he 14th annual Canadian

Stage Band Festivalroared
through this year's site, EXPO
'86 (the 1986 World Exposi-
tion) with the power of a
runaway train and the preci-
sion of an Indy 500 racecar.

“Amazing seems to be the
key word,” said fest executive
director Jim Howard. “I think
everybody — from the student
performers to the judges and
the audiences — was abso-
lutely amazed; they were
amazed at the surroundings,
holdingit on the Expogrounds,
they were amazed at the
caliber of the musicianship
that they were listening to.”

The culmination of a year-
long effort combining the hard
work and high hopes of not
only the festival staff, but the
more than 200,000 Canadian
high school and college music
students who participate ini-
tially at the regional level and
view the festival as the pot of
gold at the end of their school
year, this vyear's festivities
were the largest and most
exciting ever. The festival is
actually the national finals of
the Canadian Stage Band
Competition, encompassing
not only a big band category,
but those of small jazz combo,
dixieland combo, vocal jazz
choir, vocal jazz combo, and
concert band as well.

Inordertoreach the national
finals, bands must qualify by
winning their respective re-
gional competitions — and,
according to Jim Howard,
“There are 68 regionals, taking
place in all of the major cities
across Canada — Vancouver,
Winnipeg, Calgary, Edmonton,
Regina, Montreal, Toronto,
Ottawa, and so on, right across
the country. Bands often drive
as much as 100 miles to com-
pete in one of these re-
gionals.”

Rejean Marois, leader of two
community-oriented prize-
winning groups at this year's
fest, speaks for many when he
says, "It's the biggest musical
event in Canada — seeing so
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many kids coming together for
music is heartwarming.” Just
how many kids compete in the
finals? Some 7,850 performing
in 315 groups on six stages
over a five-day period. “ That’s
exactly twice what we had last
year,"” says Jim Howard, “and
we had exactly twice that year
what we had the year before
that.” So the festival continues
to grow, and such numbers are
impressive — and remember,
these are thefinals, where only
the best are invited — but they
actually tell only a small part of
the story behind the success
of this remarkable event. The
fest'sreal,lasting rewardsliein
the enthusiasm of the stu-
dents and the educational
value of the experience.

During the competition,
each group performsin front of
a panel of adjudicators, con-
sisting of some of the country’s
most knowledgeable musi-
cians and music instructors.
The judges not only rate the
band's performance in terms
of the competition, but also
deliver a handwritten critique
and an oral critique immedi-
ately after the performance, so
each band can receive feed-
back while their playing is still
fresh and all-but ringing in
the air.

Jim Howard began working
with the Festival as an ad-
judicator in 1978, and he has
definite feelings about the
competition's educational val-
ue. “ The fest's major change
over the years has been a solid
swing towards educational
considerations. Bands are
playing the music as opposed
to playing against other bands
— if somebody loses it's be-
cause they didn't play as well
as they could have, not be-
cause somebody else beat
them,

“I'm abelieverin competition
— life is competition. Every-
thing we do is competitive;

either we're competing a-
gainst ourselves or we're com-
peting against someone else.
And | think the competitionisa
learning experience for every-
one. As far as this particular
musical competition is con-
cerned, we're offering some-
thing unique in that it's the
highest level of performance
standardsinthe country—and
given the scope of the com-
petition, possibly in North
America. The students not only
get a chance to compete for
the adjudicators, they also get
achance to compete with their
peers. That's why we have so
many classes, to assure that
an 18-year-old is competing
against other 18-year-olds, so
theyreally can establishwhere
they are [in their develop-
ment].

“Another aspect that's terrif-
ically important is the evening
concert series, where stu-
dentsgettosee theirrole mod-
els. For example, if you're a
combo player, what better
education can you have than
watching Gary Burton and
Makoto Ozone do it? Or if
you're in a bigband,whatcould
be betterthanwatching [Cana-
dian big band] Quazz with
guest soloists like Pat LaBar-
bera and Allen Vizutti?

“Add to all that the top-
quality level of clinics which
the festival offers, and you
have a well-rounded experi-
ence. | think that’s why it's
growing. The music educators
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aren't just looking at this as a
Spring trip — although it's a
great Spring trip — or just a
competition, because it's more
than a competition. It's a sup-
plement to a good music
teacher's program.”

Certainly the students feel
that this is more than a com-
petition; they're here to have
fun. And they do — to hear the
cheering at the Awards Cere-
mony in the Kodak Pacific
Bowl you'd think you were at
the Super Bowl. This intense
spirit and sense of enjoyment
carried throughout the perfor-
mances as well. It was inspir-
ing to see not only the enthusi-
asm of the performing groups,
but the involvement of the
audiences too, rooting on their
region’s sister schools, ap-
plauding a dynamic chart or a
hot soloist. As Janet Warren,
faculty leader of the award-
winning Argyle H.S. Vocal Jazz
choir, put it, “The competition
sets up a tradition of excel-
lence for new students to
aspire to — and the kids get a
kick out of hearing what
groupsin the otherregions are
doing in terms of type of
material and style.”

Added to the competition for
the first time this year was an
expanded category — the
down beat International Class

CONTINUED ON PAGE 4
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Bach the best-selling professional brasswmd
in Japan and every other major nation.

\
To even the most patriotic professional musician, If it’s beginning to sound like Bach (made right
an instrument’s birthplace is irrelevant. It’s the here in Elkhart, Indiana) is the best-selling pro-
‘music that counts. ~# - fessional brass instrument everywhere in the

~ So when professional brass musicians in Japan world —it’s because it is. By far.

buy instruments, the instruments they buy usually §  Because everywhere in the world, Bach gives
carry the name “Bach?”* Bach is also the best- professional musicians the one
selling professional brasswind in America. thing they must have —
And England. And Canada. And Germany. a perfect translation of the

- And France. And Italy. And Australia. universal language.
And Spain. And Scandinavia.

The Selmer Company
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Elkhart. IN 46515
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President’s
Message

By JOHN NIKEL

his year's National Finals

came shrouded in mystery.
Until the final awards cere-
mony, it was impossible to
really appreciate the magni-
tude of this event.

| was aware that approx-
imately 8,000 young musi-
cians and 315 ensembles
were in attendance at our 14th
annual national finals. How-
ever, the fact that they were
often spread over six competi-
tion stages, five peformance
stages, and the campus of
Douglas College, made it dif-
ficult to obtain a real sense of
numbers. We scheduled 11
major locations and 600 per-
formances from Expo '86 to
New Westminster.

As the evening concert se-
ries proceeded, starting Wed-
nesday evening with Gary
Burton in the Plaza of Nations,
the excitement began to build.
Through Phil Mattson, the
Edmonton Wind Sinfonia, and
culminating in the Quazz con-
cert on Saturday evening, the
audiences at the Plaza of
Nations swelled each evening.
A number of top level Expo
administrators commented to
me that they had never imag-
ined this quality of perfor-
mance from the competitors
during the day, not to mention
the on-site performances or
the evening concerts. The par-

ticipants and guest artists at
this festival provided a world-
class show on a world venue.

The final end to this mystery
of quality and numbers took
place in the Kodak Pacific
Bowl on Sunday evening. The
participants were packed into
the grandstands, sitting on the
tarmack and standing on the
grasssidesforasfarastheeye
could see. There was no poss-
ible way to measure the ener-
gy being generated. The
waves created by the young
musicians resembled a major
rock concert. For me, the
ultimate thrill, as a Canadian,
was the deafening roar that
occured each time Brian
Strachan called out a province
or state. | am sure the moun-
tains shook with each res-
ponse. Everyone at this year's
festival will remember this as
the one that took North Ameri-
ca by storm.

A few final thankyous, on
behalf of everyone are approp-
riate. First, to all levels of the
Canadian Government: our
Prime Minister, Brian Mul-
roney; our Communications
Minister, Marcel Masse,;

Claude Richmond, B.C. Minis-
ter of Tourism; and Mayor Har-
court, representing our host
city; for your financial support,
without which this amazing
weeklong event would not
have taken place. To our Cor-
porate Sponsors, Moffat Com-
munications Ltd., Yamaha
Canada Music Limited, and
Sennheiser, who financially
supported the Festival's oper-
ation, nationally and region-
ally, on a daily basis through-
out the year. To down beat
Magazine, and Berklee Col-
lege, who identified this as a
major international education-
al event. To the co-ordinators
and festival chairmen who pro-
vided the 68 regional festivals
which made it possible for the
very best performers to attend
the nationals. And of course,
everyone applauds the dili-
gent music directors and their
young students who in fact are
the festival. And finally, thanks
to our staff and the staff at
Expo '86, who worked so
closely with Jim Howard over
a-year-and-a-half period to
make this the most exciting
festival ever.

CONTINUED FROM PAGE 1

for bands outside of Canada.
Eleven high school and col-
lege bands made thelongjour-
ney from various parts of the
U.S. to Vancouver, but it was
definitely worth the effort,
according to Ted McDaniel,
faculty adviser to the silver
medal winning band from Ohio
State. “This makes everyone
work together, and work hard
towards a goal — and to be
honored for the hard work
they've done all vyear,
McDaniel said. Gene Walker,
one of Ohio State's prize
soloists added, “It's a great
opportunity to hear other

bands for comparison’s sake
— and it's just a lot of fun to
be here.”

The big band from the State
University of New York at
Fredonia took the gold medal

a4

down beat's John Maher addresses the Awards ceremony.

in the International (college
division) Class with a highly
charged, dynamic ensemble
performance — all the more
remarkable because the band
is an orphan; with no official
faculty adviser, the bandmem-
bers make all their own de-
cisions and call their own
rehearsals. John Coggiola, the
band’s elected frontman, said,
“We're all performers — and
that’s what it's all about, doing
it. This competition's experi-
ence is invaluable to us.” The
high schoolwinnerinthe Inter-
national category was Bran-
dywine High School from
Wilmington, Delaware. In addi-
tion the adjudicators felt that
special recognition should be
given to tenor sax soloist Greg
Johnson from Gladstone High
School, Gladstone, Oregon.
Adjudicator Pat LaBarbera (no

»

A portion of the crowd at the Awards ceremony.

slouch on tenor himself, being
amember of Elvin Jones' quar-
tet and other bands) spoke for
the entire panel when he said,
“The amount of pro-
fessionalism in his playing
totally knocked us all out.”

LaBarbera has adjudicated
at the Festival for the last four
years, and he has seen a
dramatic growth in the par-
ticipants. “ | did primarily com-
bos this year, and | noticed a
marked improvement — play-
ers have gotten better and bet-
ter. Young kids seem to learn
things faster —almost as if
they can cram so much of jazz
history into such a short a-
mount of time, in order to pro-
gress on to something fur-
ther.

“This year there were a cou-

ple of fusion groups that only
played that, but we heard a lot
of swing and latin charts. Some
bands played one rock, one
ballad, and one staightahead
number; but there’'s a heavy
Wynton Marsalis-type influ-
ence that's going on today
among the younger kids. And
Miles continues to be an
influence too — at least one
group did Seven Steps To
Heaven.

“Last year, for example, we
must have heard nine or 10
versions of Some Skunk Funk,
the Brecker Bros. tune, and
thisyearwe only heard it twice;
there was a lot more original
material being performed. It
seemed like the more ad-
vanced combos had at least

CONTINUED ON PAGE 15



Executive
Director’s
Message

By JIM HOWARD

ith the largest Festival in
Canada’s history now be-
hind us, we can look forward to
nextyear's activities, whichare
well under way.
In the area of stage bands,

the Executive will be working
closely with the regional co-
ordinators across the country.
Together, we will continue to
develop the educational as-
pect at the regional level,
involving more top educators
as adjudicators and tapping
the music industry for clini-
cians. Because of the amazing
support by the media at this
year's nationalfinals, we will be
encouraging local broadcas-
ters to become involved and
provide the young performers
in each region with the kind of
exposure they so justly de-
serve. Wherever possible, non-
competitive Festivals aimed at
helping ensembles develop
early in the season will take
place throughout the country
thisfall. This program beganon
an experimental basis this
past year and the positive
results were quite evident at
the 1986 Nationals.

Many regions, for the first
time last year, established con-
cert band festivals. The format
was similarto the bestfestivals
in North America. In many

cases, prestigious existing fes-
tivals such as Coquitlam,
Abbotsford, and Vancouver
Kiwanis joined with us to pro-
vide the most progressive,
highest quality National Con-
cert Band Festival network in
the World. In other regions
where the music educators
had indicated a need for qual-
ity, educationally based fes-
tivals directed specifically to
concert bands, new regions
were started. The response to
this new initiative has been
overwhelming and the proof
was evident at the National
Finals. We will continue to
meet the changing needs of
the Music Educator and pro-
vide performance opportuni-
ties.

The Canadian Vocal Festival
is our greatest success story.
Under the direction of John
Trepp, Russ Baird, and their
committee, the number of
entries doubled in less than
one vyear. Regionally, vocal
jazz involvement has more
than tripled this year, and the
quality is improving in a some-

what astounding manner.
There can not be sufficient
praise for the regional co-
ordinators who have added
this educational element to
their festivals, and the vocal
directors who have responded
with such hard work, all to the
benefit of the young perfor-
mers. In Ottawa, the Festival
intends to add a Concert Choir
Classinordertotruly meet the
performance needs of the
music educator.

The national finals will take
place in Ottawa from May 13-
18, 1987 at the Ottawa Con-
vention Center and sur-
rounding hotels. There will be
world-class concerts each
evening, the finest educators
in North America as our ad-
judicators and clinicians, and
an expanded educational pro-
gram of clinics and workshops,
combined with an opportunity
to see our nation's capital.

| look forward to having you
joinusforour15th Anniversary
Festival — Canada's 120th
birthday celebration — in
Ottawa, 1987.

Two Rising
Stars

he Rising Star Award is the
most prestigious individual
honor given out each year at
the Canadian Stage Band Fes-
tival. Winning it is a consider-
able boost to a budding career
— it builds confidence, in-
spires a young musician to
work even harder and, begin-
ning this year, carries with it a
$2,500 scholarship to the
Berklee College of Music in
Boston. This year's winner was
18-year-old alto saxophonist
Michael Filice of the Hamilton
(Ontario) All-Star Jazz Band,
directed by Russ Weil.

Filice, who's been playing
alto for four years, says he was
amazed when he was announ-
ced as this year's winner. “The
Rising Star nevercameinto my
mind until | read about it the
day before, and then | didn't
giveitanotherthought — | kind
of went,Yeah, right, and threw
the magazine away. So when
they announced the winner |
was starting to walk away — |
heard my name and it hit me
like a rock. | never thought I'd
win anything, | was just hoping
our band would do well.”

Filice achieved his success
by setting his sights high. “I
really look up to people I'm
influenced by — David San-
born, Pat Metheny, Michael
Brecker, Richie Cole,” he ex-
plains. “l don’'t compare myself

to people my own age; | always
compare myself to my influen-
ces, even though maybe |
shouldn’t. That's what gives me
that edge — trying to meet
their standards.” Nonetheless,
Filice came away from the fes-
tivalimpressed by his competi-
tion. “There were a lot of good
players from Canada,” he says,
“but especially from the U.S.
there were some great players
— my own age and even
younger. It showed me you
should neversitback onwhere
you are, ‘cause you'll never go
nowhere; you've got to keep
pushing.”

Currently a student at
Hamilton’s Cathedral Boy's
High School, Filice hopes to
eventually make his living per-
forming in the U.S. He'd settle
for a job teaching music, he
says, but“myrealambitionisto
go for it all, because I've been

Michael Filice

working really hard — | think
I've got it in me to make it play-
ing music.”

Last year's winner, trum-
peter Brad Turner, has already
made his move to the States
from his hometown of Langley
(a small Canadian town just
outside of Vancouver) to at-
tend Western Washington Uni-
versityin Bellingham.“lwantto
eventually get down to L.A. or
New York and see how | fare,”
he says. “But I've still got a lot
tolearn,and | want to finish my
schooling, possibly at the Uni-
versity of Northern Colorado or
Arizona State.” At Western
Washington, Turner has been
greatly impressed by the
teaching of classical trum-

peterWayne Gorder (‘| haven't
met anyone better than him,
and I've heard that there's no
one that can beat him as far as
teaching the trumpet”); his two

Brad Turner

main early jazz influences
were Clark Terry and Miles
Davis, though the emergence
of Wynton Marsalis has in-
spired him to since trace trum-
pet history backward through
Freddie Hubbard to Louie
Armstrong.

Turner is full of praise forthe
Canadian Stage Band Festival.
“ The level of playing is really
high for high school groups,
and it's impressive how the
organizers can run all those
kids through it without any
major pile-ups.” The fest pro-
vides young players with some
rare opportunities, Turner
says, including studying with
first-rate pros at instructional
clinics, use of top-notch equip-
ment provided by Yamaha
Canada and other manufac-
turers, and the chance to per-
form for a good-sized audi-
ence. “Every group was able to
perform at the Expo site,” he
notes. “On any given day,
there's over 100,000 people
on the Expo grounds, and if a
band's playing it gets a lot
exposure — and it’s fun.”

Winning the Rising Star
Award is a great honor, but
both of these winners know it's
only a beginning. “A lot of peo-
ple tell me, ‘You can take it
easy now, " says Filice. “But
that'sthe complete opposite of
what I'm thinking. The way |
figure it, I've got to work harder
to keep up — people are going
to hear me and think, ‘This
guy’s supposed to be the best
in Canada.’ | don’t want them
disappointed, so I'm going to
work even harder.”



Hamilton All-Stars

Canadian Stage Band Festival Results

Stage Band IA (College/University)
Gold: Humber College Jazz Ensemble (Toronto, Ont.), Ron Collier, dir.
Silver: Grant McEwan Lab Band (Edmonton, AL), Rick Garn, dir.
Bronze: \University of Calgary Blue Band (Calgary, AlL),
Warren Rowley, dir.

Stage Band IB (Community)
Gold: Douglas College Jazz Band (New Westminster, B.C),
Blair Fisher, dir.
Silver: Wednesday Night Band (Calgary, Al), Brian Thorlacius, dir.
Bronze: Grande Prairie Regional College Jazz Band (Grande Prairie,
Al), Jeremy Brown, dir.

Stage Band IIA (Sr. High School)
Gold: Chingacousy Jazz Band (Toronto, Ont.), John Darraugh, dir.
Silver: Nanaimo Secondary Band (Nanaimo, B.C.), Bryan Stovell, dir.
Bronze: Robron Secondary Sr. Stage Band (Campbell River, B.C),
Brian Lillos, dir.

Stage Band I1B (Sr. High School/Multiple School)
Gold: Hamilton All-Stars (Hamilton, Ont.), Russ Weil, dir.
Silver: Jazz Unlimited (St. John's, New.), Gary Johnson, dir.
Bronze: St Catherines Collegiate (St. Catherines, 0nt),
Steve Fralick, dir.

Stage Band IlA (Intermediate High School)
Gold: Handsworth Sr. Jazz Ensemble (North Vancouver, B.C),
Bob Rebagliati, dir.
Bronze: Magee Secondary Schol Stage Band (Vancouver, B.C.),
Peter Stigings, dir.
Silver: DW. Poppy Sr. Stage Band (Langley, B.C),
Mark Kowalenko, dir.

Stage Band IIIB
(Intermediate High School/Multiple School)
Bronze: Etobicoke Collegiate (Etobicoke, Ont.), Don Strathdee, dir.

Stage Band IVA (Jr. High School/15 And Under)
Gold: Handsworth Jr. Jazz Ensemble (North Vancouver, B.C),
Bob Rebagliati, dir.
Silver: Robron Secondary School Jr. Stage Band (Campbell River, B.C.),
Brian Lillos, dir.
Bronze: Cedar Jr. Secondary School Stage Band (Nanaimo, B.C.),
Norman Porter, dir.

Stage Band IVB (Jr. High School/Multiple School)
Gold: Saskatoon Jr. Jazz Ensemble (Saskatoon, Sask.)
Silver: Acadia And Alumni Stage Band (Winnipeg, Man.)

Stage Band IVC (Jr. High School/14 And Under)
Gold: Bishop Pinkham Stage Band (Calgary, Al.), Dennis Orr, dir.
Silver: Cloverbar Jr. High School Stage Band (Edmonton, Al),
Scott Rogal, dir.
Bronze: Acadia Jr. High School Stage Band (Winnipeg, Man.),
Rod Weidman, dir.

Jazz Combo IA
Silver:  York  University Jazz  Ensemble (Toronto, Ont),
Bob Witmer, dir,
Bronze: Humber College Jazz Combo (Toronto, Onto),
Ron Collier, dir.

Jazz Combo IB
Gold: Combo Rejean Marois (St. Foy, Que.), Rejean Marois, dir.
Silver: Grant McEwan Guitar Ensemble (Edmonton, Al),
Bobby Cairns, dir.
Bronze: Impressions, (Calgary, Al), Keith Floen, dir.

Jazz Combo A
Gold: Stefan Schedler Trio (Campbell River, B.C.), Brian Lillos, dir.
Silver: Under Construction (Oshawa, Ont.), Russ Baird, dir.
Bronze: LaSalle Secondary School Jazz Combo (Sudbury, Ont),
Dick Van Raadshooven, dir.

Jazz Combo IIB
Gold: Network Fusion (Windsor, Ont.), Philip Haddad, dir.
Silver: Blue Note Jazz Ensemble (Guelph, Ont.), John McLelland, dir.
Bronze: Continuum (Edmonton, Al), self-directed.



Head of the Class

Headjoints have caused tremendous con-
fusion within the flute-playing community.
And, unfortunately, this headjoint issue has
diverted attention from the many other issues
so important to evaluating a flute. Issues
like superior overall design for optimum
acoustic properties and tone quality. And

sturdy construction for reduced maintenance.

We know there’s much more to a flute

than a headjoint. That’s why we take as much
care with every part of every flute and
piccolo that we make.

And that’s why you'll find Gemeinhardt
in a class all by itself.
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Jazz Combo lIIA
Gold: Nanaimo Sr. Secondary School Jazz Combo (Nanaimo, B.C.),
Bryan Stovell, dir.
Silver: Stamp & Friends (Campbell River, B.C.), Brian Lillos, dir.
Bronze: Ross Shephard Combo (Edmonton, Al), self-directed.

Jazz Combo lIIB
Gold: Deported From Cozumel (Windsor, Ont.), Philip Haddad, dir.

Jazz Combo IVA
Gold: Conversations (Campbell River, B.C.), Brian Lillos, dir.
Silver: Wellington Jr. Secondary School Jazz Combo (Nanaimo, B.C.),
Dan Hudson, dir.

Dixieland Combo 1A
Gold: Malaspina College Dixieland Band (Nanaimo, B.C),
Collin MacQuarrie, dir,

Dixieland Combo I1A
Gold: Kenner Collegiate Dixieland Band (Peterborough, Ont.),
Allen Smith, dir.
Silver: Nelson High School Dixieland Band (Burlington, Ont.)
Bronze: Chippewa Sr. Dixieland Combo (North Bay, Ont),
Llew Sheppard, dir.

Dixieland Combo IIB
Bronze: 18th Street Dixie Band (Lethbridge, Al), Jerry Pokarney/
Mike Richey, dir.

Dixieland Combo 1A
Bronze: Ecole St Luc Secondary (St. Eustache, Que.),
Robert Jodouin, dir.

Dixieland Combo IVA
Bronze: Woodlands  Dixieland Band  (Nanaimo, B.C.),
Dace Strong, dir.

Senior Honour Stage Band
Alto Sax: Michael Filice (Hamilton, Ont)
Kevin Goodrich (Toronto, Ont.)
Tenor Sax: Peter Pereira (Napanee, Ont.)
Eric Likkel (Nanaimo, B.C.)
Baritone Sax: Rob Brown (Toronto, Ont.)
Trumpet: Cathy Cameron (St. Catherines, Ont.)
Bill Leavitt (Calgary, Al)
Darrel Campbell (Campbell River, B.C.)
Mike Hodgins (Sudbury, Ont.)
Jazz Chair: David Morgan (Saskatoon, Sask.)
Trombone: Craig Brennan (Edmonton, Al)
Dean Eddy (Oshawa, Ont.)
Sean Stovell (Nanaimo, B.C.)
Dan Schaeffer (Winnipeg, Man.)
Bass Trombone: John Walasko (Calgary, Al)
Piano: Madeline Villegas (Don Mills, Ont.)
Guitar: Estaban Figuerod (Campbell River, B.C.)
Bass: Paul Shihadeh (Edmonton, Al.)
Drums: Bill Hicks (Nanaimo, B.C.)

Intermediate Honour Stage Band
Alto Sax: Nick Scherzinger (Summerland, B.C.)
Greg Nichol (Calgary, Al)
Tenor Sax: Marci Cole (North Vancouver, B.C.)
Ray Culi (Vancouver, B.C.)
Baritone Sax: Linda Munroe (Lethbridge, Al)
Trumpet: Doug McMann (Langley, B.C.)
Jeff Vangrunsven (Langley, B.C.)
Marc Khouey (St. Eustache, Que.)
Kaamran Hafez (Vancouver, B.C.)
Jeremy Neal (Winnipeg, Man.)
Trombone: Mike Parr (North Vancouver, B.C.)
Al Sawatsky (Clearbrook, B.C.)
Bob Jarvis (North Vancouver, B.C.)
Rob Murray (Summerlan, B.C.)
Bass Trombone: John Collins (North Vancouver, B.C.)
Piano: Kevin Grenier (Windsor, Ont.)
Guitar: Tony Hiebert (Clearbrook, B.C.)
Bass: Jean Celli (Clearbrook, B.C.)
Drums: Kelly Marques (Winnipeg, Man.)
Vocalist: Georgie Lyons (Calgary, Al)



BidEFaaTER

Deported From Cozumel

Jr. Honour Stage Band
Alto Sax: David Pay (North Vancouver, B.C.)
Wendy Meloche (Windsor , Ont.)
Tenor Sax: Blair Shellenberg (North Vancouver, B.C.)
Hadi Ayoub (St. Eustache, Que.)
Baritone Sax: MIke Komen (Nanaimo, B.C.)
Trumpet: Dale Campbell (Campbell River, B.C.)
David Ashton (North Vancouver, B.C.)
Merrie Klazek (Calgary, Al)
Phil Hammond (Calgary, Al.)
Greg Badger (Edmonton, Al)
Trombone: Jeff Seddon (North Vancouver, B.C.)
Jonathan Waind (Saskatoon, Sask.)
Jacquie Mandryk (North Vancouver, B.C.)
Jennifer Watson (Winnipeg, Man.)
Bass Trombone: Mark Schroeder (Calgary, Al
Piano: Susan Ito (Kelowna, B.C)
Guitar: Lawrence Hart (Winnipeg, Man.)
Bass: Liane Lucy (Saskatoon, Sask.)
Drums: Satnam Ramgotra (Saskatoon, Sask.)
Percussion: Wayne Dweyer (Winnipeg, Man.)

Honour Jazz Combo
Clarinet: Eric Likkel (Nanaimo, B.C.)
Soprano Sax: Dean Haddad (Windsor, Ont.)
Alto Sax: Chris Wright (St. Catherines, Ont.)
Tenor Sax: Greg Johnson (Gladstone, OR)
Trumpet: Mike Hodgins (Sudbury, Ont.)
Trombone: John Stamp (Campbell River, B.C.)
Piano: Seymour Axler (Edmonton, Al)
Guitar: Esteban Axler (Campbell River B.C))
Bass: Willy Barber (Gladstone, OR)
Drums: Bill Hicks (Nanaimo, B.C.)

Rising Star Award
Michael Filice, Alto Sax (Hamilton, Ont.)

down beat International Award
Stage Band (Sr. High School)
Gold: Brandywine High School Blazers Jazz Band (Wilmington, DE),
James Satcher Jr., dir.
Silver: Fort Vancouver High School (Fort Vancouver, WA),
James lafrati, dir.
Bronze: Amador Valley (Pleasanton, CA), Ted Newton, dir.

Stage Band (College/University)
Gold: Fredonia Jazz Ensemble (Fredonia, NY), self-directed.
Silver: Ohio State University Jazz Lab Band (Columbus, OH),
Ted McDaniel, dir.
Bronze: Barbary Coast Jazz Ensemble (Hanover, NH), Don Glaso, dir.

Most Oustanding Award
Fredonia Jazz Ensemble (Fredonia, NY), self-directed.

Judges’ Special Recognition (Soloist)
Greg Johnson, Tenor Sax (Gladstone, OR)

Vocal Jazz Choir IA
Gold: Diese Onze (Quebec City, Que.), Pierre Lessard, dii.

Vocal Jazz Choir lIA
Gold: Jubilation (Lake Steven, WA), Paul Harvey, dir.
Shades of Blue (Grand Rapids, M), Duane Davis, dir.
Bothell Vocal Jazz Ensemble (Bothell, WA), Ken Wilson, dir.
Silver: Touch of Class (Lake Stevens, WA), Paul Harvey, dir.
0'Neill Jazz Disciples | (Oshawa, Ont.), Russ Baird, dir.
Waterloo/Oxford Vocal Jazz Choir (Waterloo, Ont.),
self-directed.
Bronze: Camerata (Spokane, WA), Paul Brueggenmeier, dir.
Lindsay Thurber Vocal Jazz Ensemble (Red Deer, Al),
Keith Pedersen, dir.
Cheney High School Vocal Jazz Ensemble (Cheney, WA)
Grantham Vocal Jazz Ensemble Jazzfyre (St. Catherines,
Ont),
Chris McLaughlin, dir.
North Park Vocal Jazz Ensemble (Brampton, Ont.),
Darrell Gillespie, dir.
Ardrossan Jr./Sr. High School She Jazz (Ardrossan, Al),
Gene Gabert, dir.
Port Perry High School Jazzmerise (Port Perry, Ont.),
Charles White, dir.



Fort Richmond Jazz Choir (Winnipeg, Man.),

Elizabeth Kristjanson, dir.

Fort Vancouver Jazz Choir (Fort Vancouver, WA),

James lafrati, dir.

Grande Prairie Vocal Jazz Ensemble (Grande Prairig, Al),
Dave Bray, dir.

Vocal Jazz Choir llIA
Gold: Magee Sr. Vocal Jazz Ensemble (Vancouver, B.C.),
John Trepp, dir.
Argyle Vocal Jazz '86 (North Vancouver, B.C.), Janet Warren, dir.
Silver: 0'Neill Collegiate Jazz Disciples Il (Oshawa, Ont.),
Russ Baird, dir.
W.J. Mouat Vocal Jazz Ensemble (Clearbrook, B.C.),
Gerald N. King, dir.
Bronze: Esquimalt Secondary School Vocal Jazz Ensemble
Bronze: (Esquimalt, B.C.), Eileen Cooper, dir.
Pullman High School Swing Choir (Pullman, WA),
Charles Swisher, dir. »
y \ Jazsatin (Esterhazy, Sask.), Marcia McLean, dir.
p. ) 1 —_— Central Valley Vocal Jazz Ensemble (Veradale, WA),
_ \ Maria Manzo, dir.
Kenner Collegiate Dixieland Band Lethbridge Collegiate Institute Vocal Jazz Choir
(Lethbridge, Al.),
Frank Gnandt, dir.
Sheldonaires (Regina, Sask.), Brenda McAlpine, dir.

Vocal Jazz Choir IVA
Gold: Argyle Jr. Jazz Choir (North Vancouver, B.C.),
Janet Warren, dir.
Silver: Aldergrove Jr. Jazz Choir (Aldergrove, B.C.),
Kerry Querns, dir.
Magee Jr. Girls Vocal Jazz Ensemble (Vancouver, B.C.),
John Trepp, dir.

Most Outstanding Vocal Jazz Ensemble
Segue (Cap Rouge, Que.), Rejean Marois, dir.

Vocal Jazz Combo IA
Gold: Vocazz (St. Foy, Que.), Pierre Lessard, dir.
Bronze: Malaspina Vocal Jazz Ensemble
(Nanaimo, B.C.), Collin MacQuarrie, dir.

Brandywine H.S. Blazers Jazz Band Vocal Jazz Combo IB
Gold: Solstice (Saskatoon, Sask.), James Hawn, dir.
Segue (Cap Rouge, Que.), Rejean Marois, dir.

Vocal Jazz Combo IIA

P rCreRR Ce (SO I TY T 2R ALl Bronze: C.W. Jeffreys Vocal Jazz Combo (Toronto, Ont.)
; T Waterloo/Oxford Vocal Jazz Combo
= ,f (Waterloo, Ont.), self-directed.
\'\\ sassss a4dsEs ; Cut Time (Oshawa, Ont.), Russ Baird, dir.

Vocal Jazz Combo IlIA
Gold: Girl Talk (North Vancouver, B.C.), Janet Warren, dir.
Silver: Lethbridge Collegiate Institute Vocal Jazz Combo
(Lethbridge, Al), Frank Gnandt, dir.
Magee Vocal Jazz Combo (Vancouver, B.C.), John Trepp, dir.
Carson Graham Vocal Jazz Ensemble (North Vancouver, B.C.),
Peter Taylor, dir.
Bronze: Abstract Images (Oshawa, Ont.), Russ Baird, dir.
Six Pack (Ardrossan, Al.), Randi Gilmour, dir.
Perfect Four (Oshawa, Ont.), Russ Baird, dir.

=
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Honour Vocal Jazz Combo
Cheryl Atkin (Oshawa, Ont.)
Linnea Sharples (North Vancouver, B.C.)
Elena Kirshner (North Vancouver, B.C.)
Margaret Rogers (Lethbridge, Al.)
Bruce Marshall (Vancouver, B.C.)
Jeff Harris (North Vancouver, B.C.)
Scott Trepp (Vancouver, B.C.)
Dean Peel (Oshawa, Ont.)
Drums: Paul Towndsend (North Vancouver, B.C)
Bass: Richard Ernst (North Vancouver, B.C)
Piano: (Lethbridge, Al.)

Honour Vocal Jazz Ensemble
Annie Laflamme (Quebec City, Que.)
Shelley Scott (Ardrossan, Al.)

- Georgia Tyrell (North Vancouver, B.C.)

Diese Onze Katrina Veres (Winnipeg, Man.)

Laurie Carolus (Bothell, WA)







