach is also the best- professional musicians the one
selling professional brasswind in America. thing they must have —
And England. And Canada. And Germany. a perfect translation of the

- And France. And Italy. And Australia. universal language.
And Spain. And Scandinavia.

The Selmer Company
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Elkhart. IN 46515
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President’s
Message

By JOHN NIKEL

his year's National Finals

came shrouded in mystery.
Until the final awards cere-
mony, it was impossible to
really appreciate the magni-
tude of this event.

| was aware that approx-
imately 8,000 young musi-
cians and 315 ensembles
were in attendance at our 14th
annual national finals. How-
ever, the fact that they were
often spread over six competi-
tion stages, five peformance
stages, and the campus of
Douglas College, made it dif-
ficult to obtain a real sense of
numbers. We scheduled 11
major locations and 600 per-
formances from Expo '86 to
New Westminster.

As the evening concert se-
ries proceeded, starting Wed-
nesday evening with Gary
Burton in the Plaza of Nations,
the excitement began to build.
Through Phil Mattson, the
Edmonton Wind Sinfonia, and
culminating in the Quazz con-
cert on Saturday evening, the
audiences at the Plaza of
Nations swelled each evening.
A number of top level Expo
administrators commented to
me that they had never imag-
ined this quality of perfor-
mance from the competitors
during the day, not to mention
the on-site performances or
the evening concerts. The par-

ticipants and guest artists at
this festival provided a world-
class show on a world venue.

The final end to this mystery
of quality and numbers took
place in the Kodak Pacific
Bowl on Sunday evening. The
participants were packed into
the grandstands, sitting on the
tarmack and standing on the
grasssidesforasfarastheeye
could see. There was no poss-
ible way to measure the ener-
gy being generated. The
waves created by the young
musicians resembled a major
rock concert. For me, the
ultimate thrill, as a Canadian,
was the deafening roar that
occured each time Brian
Strachan called out a province
or state. | am sure the moun-
tains shook with each res-
ponse. Everyone at this year's
festival will remember this as
the one that took North Ameri-
ca by storm.

A few final thankyous, on
behalf of everyone are approp-
riate. First, to all levels of the
Canadian Government: our
Prime Minister, Brian Mul-
roney; our Communications
Minister, Marcel Masse,;

Claude Richmond, B.C. Minis-
ter of Tourism; and Mayor Har-
court, representing our host
city; for your financial support,
without which this amazing
weeklong event would not
have taken place. To our Cor-
porate Sponsors, Moffat Com-
munications Ltd., Yamaha
Canada Music Limited, and
Sennheiser, who financially
supported the Festival's oper-
ation, nationally and region-
ally, on a daily basis through-
out the year. To down beat
Magazine, and Berklee Col-
lege, who identified this as a
major international education-
al event. To the co-ordinators
and festival chairmen who pro-
vided the 68 regional festivals
which made it possible for the
very best performers to attend
the nationals. And of course,
everyone applauds the dili-
gent music directors and their
young students who in fact are
the festival. And finally, thanks
to our staff and the staff at
Expo '86, who worked so
closely with Jim Howard over
a-year-and-a-half period to
make this the most exciting
festival ever.

CONTINUED FROM PAGE 1

for bands outside of Canada.
Eleven high school and col-
lege bands made thelongjour-
ney from various parts of the
U.S. to Vancouver, but it was
definitely worth the effort,
according to Ted McDaniel,
faculty adviser to the silver
medal winning band from Ohio
State. “This makes everyone
work together, and work hard
towards a goal — and to be
honored for the hard work
they've done all vyear,
McDaniel said. Gene Walker,
one of Ohio State's prize
soloists added, “It's a great
opportunity to hear other

bands for comparison’s sake
— and it's just a lot of fun to
be here.”

The big band from the State
University of New York at
Fredonia took the gold medal

a4

down beat's John Maher addresses the Awards ceremony.

in the International (college
division) Class with a highly
charged, dynamic ensemble
performance — all the more
remarkable because the band
is an orphan; with no official
faculty adviser, the bandmem-
bers make all their own de-
cisions and call their own
rehearsals. John Coggiola, the
band’s elected frontman, said,
“We're all performers — and
that’s what it's all about, doing
it. This competition's experi-
ence is invaluable to us.” The
high schoolwinnerinthe Inter-
national category was Bran-
dywine High School from
Wilmington, Delaware. In addi-
tion the adjudicators felt that
special recognition should be
given to tenor sax soloist Greg
Johnson from Gladstone High
School, Gladstone, Oregon.
Adjudicator Pat LaBarbera (no

»

A portion of the crowd at the Awards ceremony.

slouch on tenor himself, being
amember of Elvin Jones' quar-
tet and other bands) spoke for
the entire panel when he said,
“The amount of pro-
fessionalism in his playing
totally knocked us all out.”

LaBarbera has adjudicated
at the Festival for the last four
years, and he has seen a
dramatic growth in the par-
ticipants. “ | did primarily com-
bos this year, and | noticed a
marked improvement — play-
ers have gotten better and bet-
ter. Young kids seem to learn
things faster —almost as if
they can cram so much of jazz
history into such a short a-
mount of time, in order to pro-
gress on to something fur-
ther.

“This year there were a cou-

ple of fusion groups that only
played that, but we heard a lot
of swing and latin charts. Some
bands played one rock, one
ballad, and one staightahead
number; but there’'s a heavy
Wynton Marsalis-type influ-
ence that's going on today
among the younger kids. And
Miles continues to be an
influence too — at least one
group did Seven Steps To
Heaven.

“Last year, for example, we
must have heard nine or 10
versions of Some Skunk Funk,
the Brecker Bros. tune, and
thisyearwe only heard it twice;
there was a lot more original
material being performed. It
seemed like the more ad-
vanced combos had at least

CONTINUED ON PAGE 15



Executive
Director’s
Message

By JIM HOWARD

ith the largest Festival in
Canada’s history now be-
hind us, we can look forward to
nextyear's activities, whichare
well under way.
In the area of stage bands,

the Executive will be working
closely with the regional co-
ordinators across the country.
Together, we will continue to
develop the educational as-
pect at the regional level,
involving more top educators
as adjudicators and tapping
the music industry for clini-
cians. Because of the amazing
support by the media at this
year's nationalfinals, we will be
encouraging local broadcas-
ters to become involved and
provide the young performers
in each region with the kind of
exposure they so justly de-
serve. Wherever possible, non-
competitive Festivals aimed at
helping ensembles develop
early in the season will take
place throughout the country
thisfall. This program beganon
an experimental basis this
past year and the positive
results were quite evident at
the 1986 Nationals.

Many regions, for the first
time last year, established con-
cert band festivals. The format
was similarto the bestfestivals
in North America. In many

cases, prestigious existing fes-
tivals such as Coquitlam,
Abbotsford, and Vancouver
Kiwanis joined with us to pro-
vide the most progressive,
highest quality National Con-
cert Band Festival network in
the World. In other regions
where the music educators
had indicated a need for qual-
ity, educationally based fes-
tivals directed specifically to
concert bands, new regions
were started. The response to
this new initiative has been
overwhelming and the proof
was evident at the National
Finals. We will continue to
meet the changing needs of
the Music Educator and pro-
vide performance opportuni-
ties.

The Canadian Vocal Festival
is our greatest success story.
Under the direction of John
Trepp, Russ Baird, and their
committee, the number of
entries doubled in less than
one vyear. Regionally, vocal
jazz involvement has more
than tripled this year, and the
quality is improving in a some-

what astounding manner.
There can not be sufficient
praise for the regional co-
ordinators who have added
this educational element to
their festivals, and the vocal
directors who have responded
with such hard work, all to the
benefit of the young perfor-
mers. In Ottawa, the Festival
intends to add a Concert Choir
Classinordertotruly meet the
performance needs of the
music educator.

The national finals will take
place in Ottawa from May 13-
18, 1987 at the Ottawa Con-
vention Center and sur-
rounding hotels. There will be
world-class concerts each
evening, the finest educators
in North America as our ad-
judicators and clinicians, and
an expanded educational pro-
gram of clinics and workshops,
combined with an opportunity
to see our nation's capital.

| look forward to having you
joinusforour15th Anniversary
Festival — Canada's 120th
birthday celebration — in
Ottawa, 1987.

Two Rising
Stars

he Rising Star Award is the
most prestigious individual
honor given out each year at
the Canadian Stage Band Fes-
tival. Winning it is a consider-
able boost to a budding career
— it builds confidence, in-
spires a young musician to
work even harder and, begin-
ning this year, carries with it a
$2,500 scholarship to the
Berklee College of Music in
Boston. This year's winner was
18-year-old alto saxophonist
Michael Filice of the Hamilton
(Ontario) All-Star Jazz Band,
directed by Russ Weil.

Filice, who's been playing
alto for four years, says he was
amazed when he was announ-
ced as this year's winner. “The
Rising Star nevercameinto my
mind until | read about it the
day before, and then | didn't
giveitanotherthought — | kind
of went,Yeah, right, and threw
the magazine away. So when
they announced the winner |
was starting to walk away — |
heard my name and it hit me
like a rock. | never thought I'd
win anything, | was just hoping
our band would do well.”

Filice achieved his success
by setting his sights high. “I
really look up to people I'm
influenced by — David San-
born, Pat Metheny, Michael
Brecker, Richie Cole,” he ex-
plains. “l don’'t compare myself

to people my own age; | always
compare myself to my influen-
ces, even though maybe |
shouldn’t. That's what gives me
that edge — trying to meet
their standards.” Nonetheless,
Filice came away from the fes-
tivalimpressed by his competi-
tion. “There were a lot of good
players from Canada,” he says,
“but especially from the U.S.
there were some great players
— my own age and even
younger. It showed me you
should neversitback onwhere
you are, ‘cause you'll never go
nowhere; you've got to keep
pushing.”

Currently a student at
Hamilton’s Cathedral Boy's
High School, Filice hopes to
eventually make his living per-
forming in the U.S. He'd settle
for a job teaching music, he
says, but“myrealambitionisto
go for it all, because I've been

Michael Filice

working really hard — | think
I've got it in me to make it play-
ing music.”

Last year's winner, trum-
peter Brad Turner, has already
made his move to the States
from his hometown of Langley
(a small Canadian town just
outside of Vancouver) to at-
tend Western Washington Uni-
versityin Bellingham.“lwantto
eventually get down to L.A. or
New York and see how | fare,”
he says. “But I've still got a lot
tolearn,and | want to finish my
schooling, possibly at the Uni-
versity of Northern Colorado or
Arizona State.” At Western
Washington, Turner has been
greatly impressed by the
teaching of classical trum-

peterWayne Gorder (‘| haven't
met anyone better than him,
and I've heard that there's no
one that can beat him as far as
teaching the trumpet”); his two

Brad Turner

main early jazz influences
were Clark Terry and Miles
Davis, though the emergence
of Wynton Marsalis has in-
spired him to since trace trum-
pet history backward through
Freddie Hubbard to Louie
Armstrong.

Turner is full of praise forthe
Canadian Stage Band Festival.
“ The level of playing is really
high for high school groups,
and it's impressive how the
organizers can run all those
kids through it without any
major pile-ups.” The fest pro-
vides young players with some
rare opportunities, Turner
says, including studying with
first-rate pros at instructional
clinics, use of top-notch equip-
ment provided by Yamaha
Canada and other manufac-
turers, and the chance to per-
form for a good-sized audi-
ence. “Every group was able to
perform at the Expo site,” he
notes. “On any given day,
there's over 100,000 people
on the Expo grounds, and if a
band's playing it gets a lot
exposure — and it’s fun.”

Winning the Rising Star
Award is a great honor, but
both of these winners know it's
only a beginning. “A lot of peo-
ple tell me, ‘You can take it
easy now, " says Filice. “But
that'sthe complete opposite of
what I'm thinking. The way |
figure it, I've got to work harder
to keep up — people are going
to hear me and think, ‘This
guy’s supposed to be the best
in Canada.’ | don’t want them
disappointed, so I'm going to
work even harder.”



Hamilton All-Stars

Canadian Stage Band Festival Results

Stage Band IA (College/University)
Gold: Humber College Jazz Ensemble (Toronto, Ont.), Ron Collier, dir.
Silver: Grant McEwan Lab Band (Edmonton, AL), Rick Garn, dir.
Bronze: \University of Calgary Blue Band (Calgary, AlL),
Warren Rowley, dir.

Stage Band IB (Community)
Gold: Douglas College Jazz Band (New Westminster, B.C),
Blair Fisher, dir.
Silver: Wednesday Night Band (Calgary, Al), Brian Thorlacius, dir.
Bronze: Grande Prairie Regional College Jazz Band (Grande Prairie,
Al), Jeremy Brown, dir.

Stage Band IIA (Sr. High School)
Gold: Chingacousy Jazz Band (Toronto, Ont.), John Darraugh, dir.
Silver: Nanaimo Secondary Band (Nanaimo, B.C.), Bryan Stovell, dir.
Bronze: Robron Secondary Sr. Stage Band (Campbell River, B.C),
Brian Lillos, dir.

Stage Band I1B (Sr. High School/Multiple School)
Gold: Hamilton All-Stars (Hamilton, Ont.), Russ Weil, dir.
Silver: Jazz Unlimited (St. John's, New.), Gary Johnson, dir.
Bronze: St Catherines Collegiate (St. Catherines, 0nt),
Steve Fralick, dir.

Stage Band IlA (Intermediate High School)
Gold: Handsworth Sr. Jazz Ensemble (North Vancouver, B.C),
Bob Rebagliati, dir.
Bronze: Magee Secondary Schol Stage Band (Vancouver, B.C.),
Peter Stigings, dir.
Silver: DW. Poppy Sr. Stage Band (Langley, B.C),
Mark Kowalenko, dir.

Stage Band IIIB
(Intermediate High School/Multiple School)
Bronze: Etobicoke Collegiate (Etobicoke, Ont.), Don Strathdee, dir.

Stage Band IVA (Jr. High School/15 And Under)
Gold: Handsworth Jr. Jazz Ensemble (North Vancouver, B.C),
Bob Rebagliati, dir.
Silver: Robron Secondary School Jr. Stage Band (Campbell River, B.C.),
Brian Lillos, dir.
Bronze: Cedar Jr. Secondary School Stage Band (Nanaimo, B.C.),
Norman Porter, dir.

Stage Band IVB (Jr. High School/Multiple School)
Gold: Saskatoon Jr. Jazz Ensemble (Saskatoon, Sask.)
Silver: Acadia And Alumni Stage Band (Winnipeg, Man.)

Stage Band IVC (Jr. High School/14 And Under)
Gold: Bishop Pinkham Stage Band (Calgary, Al.), Dennis Orr, dir.
Silver: Cloverbar Jr. High School Stage Band (Edmonton, Al),
Scott Rogal, dir.
Bronze: Acadia Jr. High School Stage Band (Winnipeg, Man.),
Rod Weidman, dir.

Jazz Combo IA
Silver:  York  University Jazz  Ensemble (Toronto, Ont),
Bob Witmer, dir,
Bronze: Humber College Jazz Combo (Toronto, Onto),
Ron Collier, dir.

Jazz Combo IB
Gold: Combo Rejean Marois (St. Foy, Que.), Rejean Marois, dir.
Silver: Grant McEwan Guitar Ensemble (Edmonton, Al),
Bobby Cairns, dir.
Bronze: Impressions, (Calgary, Al), Keith Floen, dir.

Jazz Combo A
Gold: Stefan Schedler Trio (Campbell River, B.C.), Brian Lillos, dir.
Silver: Under Construction (Oshawa, Ont.), Russ Baird, dir.
Bronze: LaSalle Secondary School Jazz Combo (Sudbury, Ont),
Dick Van Raadshooven, dir.

Jazz Combo IIB
Gold: Network Fusion (Windsor, Ont.), Philip Haddad, dir.
Silver: Blue Note Jazz Ensemble (Guelph, Ont.), John McLelland, dir.
Bronze: Continuum (Edmonton, Al), self-directed.



Head of the Class

Headjoints have caused tremendous con-
fusion within the flute-playing community.
And, unfortunately, this headjoint issue has
diverted attention from the many other issues
so important to evaluating a flute. Issues
like superior overall design for optimum
acoustic properties and tone quality. And

sturdy construction for reduced maintenance.

We know there’s much more to a flute

than a headjoint. That’s why we take as much
care with every part of every flute and
piccolo that we make.

And that’s why you'll find Gemeinhardt
in a class all by itself.
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Jazz Combo lIIA
Gold: Nanaimo Sr. Secondary School Jazz Combo (Nanaimo, B.C.),
Bryan Stovell, dir.
Silver: Stamp & Friends (Campbell River, B.C.), Brian Lillos, dir.
Bronze: Ross Shephard Combo (Edmonton, Al), self-directed.

Jazz Combo lIIB
Gold: Deported From Cozumel (Windsor, Ont.), Philip Haddad, dir.

Jazz Combo IVA
Gold: Conversations (Campbell River, B.C.), Brian Lillos, dir.
Silver: Wellington Jr. Secondary School Jazz Combo (Nanaimo, B.C.),
Dan Hudson, dir.

Dixieland Combo 1A
Gold: Malaspina College Dixieland Band (Nanaimo, B.C),
Collin MacQuarrie, dir,

Dixieland Combo I1A
Gold: Kenner Collegiate Dixieland Band (Peterborough, Ont.),
Allen Smith, dir.
Silver: Nelson High School Dixieland Band (Burlington, Ont.)
Bronze: Chippewa Sr. Dixieland Combo (North Bay, Ont),
Llew Sheppard, dir.

Dixieland Combo IIB
Bronze: 18th Street Dixie Band (Lethbridge, Al), Jerry Pokarney/
Mike Richey, dir.

Dixieland Combo 1A
Bronze: Ecole St Luc Secondary (St. Eustache, Que.),
Robert Jodouin, dir.

Dixieland Combo IVA
Bronze: Woodlands  Dixieland Band  (Nanaimo, B.C.),
Dace Strong, dir.

Senior Honour Stage Band
Alto Sax: Michael Filice (Hamilton, Ont)
Kevin Goodrich (Toronto, Ont.)
Tenor Sax: Peter Pereira (Napanee, Ont.)
Eric Likkel (Nanaimo, B.C.)
Baritone Sax: Rob Brown (Toronto, Ont.)
Trumpet: Cathy Cameron (St. Catherines, Ont.)
Bill Leavitt (Calgary, Al)
Darrel Campbell (Campbell River, B.C.)
Mike Hodgins (Sudbury, Ont.)
Jazz Chair: David Morgan (Saskatoon, Sask.)
Trombone: Craig Brennan (Edmonton, Al)
Dean Eddy (Oshawa, Ont.)
Sean Stovell (Nanaimo, B.C.)
Dan Schaeffer (Winnipeg, Man.)
Bass Trombone: John Walasko (Calgary, Al)
Piano: Madeline Villegas (Don Mills, Ont.)
Guitar: Estaban Figuerod (Campbell River, B.C.)
Bass: Paul Shihadeh (Edmonton, Al.)
Drums: Bill Hicks (Nanaimo, B.C.)

Intermediate Honour Stage Band
Alto Sax: Nick Scherzinger (Summerland, B.C.)
Greg Nichol (Calgary, Al)
Tenor Sax: Marci Cole (North Vancouver, B.C.)
Ray Culi (Vancouver, B.C.)
Baritone Sax: Linda Munroe (Lethbridge, Al)
Trumpet: Doug McMann (Langley, B.C.)
Jeff Vangrunsven (Langley, B.C.)
Marc Khouey (St. Eustache, Que.)
Kaamran Hafez (Vancouver, B.C.)
Jeremy Neal (Winnipeg, Man.)
Trombone: Mike Parr (North Vancouver, B.C.)
Al Sawatsky (Clearbrook, B.C.)
Bob Jarvis (North Vancouver, B.C.)
Rob Murray (Summerlan, B.C.)
Bass Trombone: John Collins (North Vancouver, B.C.)
Piano: Kevin Grenier (Windsor, Ont.)
Guitar: Tony Hiebert (Clearbrook, B.C.)
Bass: Jean Celli (Clearbrook, B.C.)
Drums: Kelly Marques (Winnipeg, Man.)
Vocalist: Georgie Lyons (Calgary, Al)



BidEFaaTER

Deported From Cozumel

Jr. Honour Stage Band
Alto Sax: David Pay (North Vancouver, B.C.)
Wendy Meloche (Windsor , Ont.)
Tenor Sax: Blair Shellenberg (North Vancouver, B.C.)
Hadi Ayoub (St. Eustache, Que.)
Baritone Sax: MIke Komen (Nanaimo, B.C.)
Trumpet: Dale Campbell (Campbell River, B.C.)
David Ashton (North Vancouver, B.C.)
Merrie Klazek (Calgary, Al)
Phil Hammond (Calgary, Al.)
Greg Badger (Edmonton, Al)
Trombone: Jeff Seddon (North Vancouver, B.C.)
Jonathan Waind (Saskatoon, Sask.)
Jacquie Mandryk (North Vancouver, B.C.)
Jennifer Watson (Winnipeg, Man.)
Bass Trombone: Mark Schroeder (Calgary, Al
Piano: Susan Ito (Kelowna, B.C)
Guitar: Lawrence Hart (Winnipeg, Man.)
Bass: Liane Lucy (Saskatoon, Sask.)
Drums: Satnam Ramgotra (Saskatoon, Sask.)
Percussion: Wayne Dweyer (Winnipeg, Man.)

Honour Jazz Combo
Clarinet: Eric Likkel (Nanaimo, B.C.)
Soprano Sax: Dean Haddad (Windsor, Ont.)
Alto Sax: Chris Wright (St. Catherines, Ont.)
Tenor Sax: Greg Johnson (Gladstone, OR)
Trumpet: Mike Hodgins (Sudbury, Ont.)
Trombone: John Stamp (Campbell River, B.C.)
Piano: Seymour Axler (Edmonton, Al)
Guitar: Esteban Axler (Campbell River B.C))
Bass: Willy Barber (Gladstone, OR)
Drums: Bill Hicks (Nanaimo, B.C.)

Rising Star Award
Michael Filice, Alto Sax (Hamilton, Ont.)

down beat International Award
Stage Band (Sr. High School)
Gold: Brandywine High School Blazers Jazz Band (Wilmington, DE),
James Satcher Jr., dir.
Silver: Fort Vancouver High School (Fort Vancouver, WA),
James lafrati, dir.
Bronze: Amador Valley (Pleasanton, CA), Ted Newton, dir.

Stage Band (College/University)
Gold: Fredonia Jazz Ensemble (Fredonia, NY), self-directed.
Silver: Ohio State University Jazz Lab Band (Columbus, OH),
Ted McDaniel, dir.
Bronze: Barbary Coast Jazz Ensemble (Hanover, NH), Don Glaso, dir.

Most Oustanding Award
Fredonia Jazz Ensemble (Fredonia, NY), self-directed.

Judges’ Special Recognition (Soloist)
Greg Johnson, Tenor Sax (Gladstone, OR)

Vocal Jazz Choir IA
Gold: Diese Onze (Quebec City, Que.), Pierre Lessard, dii.

Vocal Jazz Choir lIA
Gold: Jubilation (Lake Steven, WA), Paul Harvey, dir.
Shades of Blue (Grand Rapids, M), Duane Davis, dir.
Bothell Vocal Jazz Ensemble (Bothell, WA), Ken Wilson, dir.
Silver: Touch of Class (Lake Stevens, WA), Paul Harvey, dir.
0'Neill Jazz Disciples | (Oshawa, Ont.), Russ Baird, dir.
Waterloo/Oxford Vocal Jazz Choir (Waterloo, Ont.),
self-directed.
Bronze: Camerata (Spokane, WA), Paul Brueggenmeier, dir.
Lindsay Thurber Vocal Jazz Ensemble (Red Deer, Al),
Keith Pedersen, dir.
Cheney High School Vocal Jazz Ensemble (Cheney, WA)
Grantham Vocal Jazz Ensemble Jazzfyre (St. Catherines,
Ont),
Chris McLaughlin, dir.
North Park Vocal Jazz Ensemble (Brampton, Ont.),
Darrell Gillespie, dir.
Ardrossan Jr./Sr. High School She Jazz (Ardrossan, Al),
Gene Gabert, dir.
Port Perry High School Jazzmerise (Port Perry, Ont.),
Charles White, dir.



Fort Richmond Jazz Choir (Winnipeg, Man.),

Elizabeth Kristjanson, dir.

Fort Vancouver Jazz Choir (Fort Vancouver, WA),

James lafrati, dir.

Grande Prairie Vocal Jazz Ensemble (Grande Prairig, Al),
Dave Bray, dir.

Vocal Jazz Choir llIA
Gold: Magee Sr. Vocal Jazz Ensemble (Vancouver, B.C.),
John Trepp, dir.
Argyle Vocal Jazz '86 (North Vancouver, B.C.), Janet Warren, dir.
Silver: 0'Neill Collegiate Jazz Disciples Il (Oshawa, Ont.),
Russ Baird, dir.
W.J. Mouat Vocal Jazz Ensemble (Clearbrook, B.C.),
Gerald N. King, dir.
Bronze: Esquimalt Secondary School Vocal Jazz Ensemble
Bronze: (Esquimalt, B.C.), Eileen Cooper, dir.
Pullman High School Swing Choir (Pullman, WA),
Charles Swisher, dir. »
y \ Jazsatin (Esterhazy, Sask.), Marcia McLean, dir.
p. ) 1 —_— Central Valley Vocal Jazz Ensemble (Veradale, WA),
_ \ Maria Manzo, dir.
Kenner Collegiate Dixieland Band Lethbridge Collegiate Institute Vocal Jazz Choir
(Lethbridge, Al.),
Frank Gnandt, dir.
Sheldonaires (Regina, Sask.), Brenda McAlpine, dir.

Vocal Jazz Choir IVA
Gold: Argyle Jr. Jazz Choir (North Vancouver, B.C.),
Janet Warren, dir.
Silver: Aldergrove Jr. Jazz Choir (Aldergrove, B.C.),
Kerry Querns, dir.
Magee Jr. Girls Vocal Jazz Ensemble (Vancouver, B.C.),
John Trepp, dir.

Most Outstanding Vocal Jazz Ensemble
Segue (Cap Rouge, Que.), Rejean Marois, dir.

Vocal Jazz Combo IA
Gold: Vocazz (St. Foy, Que.), Pierre Lessard, dir.
Bronze: Malaspina Vocal Jazz Ensemble
(Nanaimo, B.C.), Collin MacQuarrie, dir.

Brandywine H.S. Blazers Jazz Band Vocal Jazz Combo IB
Gold: Solstice (Saskatoon, Sask.), James Hawn, dir.
Segue (Cap Rouge, Que.), Rejean Marois, dir.

Vocal Jazz Combo IIA

P rCreRR Ce (SO I TY T 2R ALl Bronze: C.W. Jeffreys Vocal Jazz Combo (Toronto, Ont.)
; T Waterloo/Oxford Vocal Jazz Combo
= ,f (Waterloo, Ont.), self-directed.
\'\\ sassss a4dsEs ; Cut Time (Oshawa, Ont.), Russ Baird, dir.

Vocal Jazz Combo IlIA
Gold: Girl Talk (North Vancouver, B.C.), Janet Warren, dir.
Silver: Lethbridge Collegiate Institute Vocal Jazz Combo
(Lethbridge, Al), Frank Gnandt, dir.
Magee Vocal Jazz Combo (Vancouver, B.C.), John Trepp, dir.
Carson Graham Vocal Jazz Ensemble (North Vancouver, B.C.),
Peter Taylor, dir.
Bronze: Abstract Images (Oshawa, Ont.), Russ Baird, dir.
Six Pack (Ardrossan, Al.), Randi Gilmour, dir.
Perfect Four (Oshawa, Ont.), Russ Baird, dir.

=
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Honour Vocal Jazz Combo
Cheryl Atkin (Oshawa, Ont.)
Linnea Sharples (North Vancouver, B.C.)
Elena Kirshner (North Vancouver, B.C.)
Margaret Rogers (Lethbridge, Al.)
Bruce Marshall (Vancouver, B.C.)
Jeff Harris (North Vancouver, B.C.)
Scott Trepp (Vancouver, B.C.)
Dean Peel (Oshawa, Ont.)
Drums: Paul Towndsend (North Vancouver, B.C)
Bass: Richard Ernst (North Vancouver, B.C)
Piano: (Lethbridge, Al.)

Honour Vocal Jazz Ensemble
Annie Laflamme (Quebec City, Que.)
Shelley Scott (Ardrossan, Al.)

- Georgia Tyrell (North Vancouver, B.C.)

Diese Onze Katrina Veres (Winnipeg, Man.)

Laurie Carolus (Bothell, WA)




Arlene Chow (North Park, Ont.)

Tracy Dietrich (Waterloo, Ont.)

Alison McHardy (Oshawa, Ont.)

Marie Pickett (Lake Stevens, WA)
Vickie Rinsink (Port Perry, Ont.)

Phil Barnett (Vancouver, B.C.)

Derrick Christianson (North Vancouver, B.C.)
Mike Mestinsek (Grande Prairie, Al.)
Sandy Dubyk (Quebec City, Que.)

Jon Priestman (Bothell, WA)

Guy Demers (Quebec City, Que.)
Drums: Dave Austin (Bothell, WA)
Bass: Kevin Banks (Oshawa, Ont.)
Piano: Debbie Johnston (Bothell, WA)

Concert Band Grade IlI
Gold: Red Deer All-City Band (Red Deer, Al), Rob Goring, dir.
Handsworth Jr. Secondary Concert Band
(North Vancouver, B.C.), Mary Backun, dir.
Dak Bay Concert Band (Victoria, B.C.), Dave Dunnst, dir.
Silver: Hillside Concert Band (Valleyview, Al), Tom Taylor, dir.
St. Georges School Concert Band (Vancouver, B.C.),
Fred Glass, dir.
Silver: Rosemount High School Symphonic Winds (Montreal, Que.),
Gilbert Bourgoin, dir.
S.AE.R.C. Concert Band (Port Hawkesbury, N.S.),
Cy Cambell, dir.
Montgomery Jr. Secondary Concert Band (Coquitlam, B.C.),
Ron Davis, dir.
Dan Knotts Jr. High School (Edmonton, Al), Dennis Beck, dir.
St. Stephen Jr. High School (Calgary, AL),
Patricia Macfarlane, dir.
Donevan Sr. Concert Band (Oshawa, Ont.), Mike Onyschuk, dir.
John Peterson High School (Kamloops, B.C.),
Elaine Delmedico, dir.
St. Pius X Concert Band (St. Johns, New.),
Stephen Handrigen, dir.
Bronze: Yale Jr. Secondary School Concert Band (Clearbrook, B.C),
Mr. Louwercheimer, dir.
St. Martha's Mustangs Concert Band (Calgary, Al),
Holly Clifford, dir.
Port Hope High School Concert Band (Port Hope, Ont.),
John Schmidt, dir.
Elmwood High School Sr. Band (Winnipeg, Man.),
Flavio Cianflone, dir.
Vernon Barford Jr. High School Concert Band (Edmonton, Al),
Marlene Norquary, dir.
Edith Rogers Sr. High School Concert Band (Edmonton, Al),
Al Jones dir.
Elliot Lake Secondary School (Elliot Lake, Ont.),
Ed Dickey, dir.

Concert Band Grade IV
Gold: M.J. Mouat Secondary School Concert Band (Clearbrook, B.C.),
Gerald N. King, dir.
Hillside Wind Ensemble (Valleyview, Al.), Tom Taylor, dir.
Shorecrest High School Wind Ensemble (Seattle, WA),
Ken Noreen, dir.
Fort Vancouver Concert Band (Vancouver, B.C.),
James lafrati, dir.
Silver: Sturgeon Composite High School Concert Band (Namare, AL),
Garnet Goertzen, dir.
Edwin Parr Composite School Concert Band (Athabasca, Al),
Bill Jones, dir.
St. Georges Wind Ensemble (Vancouver, B.C.), Fred Glass, dir.
Lord Selkirk Royal Blues Concert Band (Selkirk, Man.),
Gloria Neal, dir.
Kamsack Sr. Band (Kamsack, Sask.), David Wenner, dir.
Beaconsfield High School Concert Band (St. Johns, New),
Jim Duff, dir.
Sir Winston Churchill High School (Calgary, Al),
Barb Schantz, dir.
Amador Valley High School (Pleasanton, CA), Ted Newton, dir.
Magee Wind Ensemble (Vancouver, B.C.), Peter Stigings, dir.
AN. Myer Concert Band (Niagara Falls, Ont.),
Gord Smallwood, dir.
Westminster Jr. High School Concert Band (Edmonton, AL),
Brian Appleby, dir.

Argyle Vocal Jazz '86




Bronze: Bonnie Doon High School Concert Band (Edmonton, Al),
Ed Staples, dir.
Lake District Secondary Concert Band (Burns Lake, B.C.),
Randy Krantz, dir.
Lockerby Composite Concert Band (Sudbury, Ont.),
Valerie Bradford, dir.
Ecole St. Luc Secondary (St. Eustache, Que.),
Robert Jodouin, dir.
Centennial Concert Band (Coquitlam, B.C.), M. Grice, dir.
Gladstone High School Concert Band (Gladstone, OR),
Dave Parker, dir.
Glace Bay School Band (Glace Bay, N.S.), B. Stetter, dir.

Concert Band Grade V
Gold: Central Memorial High School (Calgary, AL), Robert Ekland, dir.
McNally Composite High School (Edmonton, Al),
Doug Ward & Gary Silverman, dir.
Handsworth Secondary School (North Vancouver, B.C.),
Bob Rebagliati, dir.
Silver: W.L Seaton Concert Band (Vernon, B.C.), Jeif Kenyon, dir.
Napanee Diestrict Secondary School (Napanee, Ont.),
Robert Robilliard, dir.
Lethbridge Collegiate Institute (Lethbridge, Al),
Jerry Pokarney, dir.
Bronze: Yorkton Regional High School Concert Band (Yorkton, Sask.),
Joe Hary, dir.
Caledonia Sr. Secondary School Concert Band (Terrace, B.C.),
Sheila French, dir.
LaSalle Secondary School Concert Band (Sudbury, Ont.),
Richard Perras, dir.
Cardston High School Concert Band (Cardston, Al),
F.R. Kennard & Arnold Pitcher, dir.
Bowmanville High School Concert Band (Bowmanville, Ont),
Ronald Parker, dir.
Bellarmine Prep. School Concert Band (Tacoma, WA),
William Klouse, dir.
Hermiston High School Concert Band (Hermiston, OR),
Mark Lane, dir.

Concert Band Grade VI
Gold: University of Alberta Wind Ensemble (Edmonton, Al),
Dr. Duke Pier, dir.
Silver: 0'Neill Collegiate Wind Ensemble (Oshawa, Ont.),
Russ Baird, dir.

Most Outstanding Concert Band
McNally Sr. Concert Band (Edmonton, Al.), Gary Silverman, dir.

College: University of Alberta Wind Ensemble (Edmonton, Al),
Dr. Duke Pier, dir.

Honour Concert Band
Piccolo: Ina Webber (Victoria, B.C.)
Flute: Sandr2 Salahub (Kamsack, Sask)
Jeninier Brandon (Seattle, WA)
Aimee La Point (Devon, Al)
Heather Shannon (Coquitlam, B.C.)
Marie Perle Ray (St. Eustace Que.)
Dara Whitelaw (Vancouver, B.C.)
Tina Webber (Victoria, B.C.)
Heather Mason (Oshawa, Ont.)
Gillian Ballard (Whitehorse. Yukon)
Dawn Pear (St. John's, New)
Tandy Ostrander (Hermiston, OR)
Chris Hohle (Thunder Bay, Ont.)
Oboe: Raymond Leung (Vancouver, B.C.)
Kathy McQuisten (Calgary, Al.)
Clarinet: Bertrand Simon (St. Fr'<tace, Que.)
Sheri Donovan (Bracebridge, Ont.)
Ken Welch (Cardston, Al.)
Heston Holtman (Winnipeg, Man.)
William Rochell (Edmonton, Al.)
John Allen (Toronto, Ont.)
Susan Skipworth (Cardston, Al)
Mike Eby (North Vancouver, B.C.)
Karen 'zcobsen (Niagara Falls, Ont.)
Andiea Majer (Niagara Falls, Ont.)
Barb Roblin (Napanee, Ont.)
Paula Ratushny (Niagara Falis, Ont)
Milana Jouetich (Niagra Falls, Ont.)

CONTINUED ON PAGE 14

Girl Talk




Tilree leading drummers
on teaching the drum set,
Yamaha and new approaches
for music education.

Left to right: Horacee Arnold teaches and has performed with Chick Corea, Stan Getz and Kenny Burrell.
Ed Soph teaches and has performed with Clark Terry, Woody Herman and Joe Henderson.
Steve Houghton teaches and has performed with Woody Herman, Freddie Hubbard and the Toshiko Akiyoshi/Lew Tabackin Big Band.

Ed Soph: The drum set is an improvisational
instrument. That makes it exciting to teach
because there are no rules. It's a chance to
establish your own identity. Just imitating others
defeats the whole purpose of the instrument.
Hopefully, drum set teaching will never become
codified. It’s constantly evolving. The repertoire
is the music and it’s constantly changing. It’s
the newest teaching field.

Steve Houghton: A teacher should be in touch
with what's happening. I have a view on studio
work and going out on the road and I share
that with my students. I have an educational
background and was fortunate enough to have a
good music ed program all throughout my school-
ing. When we did high school clinics with
Woody Herman’s band, I was young enough and
my college experience was real fresh so [ could
communicate directly with the students. There
was no gap. I'll never stop playing because it
reinforces the teaching. Playing keeps me fresh.

Ed Soph: A lot of the ideas I get for my

teaching come from my playing.

Horacee Amold: Basically, I want my students
to understand the possibilities of the drum set
and mechanically be able to deal with it and
explore. What I bring to a student is my twenty
years of experience playing the instrument.
Every musician, particularly every jazz musician,
is a composer so | see things very compositionally.
Music has to do with making complete
“statements.”

Ed Soph: A teacher’s purpose is to get the
students to think for themselves. A teacher
cannot teach a student to be creative. You can
only give them the tools.

Horacee Amold: It’s also important for a
student to start out with good equipment
because then they can realize their full potential
on the instrument. Students hear the quality of
a drummer’s sound and they equate thar with
the quality of the instrument. There’s a lot
of quality control built into Yamaha drums.
Yamaha is really a thinking company because
they consider design aspects you might never
have thought of.

Steve Houghton: Now there’s a new trend
with young drummers who want to be studio
players. They used to want to get into big
bands. Maybe Yamaha, with its new direction,
can show the kids that if you want to be a
studio drummer, it’s very hard work. We're all
working drummers, but we’re also teachers and
we’re aware of the problems. Also, there are a
lot more clinics nowadays, it’s a real trend.

Ed Soph: The thing about clinics is that
students are exposed to ideas they don’t get
anywhere else. I'm talking-about a real clinic, not
some guy getting up there and playing a solo at a
million miles an hour, then saying, “any questions?”
New tools like educational videos give students
the chance to see a wide variety of drummers play,
and they can learn from that.

Steve Houghton: Yeah, the better teachers are
going to take videos and run with them. Yamaha
is definitely striving to break new ground in
this area.

For more information and to receive Yamaha's
Drum Lines newspaper, write to Yamaha Musical
Products, Division of Yamaha International
Corporation. 3050 Breton Rd. S.E., RO.

Box 7271, Grand Rapids, MI 49510.

€ YAMAHA



Bass Clarinet: Sherri Barton (Valleyview, Al
Jacquie Cumming (Ardrossan, Al.)
Contrabass Clarinet: Justin Slibbery (Clearbrook, B.C))

Alto Sax: Judy Bailey (Port Hope, Ont.)
Paul White (Port Hawkesbury, N.S.)
Andrea Saboury (Valleyview, Al)
Marcel Ducharme (Calgary, Al.)
Cyndi Beyea (Calgary, Al.)
Carolyn Evans (Winnipeg, Man.)
Tenor Sax: Brenda Farmquest (Valleyview, Al)
Ross Mantel (Sudbury, Ont.)
Baritone Sax: Sandra Sisonenks (Calgary, Al.)
Bassocon: Randy Krantz (Burns Lake, B.C.)
Eleanore Lequalt (St. Eustache, Que.)
Frani Barth (Port Hawkesbury, N.S.)
Trumpet: Alex Chapman (Port Hawkesbury, N.S.)
Richard Nedelson (Weyburn, Sask.)
Sandy Kenny (Edmonton, Al)
Nooshin Khoshkhesal (North Vancouver , B.C.)
Paul Daucet (Oshawa, Ont.)
Troy Sandyke (Kamloops, B.C.)
Jeremy Neal (Winnipeg, Man.)
Chris Simone (Sudbury, Ont.)
Scott Winks (Hermiston, OR)
Curtis Dietz (Hanover, Ont.)
Brenda Bernath (Esterhazy, Sask.)
Richard Kean (Kitimat, B.C.)
Horns: Tracy McCunn (Montreal, Que.)
Robin Copas (Vancouver, B.C.)
Jackie Pylypiuk (Athabasca, Al.)
Jeff Nelson (Namao, Al)
Susan Boyes (Bracebridge, Ont.)
Kevin Ronaghan (New Westminster, B.C.)

CONTINUED ON PAGE 18

Pat Sullivan adjudicates Douglas College.

ATTENTION SAXOPHONISTS

Pat Steward Atlocal music stores Introducing
5 or write 1or free catalog: [] 9 L]
& Regal Tip . .. ey || Paquito D'Rivera
’ : Niagara Falls, NY 14305 [ -
A First Class combination. (716) 285-3546
Calato Canada
Pat's choice: 8407 Stanley Ave,, Unit 1

T 71 Niagara Falls, Ont. L2ZE 6X8
g;g:;tl:?; 3000 o e (416) 357-2680

Pat Steward . . . - c al ato 2
tBhre g;uprlgigqeshlnd We are Regal Tip® Now three models to choose from.

y : Make the choice more and more profes-
sionals are making. Saxophone playing

eats like Al Cohn, Jerry Jerome, James
%()ody, Roger Pemberton, Joe Viola, Bob
Wilber, etc.

Open up a new world of distinctive
sound by changing over to any one of the
R.I.A. mouthpieces; the plated brass,
stainless aluminum, or hard rubber.

The complete range of materials allows
you to choose the distinctive sound you
prefer, and the full range of facin;:is gives
you a mouthpiece you are completely com-
fortable with.

These mouthpieces are accurately ma-
chined, with dimensions precisely main-
tained for the bore, baffle, tone chamber,
and tip and side rails. They are completely
hand finished and ini{)ected as part of the
quality control of all R.I.A. mouthpieces.
Available in New York at: INTERNATIONAL
WOODWIND & BRASS CENTER, INC., 151
West 48th St., N.Y., NY 10036, (212)840-7165. By
mail from: THE SAXOPHONE SHOP LTD., 2834
Central St., Evanston, IL 60201. Dealer Inquir-
ies to: REED INSTRUMENT ACCESSORIES
CO., P.O. Box 143, Bayside, NY 11361.




CONTINUED FROM PAGE 4
one, if not two, original tunes,
and even a couple of the high
school combos had originals
— on one, they took a Bach
piece and put chords to it and
did a jazz version.

“One exciting aspect of the
combo category is that the
kids often do it themselves. In
other words, it's kind of an
extracurricularthing. The main
emphasisis onthe bigband, so
they'll pull a few guys out of the
band — usually the featured
soloists — or a few guys from
the big band will think, ‘Well,
let's enter the combo competi-
tion since we're going to be
there anyway.” So they get a
nucleus of hot players and
form their own thing — the
director helps them, but
they're often on their own.”

Given the success of this
year's Festival, how could it
possibly be improved? Jim
Howard feels that advances
can still be made. “We would
like to increase the education-
al involvement at the regional
level. Nationally, we're fairly

satisfied; we offered this year
some 60 hours of clinics, so |
think we've got the system
together. Whatwe wanttodois
make each of the regionals
kind of a carbon copy, so that if
abandgoestotheregionalsin,
say Regina, they've got nine or
10 clinicians on hand, plus a
large adjudicating panel, and
also have the evening con-
certs with role models. That
way, everyone would benefit
even more.”

If there is a single attitude
that sums up the Festival, it is
that every aspect of the com-
petition — from regionals to
national finals — is aimed
towards benefiting the student
participants, This is why the
experience itself farsurpasses
the sheer result of winning or
losing. This past May in Van-
couver, despite five days of
grey, rainy weather, nothing
could dampen the enthusiasm
of the kids — or anyone else
fortunate enough to attend
and share in the good feel-
ings.

Portrait Of
An Adjudicator

hil Nimmons is recognized

around the world as one of
Canadian jazz's most adept
and adaptable composer/ar-
rangers. Over the years he's
ledjazz bandsforthe CBC, and
various incarnations of his
Nimmons N’Nine have per-
formed extensively and recor-
ded for Canadian RCA, Verve,
and Sackville, among others.
His collaborations with an-
other of Canada’s brightest
jazz stars, Oscar Peterson,
include arranging and orches-
trating Peterson's Canadiana
Suite and his music for the film
Big North, plus a selection of
Duke Ellington songs for the
pianist's performance with the
Vancouver Symphony. And
Nimmons' music has received
a number of citations from the
Canadian government.

“I'm a Benny Goodman buff,
to start with, and during my
early days in B.C. very much
influenced by people like Boyd
Raeburn, Stan Kenton, and of
course Ellington and Basie.
But | also went to study at
Juilliard for three years, and
then at the Conservatory of
Toronto for three years, so
there are classical influences
as well. But it's all music, after
all,” Nimmons relates.

In addition to his creative
efforts, however, he is jus-
tifiably renowned for his work
as an educator — for over 14

years at the University of
Toronto, in addition to other
commitments — and as past
director and currently ad-
judicator for the Canadian
Stage Band Festival.

In fact, Nimmons has been
with the Festival since the very
beginning. “I've been around
since it started,” he laughs.
“The late Gordon Delamont
and | were the two adjudi-
cators. Thatfirst year| think we
adjudicated 17 bands — all
stage bands at that point — so
you can see how far things
have come.”

Over the past 14 years Nim-
mons has seen a number of
changes in the Festival. “The
addition of thecombo element,
with its focus on improvisation,
andthevocalgroups, has been
especially important, | feel.
And the quality has improved.
It's interesting how it's moved
across the country. At first it
seemedtobeinthe Eastcoast;
one of the hottest bands in the
first couple of years was from
Halifax. Then it was Ontario,
then it moved to Alberta, then
B.C. — | guess what I'm getting
at is that it's spread all
throughout Canada by now,
and | have no answer for that.
Butit’'s definitely beengoodfor
the country and, needless to
say, for jazz.”

As the adjudicator with the
most seniority, how does Nim-
mons see his job? “I try to look
at adjudicating from several
points of view. First of all we
have to look at it from a techni-
cal standpoint, from the music

Phil Nimmons adjudicates Mountain View.

educator's point of view. Then,
asapracticing professional, as
most of us are, you look at it
from that point of view. Then,
personally, | try to explain very
simply why | think the band's
performance is good, and
where there might be room for
improvement. | think what
we've always tried to do above
all is be encouraging.

“This year was an exception,
in a sense, because the Fes-
tival was so large and spread
out. Normally it's more con-
tained, and there’'s more in-
teraction between everybody
involved. This year, dealing
with the expanse of the Expo
site, | didn’t even see some of
the adjudicators | usually see.
Plus this year was more dif-
ficult to adjudicate because of
the weather. I'd start to write
something critical about a
band then have to remind
myself to make allowances for
the weather conditions, which
as we all know could affect the
band so adversely. So both the
adjudicating and the playing
was much mare sensitive, from
a musical point of view.

“lwasinvolved as Fest direc-
torfor a time, and the question
of competition always comes
up. | don’t think you can ever
eliminate the competitive ele-
ment. There'salways aninnate
desire to be ‘number one,’ or
‘the best’ And that's not
necessarily bad, if it helps you
to work harder at your goal. In
the past, especially when the
Fest was under one roof,
everybody would be in place,
even the clinics, and the kids
have a chance to really inter-
act with one another. And |
think that's healthy, musically,
because it gives them a
chance to talk to one another,
and hear one another, and
minimalize the negative as-
pects of competition.

If there’s any single attitude
which Phil Nimmons com-
municates, it's a warmth,
based in an obvious concern
for those he comes in contact
with. Such committed, con-
cerned individuals like Phil
Nimmons have made the
Canadian Stage Band Festival
the success it is today.
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. Blue Note.

Freddie
included are:
Locomotion,

Hubbard,
Tunes

Lee Morgan, Joe
This I Dig of You, El Toro, Blue Train, Lazy Bird,
Home Al Last,

S o Jamey Aeberoold
VOL.38

Seventeen jazz favorites recorded over the years on one of the finest jazz labels
This 2-record set captures the spirit,
Blue Note era with a variety of tunes that span the entire spectrum of the "standard"
jazz player's bag. Composers include Hank Mobley, John Coltrane, Wayne Shorter,
Stanley Turrentine,
and more.
Moment's Notice,
One For Daddy-O, Shirley, Inner Urge, Blue Bossa, Isotope, Marie Antoinette and

sound and soul of the

Henderson, Chick Corea

Crisis, Chick's Tune, Recorda-Me,

Rhythm section includes Hal Galper, piano; Steve Gilmore, bass and Bill

$13.95 2 LP's & Book
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and release
Takes the
ry nul nr improvisation.
established new  standards
world!

sooxanccoroser . VOL.1 $9.95

by Jamey Aebersold
new!

FOR ALL INSTRUMENTS
Here's a winner! Nine great orniginals by
Cedar Walton with Cedar on piano, Ron
Carter on bass & Billy Higgins on drums.
CEDAR| Tl ncluded are:
Vit CEDAR'S BLUES
BOLIVIA
CLOCKWISE
FIRM ROOTS
MAESTRO
FANTASY IN D
MIDNIGHT WALTZ
HAND IN GLOVE
0JOS DE ROJO

Vol.35 $9.95

BOOK & RECORD SET

RIBLUE NOTI is a registered trademark of Capitol Records, Inc. Used by permission,
Thirteen great drummers transcribed from selected TOM HARRELL
Aebersold play-a-longs and thoroughly analyzed.
BREMMER% Special stereo separation on cassette allows hands-on JAZZ
a| experience and you can play, too! You can see what
Masters of TIME | eqch drummer is doing while you hear his concept TRUMPET
buSteveDevls | f time. Grady Tate, Al Foster, Ben Riley and many SOLOS
more. First of its kind!
Side B of the cassette allows you to play for an $9 95
extended period and experiment with the various .
sections of transcriptions from the book, or, just Twenty-four of Tom's exciting solos
playitime.as you like. transcribed by Mike Plumleigh and
$8-95 BOOK&CASSETTE gﬁf;{» Bunnell.  Foreword by Bobby

ENDORSED BY THE PROS!

new' FOR ALL INSTRUMENTS
Finally!" Nine of Sammy’s classics for
voLUm 37

= you to play. Perfect for ‘woodshedding
ﬂ SAMMY

é’ - the charts and the solos. Includes

NESTICO

SWITCH IN TIME
HAY BURNER
BASIE-STRAIGHT AHEAD

WARM BRE
BE BASIE STREET
SAMANTHA
WIND MACHINE
LONELY STREET
YA GOTTA TRY

Vol.37 $9.95

BOOK & RECORD SET

$9.95 per set (LP & Book) unless indicated.

] VOLUME 1—"A NEW APPROACH™ Beg./Int. level. Chapters on
melody, modes, Blues scale, Pentatonic scale use, ear training,
articulation, blues melodies, chromaticism, etc. Required scales
and chord tones written in each measure. Blues in F and Bb,
Dorian minor tracks, cadences, cycle of Dam. 7ths, 1IN7's, 24-
measure song transposed parts too $9.95
] VOL. 1 “A New Approach™ & VOL. 21 “Gettin’ It Together™ will gnt
you started on the right track! $21.90
] VOLUME 24 MAJOR & MINDR—!O’ ALL instrumentalists &
Vocalists. Contains Book, 2 stereo LPS, and a special 7° EP
demonstration record featuring J. Aebersold playing sax. Set
covers ALL Major & Minor keys at comfortable tempos—30
extended fracks to practice with. Transposed parts. This set is
designed to help you gain confidence regardiess of your ability. Use
for warming up—pick a different key each day. Piano, bass, drums
my section PRICE SII 95
1 VOLUME 21 “GETTIN' IT TOGETHER™ For all musicians regardless
of ability and for jazz players in particular. Use for daily warm-ups,
scale/chord practice, etc. Don't overlook this disciplined compre-
hensive (but exciting) method of practicing or improvising in all
keys: Major, minor, Dom. 7th, Lydian, Sus. 4, Half-dim., Mel/Har.
minor & Blues Bb and F. “get your chops together” 2-LP Set $11.95
_] VOLUME 2 “NOTHIN' BUT BLUES"—Beg./Int. level. 11 different
Blues in various keys and tempos. This volume is truly fun to play
with. Rhythm section on LP grooves! Scales and chord tones are
written with transposed parts and melodies $9.95
] VOLUME 3 “THE Il/'V7/| PROGRESSION"— Int. level. Probably the
most important musical sequence in modern jazz. A must for all
jazz players! Supplement includes 11 pages of 11/V7/| exercises lo
be applied with LP B tracks to improvise with and practice in all
keys A $9.95
] VOLUME 4 “MOVIN' ON" \nl Adv Ieael Acnallengmg collec-
tion of Aebersold & Dan Haerle tunes. Book contains melodies and
needed scales/chords for all instruments.
[ VOLUME 5 “TIME TO PLAY MUSIC"— Int. level. Similar to Vol. 4
except the songs are much easier. Modal Voyage, Killer Pete,
Groovitis, etc. Next logical Vol. after Vol. 3. Lots of variety. $9.95
[J VOLUME 6 “ALL BIRD"— Adv. level. 10 songs written by Charlie
Parker. Ron Carter, bass; Kenny Barron, piano; Ben Riley on
drums, Record has excellent Bebop feel! Best way to learn these
JRAMDUSTUNGS,: & sitiwii it s einie s sisataiaias s s
Z] VOLUME 7 “MILES DAVIS"—Int./Adv. Ievel Eight classics by
Miles Davis. Four, Dig, Solar, Tune Up, & Milestones, etc. $9.95

] VOLUME 8 “SONNY ROLLINS"— Int./Adv. level. Nine classic jazz
originals written by Sonny Rellins. Contains 9 of Rollins' most
famnus tunes, in their original keys .....3085
VOLUME 9 “W0ODY SHAW™ — Int./Adv. \evel Eight jazz Unrmars
written by Woody Shaw. Little Red's Fantasy, Blues for Wood
Moontrane, Tomorrow's Destiny, Beyond All Limits, etc. ..$9.95
] VOLUME 10 “DAVID BAKER"—Int./Adv. level. Eight beautiful
originals by David Baker. One of the most prolific composers in jazz
today. Tunes offer a wide variety of styles and tempos. $9.95
| VOLUME 11 “HERBIE HANCOCK"—Beg./Int. level. Eight of Her-
bie’s greatest songs. Maiden Voyage, an:alaupe Island, Water-
meforr Man, Dolphin Dance, Jessica, etc $9.95
] VOLUME 12 “DUKE ELLINGTON"—Int. level N,r'e aII tlme favor-
iles. Satin Doll, Perdido, Solitude, Prelude to A Kiss, Sophisti-
cated Lady, Mood h"drgﬂ 1 Let A Song Go Out of My Heart, in A

Senr:men!a{Mood SAABIN: S .$9.95
[0 VOLUME 13 “CANNONBALL ADDERLEY” - Eight songs made fa-
mous by Cannonball: Work Song, Del Sasser. Unit /7, Jeannine,

This Here, Scotch & Water, Saudade, Sack of Woe. $9.95
[ VOLUME 14 “BENNY GOLSON"—Int./Adv. level. Killer Joe, Along
Came Betty, Are You Real, Whisper Not, | Remember Clifford,
SraDlemares Biues March and Ease Away Walk. $9.9!

[ VOLUME 15 “PAYIN' DUES"—Int./Adv. level. Nine familiar chord
progressions every dues-paying jazz great has played part and
parcel of the jazz repertoire. Based on standards! 9.95
1 VOLUME 16 “TURNAROUNDS, CYCLES & 11/¥7's"— Int./Adv. level.
A 2-record set continuation of Vol. 3, but much more in depth
Covers all keys, most playing situations and common harmonic
Immu\ae Includes Joy Spring .$12.95
] VOLUME 17 “HORACE SILVER" — Eight songs Sang!arM} Father,
The Preacher, Sister Sadie, Jody Grind, Peace, Nutwilie, Silver's
Serenade, Gregory is Here. Rhythm sec. same as Vol. 18. . $9.85
] VOLUME 18 “HORACE SILVER"- Int./Adv. level. Eight songs
Stroliin’, Room 608, Nica's Dream, Mayreh, Ecaroh, Etc
R. Carter, K. Barron, Al Foster. ...59.85
] VOLUME 19 “DAVID LIEBMAN"

Int. level. Brite Piece, Lookout

Farm, Slumber, QOasis and others. Rhythm section: Richard
Bierach, Frank Tusa, Al Foster. ................ .$9.95
C] VOLUME 20 “JIMMY RANEY"— Int. Level .$9.95

Contains special EP recording of Jimm p\aymg transcribed solos
Cherd progressicns to ten standards. Great bebop study.

[] VOL.22—STANDARDS 13 songs, The Nearness of You, Lover, My
Old Flame, Easy Living, | Remember You, My Ideal, Soon, Stella by
Starhght, Out of Nowhere & 4 more. Rhythm section: D. Haerle, Ec
Soph, T. Coolman. Lyrics included. . (Bk & 2 LPs) $12.95

| VOL. 23—STANDARDS 12 songs Angel Eyes, But Beautiful,
Here's That Rainy Day, | Shouid Care, Imagination, Like Someone
In Love, You Say You Care & 5 more. M. Weiss, piano; J. Goldsby,
bass; J. Higgins, drums. Lyrics included. . (Bk & 2 LP's) $12.95

| VOL. 25—STANDARDS 17 "“All-Time" songs. Summertime,
September Song, Oid Devil Moon, My Funny Valentine, | Can't Get
Started, A Foggy Day & 11 more. Rhythm section: H. Galper, piano,
S. Gilmore, bass: B. Goodwin, drums (Bk & 2 LP's) $12.95

] VOLUME 26 “THE SCALE SYLLABUS" played by David Liebman &
J. Aebersold. 2 LP's & supp. Hear soloing on ALL scales jazz
players use. You tco can play aleng,

| VOLUME 27 “JOHN COLTRANE"™—Mr. PC., Some Other Blues,
Naima, Like Sonny, Spiritual, Blues Minor, Crescent, The Promise.
R. Carter, bass; H. Mabern, piano; A. Nussbaum, drums $10.95

| VOLUME 28 “JOHN COLTRANE" — /mpressions (slow), Impres-
sions (fast), Giant Steps (slow), Giant Steps (fast), 26-2, Up
Against The Wall, Dear Lord, A Love Supreme, Mr. Day, Countdown
(medium tempo). R. Carter, H. Mabern, A, Nussbaum. ..$10.95

| VOLUME 29 “JIMMY RANEY"—Ten JAZZ DUETS. In Stereo-
can play with either channel, or both. Book & LP. y $9

| VOL. 30A & 30B RHYTHM SECTION “WORKOUT". Play with the
pros solo or comp! Valuable tips & suggestions. D. Haerle, Ed
Soph, J. Petersen, T. Coolman. VOL. 30A designed for KEYBOARD.
GUITAR. VOL. 30B designed for BASS/DRUMS ... .. Each $9.95

| VOLUME 31 “BOSSA NOVA"— Ten favorites. Rhythm section same
as Vol. 25. Girl From Ipanema, Meditation, Desafinado, Quiet
Nights Of Quiet Stars, Once | Loved, How Insensitive, Wave, Little
Boat, Summer Samba, One Note Samba.

] YOL. 32 “BALLADS" 8 soulful ballads Lover Man, Skylark, You've
Changed, Chelsea Bridge, Lush Life, You Don’t Know What Love Is,
Soul Eyes, & Ballad Blues. Rhythm section same as Vol. 25 $9.95

] VOL. 33 “WAYNE SHORTER" 18 tunes including Footprints, Witch
Hunt, E.S.P, Infant Eyes, ElGaucho, Black Nile, Nefertiti, & Ju
Ju. R. Carter, K. Barron & A. Nussbaum. .. (Bk & 2 LP's) $13.95
L] VOL. 34 JAM SESSION 18 great standards Just Friends, Green
Dalphin St., Stompin® at the Savoy, Laura, Blue Moon, & 13 more.
Rhythm same as Vol, 25 .(Bk & 2 LP's) $13.95

] VOL. 36 "BEBOP & BEYOND"—8 Bebop standards including
Ladybird, Roy’s Idea, Theme For Ernie, | Mean You. Ronnie Mat-
thews, piano; Ray Orummond, bass; Marvin Smith, drums. $9.95

you
.95

HOW TO USE: .

JAMEY AEBERSOLD

P.0. Box 1244-D

NEW ALBANY, IN 47150 USA

VISA & MASTERCARD welcome .

.. each volume includes a quality stereo record and a coordinated booklet with parts FOR ALL INSTRUMENTS. The volumes do nm necesaarlly
get progressively difficult. Popularly termed The Most Widely Used Jazz Method On The Market! Suggested order of study, Vol. 24,1, 21, 2, 3, 5

T0 ORDER: Send check or money order. Postage and handling charge $1.25 for 1 to 3 items in U.S, Free pastage for 4 items or more, FOREIGN add $3.90 for
1 BK/LP set and $1.30 each additional sel. Foreign book rate $1.25 for 1 BK. and 75¢ each additional BK NO C.0.D. ... USA FUNDS ONLY.

MINIMUM $15. See right hand border on ordering. Dealer inquiries welcome. Prices subgecl to change without notice.




Windsor Teacher Wins PROCAN Jazz Award

es M. Sabina, a graduate

this spring with a teaching
certificate from the University
of Windsor, is the recipient of
the first annual PROCAN Jazz
Composers' Award. The com-
petition, sponsored by the Per-
forming Rights Organization of
Canada Limited in co-opera-
tion with the Canadian Stage
Band Festival,isforawork by a
Canadian written for big band
jazz ensemble, and carries a
$2,000 cash prize. PROCAN is
a non-profit music licensing
company representing 19,000
Canadian composers, lyricists,
and music publishers.

The winning work, titled

Piledriver, is written for an 18-
piece jazz ensemble. Sabinais
a graduate of the University of
Toronto in Music Performance
and has a Master's Degree in

Studio Jazz Writing from the
University of Miami.He curren-
tly teaches saxophone at the
University of Windsor and
works as a free-lance arranger
and performer for various en-
sembles in the Windsor/De-
troit area. He has recently
joined the J. C. Heard Orches-
train Detroitandisinthe midst
of forming his own jazz
quintet,

Judges for this year's com-
petition were composer/per-
formers Phil Nimmons and lan
McDougall. They spoke of the
“mature knowledge of orches-
trating” by those who entered
the competition, and pointed
to Sabina’s original melody
lines within a traditional jazz
concept as being especially
outstanding.

MOUTHRIECE

Care of your m-mmpm-r s 4n Impariant. When

molsture ba ot ro

and actually ¢ ehangs the 50
B b § Mok o Yo

mﬂu{ T OB
Flhp&n-nmllk

problens (s seive,

1983 La Vox Corp. Bux 458, Bun Val

L CADIAE
(313 AT3-2508

The db International Award adjudicating panel: Phil Nimmons,
Pat LaBarbera, Denny Christianson, Pat Sullivan.

. : f‘o_nce a sax player catches the vision of H.W.
Pad Saver and Mouthpiece Mouse the question is,

where is the flexible one for the neck?

Well, here it is. We call it Sax-Neck Saver and it
is both flexible and absorbent to keep the neck
clean. Simply leave it in the neck when not play-
ing the instrument.

Together with H.W. Pad Saver & Mouthpiece
Mouse they are the most significant instrument
care products since the case.

(ﬂ Cv() Quality

Musu:al Accessones

Dustnbuted by Rico Products
© 1986 Rico Products, Box 456, Sun Valley, CA 91353-0456



Tuba: Paul Sicotte (Edmonton, Al.)
Mark Beyanson (Port Hawkesbury, N.S.)
Robert Clark (Edmonton, Al.)
John McEwen (Sudbury, Ont.)
Dean Paul (Oshawa, Ont.)
Baritone Horn: Donald Britt (Glace Bay, N.S.)
Percussion: Brian Egan (Gladstone, OR)
Wade Littuany (Edmonton, Al.)
Paulette Penney (Elliot Lake, Ont.)
Liana Derksen (Burns Lake, B.C.)
Greg Donshaw (Toronto, Ont.)
Nelson Slinger (Weyburn, Sask.)

Jumbo Java mouthpieces. For
hot jazz. For hot rock. For hot
fusion. You need the attack, the
volume, the extra sustain to

bring out the best of your
sound. Because no one cooks
like you do.

Jumbo Java mouthpieces
from Vandoren: For those who
like it hottest!

Trombones: Cameron Dunlop (Vancouver, B.C.)

Troy Loder (St. John's, New.)
Cindy Walker (West Lorne, Ont.)
Michael Barber (Bowmanville, Ont.)
Mike Coulson (Napanee, Ont.)
Gretchen Calandra (Toronto, Ont.)
Derek Ireland (Victoria, B.C.)

Bass Trombone: John Walasko (Calgary, Al.)

Mark Trepp (Vancouver, B.C.)

Euphonium: Evan Eicher (Kamsack, Sask.)
Ben Herschler (Vancouver, B.C.)
Dan Andrews (Calgary, Al.)

BOOSLARKES

Making Music Woridwide

Boosey & Hawkes (Canada) Ltd. 279 Yorkland Boulevard, Willowdale, Ontario
M2] 1S7 (416) 491-1900

Beat the price increase.

A super savings of
$9 off the cover price.

12 issues of

down beat
for $12.00

12 issues filled with the in-depth
interviews of today’s contempo-
rary musicians.

= Profiles on new talent.

* Bio's on the top high school and
college talent.

+ Tips and how-to’s from the pros.
= World accepted record reviews.

+ Blindfold Tests, Caughts in the act,
Transcriptions.

* Plus surprises.

Keep up'with everyone and everything
making it happen in music—
with a subscription to down beat.

Fill in the coupon and mail today!

i Zip

down beat/subs

180 W. Park Ave., Eimhurst, IL 60126
Yes, send me 12 issues of down beat
for just $12.00!

[J $12.001year [ $24.00 2 years
For subscriptions outside U.S., postage is
$5.00 additional per year.

[ Payment enclosed [J New [] Renew
Charge my Visa Master Charge
Card No.
Exp. Date

Cardholder
Signature
PLEASE PRINT

Name
Address
City
State

(Offer expires 9/86)
(checks drawn on U.S.A. banks only) C'86
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20" HH CRASH RIDE
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Sabian Celebrity Senes #2

“Sabran Cymbals are the ﬁnest cymbals bemg
produced today. Each one has a sound that is
individual, yet is absolutely consistent in -
quality and musical color. The bell sound is vital ,
to my music ... with my Sabians this bell sound
is always clear and d:stnnc 2 gy

L

16" HH MEDIUM CRASH

Jeff Watts

. 22" HH MEDIUM RIDE

22" BASS DRUM
14" SNARE DRUM

DRUMMER'’S
SEAT

14" HH SIZZLE HAT

CRASH

SABIAN
~

CANADA

HearJeff Watts and Sabian on the new Wynton Matsalls album - Black (_:odes frnm

SABIAN LTD., 4800 SHEPPARD AVE. EAST, #115, S GH, ONTARIO M1S 4N5, C
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Slipérb Instruments *
- toExplore
Creative Potential

 Musicians can fully express themselves only when
* they have an instrument in-hand that allows them to
~articulate the subtle nuances of their music.

Yamaha flutes feature-a newly designed
embouchure hole that gives good resistance and
sound projection so players can faithfully render

the special music they feel.
These models also have a uniquely designed
_head joint that helps produce a sound that is warm
and rich, yet cored and well centered.
~, From the very first note, professionals as well
as amateurs, will find these Yamaha flutes a true joy.
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