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You have enough to work on in building
your act without having to work out to
build your strength. Bulky, heavy PA cabi-
nets can cause you a lot of grief. Like
backache, arm strain, and crunched fin-
gers. They can get you into heavy truck-
ing costs, heavy roadie costs, and heavy
airline costs. They take up too much stage
space and distract the audience from
your performance. Who needs it?

The Bose® Model 802 loudspeaker incor-
porates advanced technology instead of
rudimentary woodcutting and gluing.

A mica-reinforced, structural foam case
made of only three pieces keeps the
weight down to 37 pounds each. And
gives you so much ruggedness you can
trust it to the airlines as well as to your
roadies or yourself. The 802 speakers can
be carried two at a time and set up quickly
on stands where they won't take over the
stage or block the audience’s view.

But most important of all, the Bose 802
system will help you build your act by not
getting in the way of your sound. Its sound

is smooth, full and transparent, letting the
real you come through. Visit a Bose Pro
Products Dealer soon and listen to the
Bose 802 system. Then pick up a pair or
two and start building your act.

RO-BAR ELECTRONICS LIMITED
134 Doncaster Avenue, Unit 8
Thornhill, Ontario L3T 1L3

Please send me a copy of the Bose
Professional Products Catalog and
a complete dealer list.
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Bose for Pros

Build your act, not your muscles.

Covered by patent rights issued and/or pending.
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ARMSTRONG
FLUTES.

~

The most
respected
rame in wood-
winds offers the
widest line of flutes in
the musical world. In-
cluded is the Armstrong
Concert (C) flute featuring the
Armstrong Scale. This accousti-
cally proportioned scale eliminates
compensating embouchure tech-
niques. Whether you're an orchestral
first chair, a jazz ensemble superstar, or
an eager student, your artistry deserves
an Armstrong flute,

CArmsirong |

W. T. ARMSTRONG COMPANY
The most respected name in woodwinds.
EXCLUSIVE CANADIAN DISTRIBUTOR:

NORLIN MUSICAL INSTRUMENTS LIMITED
51 NANTUCKET BLVD,, SCA RBOROUGH, ONT. M1F 2N6

Write for your free "Armstrong & Music” wall poster.

Norlin

NORLIN and ARMSTRONG salute the
participants of the 1980
Canadian Stage Band Festival
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is a 4-0z., micro-size, battery powered
amplifier designed to drive any standard
set of stereo headphones. It can be used

fication including guitar, bass, keyboards,
synthesizer or electronic drums.

Utilizing the latest electronic technology,
St Taes delivers something previously
not obtainable . . . high quality sound with
headphones, in a unit small enough to
carry in your shirt pocket or the accessory
compartment of a guitar case.

Situr Tandes makes it possible for you to
choose the time or place to practice, tune
and compose, without interruption or the
need for external power. You simply plug
the i 7z directly into your instru-
ment and add your favorite headphones.

Sl Faes accommodates high or low
impedance pickups and features wide
frequency response, low distortion, low
noise and long battery life. It iscompletely
compatible with all sound shaping acces-
sories as well as cassette recorders,
stereos and professional studio/sound
reinforcement equipment.

St Tades is available by mail only and
comes complete with 8V. battery, owner’s
manual, one year warranty and a 10 day,
money back, guarantee.

Sk Fasicr . . . the SOUND SOLUTION.

You owe it to yourself to make it your solu-
tion. ORDER YOUR Side Zasbes TODAY!

™
% ARTISTS X-PONENT
ENGINEERING
P.O. Box 2331, Dept. CF, Menlo Park, CA94025
Please rush me: ©1980 AXE

Silent Partners @ $39.95 each

Optional Rechargeable Ni-cad Battery
and Charger @ $14.95

TOTAL (Calif. Res, add 6% Tax)

[JcHECK [ JvisA [ ] MASTER CHARGE
Card No. Exp. Date

Signature (if charged)
Name

Address
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President’s Message

We continue our successful pattern of growth and
development because of the participation, dedication
and enthusiasm of Canadian jazz lovers from virtually
every region of this great country of ours. More than
forty thousand young musicians, along with their in-
structors have now participated in Canadian Stage
Band Festival activities since the first competitions and
workshops held in 1973. These energetic people have
given so much of themselves to encourage and pro-
mote interest in and the study of jazz music generally,
that there is no measure large enough to judge all the
good they have done. Musicians such as these have
set the musical standards in Canada and thereby
helped to provide improved opportunities for the
development of young Canadian talent, particularly in
regard to stage bands and jazz ensembles.

The stage band movement in Canada is essentially a
local grass roots phenomenon which is carried on in
communities across the country. Coordination of these
activities at the national level has been taken on by the
Canadian Stage Band Festival, a non-profit charitable
corporation created eight years ago. The musical activ-
ities coordinated by the Canadian Stage Band Festival
head office in Toronto through a volunteer regional
coordinator system involve all ages and sizes of groups
although the emphasis is on high school students and
others up to the college level. The activities include
music seminars, clinics, regional competitions and a
national festival. The scope of these activities, already
substantial, is just beginning to take off. This year, over
fifteen thousand participants from some seven hundred
and forty ensembles will have participated in regional
festivals across Canada. Over five thousand of these
young musicians are from Western Canada, the major-
ity from the province of Ontario and the balance from
our Eastern and Atlantic regions. Since these numbers
relate only to the actual members of ensembles in-
volved in regional competitions, they substantially
understate the extent of community involvement in
stage band and jazz education activities. A typical
school or community college for example, may have
four or five different music groups of which only the
best might participate in a regional competition.

There are four classes of competition for stage
bands and jazz combos, whose members comply with
the following age restrictions as of January the first of
festival year, JUNIOR — up to 15 years of age; INTER-
MEDIATE — up to 17 years; SENIOR — up to 19 years;

and the OPEN class which has no age restriction. Each
larger ensemble will usually perform two or three selec-
tions that could be considered as big band charts
sometimes using a vocalist. The combos offer perfor-
mances of jazz, dixieland and rock. Adjudicators make
comments about these performances immediately for
everyone to hear and benefit. Approximately seventy-
five ensembles have qualified in their respective
regional competitions and were invited to attend the
1980 National Final Competitions at the Chateau
Laurier Hotel in Ottawa, May 1, 2, and 3. On Thursday
evening after the first full day of competition, we will be
treated to a concert of Canadian Big Band Jazz Com-
positions by ““Nimmons ‘N’ Nine Plus Six". Phil Nim-
mons will be the featured soloist. At the Awards
Celebration on Friday evening, we will announce the
day's winner, plus those chosen as the most outstand-
ing high school musicians who will play in the 1980
Canadian All Star Stage Band. One of Canada's best
rock bands — The Stampeders will entertain at the
Participants’ Party. In addiditon to the Open Class Com-
petition on Saturday in the hotel, we have planned
workshops and clinics to be held at the National Arts
Centre. The 1980 Jazz Celebration will showcase all the
winners from each competition category plus feature
the All Star Stage Band. This will take place in the
N.A.C. Opera starting at one in the afternoon. We will
conclude the festivities with an evening concert by
the internationally famous Count Basie and His
Orchestra.

This year's Canadian Stage Band Festival needed
primary corporate sponsorship in order to continue its
activities. We are grateful to Moffat Communications
Limited and Rogers Radio Broadcasting Ltd. for provid-
ing this support. | must also add my sincerest thanks to
Gary Wadsworth and Paul Miner for their assistance
and continued dedication as Directors of this unique
Festival. Our fulltime coordinator, Barbara King has
once again done a tremendous job which is appre-
ciated by everyone directly involved with making it hap-
pen. To the Regional Coordinators, tireless directors,
energetic adjudicators, sponsors and loyal audiences,
it's not luck — but your participation, dedication and
enthusiasm that makes the Canadian Stage Band
Festival keep happening again and again. To you | must
extend my personal and constant thanks.

Welcome to Ottawa. Let's all have a festive time!

2l

Robert R. Richmond




AFTER 500 PLAYS OUR HIGH FIDELITY
TAPE STILL DELIVERS HIGH FIDELITY.

If your old favorites don't sound as good as they used to, the problem
could be your recording tape.

Some tapes show their age more than others. And when a tape ages
prematurely, the music on it does too.

What can happen is, the oxide particles that are bound onto tape
loosen and fall off, taking some of your music with them.

At Maxell, we've developed a binding process that helps to prevent
this. When oxide particles are bound onto our tape, they stay put. And
so does your music.

So even after a Maxell recording is 500 plays old, you'll swear it's not

a play over five.
maxeili
[T'SWORTHIT.

~ 1 Ini-lel associates limited

105 Sparks Avenue, Willowdale, Ontario, Canada M2H 2585
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Message from
the Mayor of Ottawa

CITY OF OTTAWA VILLE D'OTTAWA
CITY HALL HOTEL DE VILLE

11l SUSSEX DRIVE 11l, PROMENADE SUSSEX
KIN 5Al KIN 5Al

( 613) 563 -325I (613 ) 563 -3251

MARION DEWAR

MAYOR MAIRE

It is my great pleasure to welcome to Ottawa, participants from
across Canada to the Canadian Stage Band Festival.

Notre ville est fiere d’étre 1'hote du Festival et vous souhaite
a tous un séjour agréable dans Ottawa.

I hope that you will find time in your busy schedule to build new
and lasting friendships and that you will grow both musically and
personally from the experience which you gain in participating in
this Festival.

J’espére que vous trouverez le temps pendant votre séjour de profiter
des occasions de recontres et de distractions que notre ville offre

& ses visiteurs. De méme, toute une gamme de sites historiques et
culturels pourraient étre intéressants pour vous.

Please accept my best wishes for success now and in the future. And
may the vitality and enthusiasm which characterizes your musie, spill
over into all facets of your lives.

%“*"\«/&«Hw«

Marion Dewar
Mayor — Maire




The sax revolution.

Presenting the first feel-alilie Alto and Soprano
saxophones ever.

The Yamaha YAS-62 E* Alto and YSS-62 B*
Soprano saxophones. Six years in the designing
and prototype stages yielded some radical results.

We started by completely re-working our Alto
model. Concentrating on the tone, response and
intonation, we improved the position and design
of the tone holes, as well as redesigning the
neck, bore and bore taper.
Next, we focused on feel. Larger key pearls
were specified for a more secure touch.
There’s a low tone cluster on low C#, B and
B* for easier response on low notes. And
key positions, mechanisms and weight
balances have been redesigned and re-
structured for maximum playing comfort.
Finally, we took all the technological
and concept advances made on our
Alto model and applied them
to our Soprano. The
same positioning
of the keys, a
saxophone-
first, makes for
easier doubling
and interchanging.
And the overall sound
and feel of these
instruments make
them the kind of
ultimate saxophones
you'd expect from us.
We've respond-
ed to the profes-
sional saxophonist’s
requests. You must
see, try and hear
fo believe it. At
your Yamaha
dealer now.

© YAMAHA
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Festival Directors

Robert R. Richmond
PRESIDENT

As one of the founding directors of the
Canadian Stage Band Festival, Robert
Richmond has served as its President
since incorporation in 1973. His per-
sonal career as a professional musician,
educator, entrepreneur, and business-
man, might appear diverse, but in fact
demonstrates his desire to seize an op-
portunity and gain knowledge and ex-
perience from each new challenge.
Recently appointed Director of Advertis-
ing, Publicity and Promotion for Warner
Bros. motion pictures in Canada, Mr.
Richmond previously was Manager of
Radio Sales for Glen-Warren Produc-
tions, which is a division of Baton Broad-
casting. His marketing experience as an

executive of Yamaha Canada Music Ltd.
for six years was a natural move from
the years he spent as a high school
music educator and professional trum-
pet player. MaclLean-Hunter business
publications even has claim to a couple
of years of Bob Richmond's sales and
promotion expertise.

The year 1980 will mark the year that
Robert faced the most critical problems
in securing substantial financial support
to ensure continued success of the
Festival's development. His personal
dedication was sustained and sponsors
were secured. This year in addition to his
responsibilities as national coordinator,
Robert Richmond will direct the produc-
tion of a radio and television documen-
tary on the Festival's many activities in
the Nation's Capital — Ottawa.

Robert Gary Wadsworth
VICE-PRESIDENT

Gary has won considerable recognition
for his work as a composer and arranger
for stage band, concert band, choral and
orchestra material and many of his
works have been published by Belwin
Mills. Mr. Wadsworth's publishing com-
pany is active in commissioning works
for other Canadian composers and of-
fers many services including copying
and vocal arrangements. Gary has per-
formed with and backed such artists as
Tom Jones, Vikki Carr, Johnny Mathis, Al
Martino, Liberace, Joey Heatherington,

Dionne Warwick and the Hamilton
Philharmonic Wind Ensemble.

Mr. Wadsworth has conducted and
composed for the Canadian Stage Band
Festival All Star Band for the past 7
years.
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Paul M. Miner
SECRETARY

Paul is a graduate of York University's
jazz program and a music educator with
Elementary, Junior High, and Secondary
School (wind, string, and choral) ex-
perience. Stage band ensemble and jazz
improvisation in the classroom have
long been Paul's specialty, and he has
been both clinician and adjudicator in
this area. His present school, Westview
Centennial, is no stranger to the Cana-
dian Stage Band Festival National
Finals and was last year's Intermediate
winner. A former director of Toronto's

Naval Reserve band, Paul is active as
a professsional trombonist and has
backed such performers as Tony
Bennett, Al Martino, Milton Berle,
Liberace, and the Ice Capades.

Paul also directed the Canadian Stage
Band Festival's first alumni band
“Northern Lights" at the Canadian Na-
tional Exhibition and recorded an album
(of the same name) of Canadian jazz
compositions.
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Adjudicators

Tommy Banks

As director of Edmonton’s Orion Theatre
and his own TV shows, the Tommy
Banks Show and Celebrity Revue, Tom-
my has become nationally known as a
pianist, conductor, producer and host.
Despite the call of what might appear to
be greener fields, his varied interests
have kept him in Western Canada,
where his prodigious activities in almost
all areas of entertainment have made
Tommy somewhat of a legend.

David J. Elliott

David Elliott is Assistant Professor of
Music Education and Theory at the
Faculty of Music, University of Toronto
and will assume the position of Co-
ordinator of the Music Education Divi-
sion at U of T in July. As well as directing
the U of T Jazz Ensemble, Prof. Elliott
teaches undergraduate and graduate
courses in the philosophical and
psychological foundations of music
education, jazz education, general
music methods, instrumental music
pedagogy and orchestration. In 1976 he
won first prize in the United States NAJE
Jazz Composition Competition. Prof.

Elliott studied arranging and composi-
tion with Gordon Delamont and com-
pleted his Ph.D. course work under Dr.
Bennett Reimer.

Harman Haakman
CLASICAL ONSU LTANT

Harman Haakman has been described
aptly as ‘“‘a free spirit’” and “his own
man’'. Born in the Netherlands, he
began his professional career at nine-
teen as a member of the famed Concer-
tgebouw Orchestra in Amsterdam. He
later became concertmaster and then
conductor of the Netherlands Opera,
also making public appearances in
Holland, Germany and France.

The Dutch government sent him to
South America as principal of the State
Music School in Paramaribo and con-
ductor of the Surinam Philharmonic.
While there, he appeared as guest con-
ductor of most of South America’'s major
orchestras.

He still considers his two command
performances for Her Majesty, Queen
Juliana of The Netherlands, as highlights
of his early career.

Haakman is a conductor in the virile
romantic tradition of Mengelberg and
Furtwaengler, specializing in the works
of Schumann but similarly authoritative
in all the 19th century repertory from
Schubert, Weber and Mendelssohn to
Brahms, Tchaikovsky, Mahler and
Bruckner. Possessed of a phenomenal
memory buttressed by unremitting
study, Haakman keeps the bulk of the
symphonic literature in readiness.

Since coming to Canada in 1961, he
has achieved a notable reputation for
the discipline, drive, and imaginative
force of his approach to music and to life
itself. He has been involved in the forma-
tion of the National Youth Orchestra,
and for four years he served as musical
director of the Banff School of Fine Arts.
He has appeared as a conductor of

Maynards
Little
'Big Horn

,mth the
soft-jazz
‘bore.

“I designed this trumpet to offer the
plaver an instrument that’s exactly the
same as my MF Horn except for the

_bore. The MF’s is large — .468. This
one’s just a tad smaller — 465. I like
this for the softer jazz things because it
isn’t quite as demanding as far as air
power goes.

*‘Also, not everyone uses my size
mouthpiece. A player might prefer a
huge one. With this trumpet, we're giv-
~ing him a bore that’ll offset his
mouthpiece better. Plus all the features
made the MF so populdr .

“Fast valves. I want to press a valve
and see it come up fast. I've used hun-
dreds of trumpets, and these are the
1valves that work the best.

& ughness. I'm very rough on an in-

- strument. 50 it has to be designed and
. cc icted so it'll withstand me. And”;
:rhne% :

- “Alive bell. Holton and I experimented
_ with smaller bells, bigger bells, less
flare, more flare. And we hit on the one
that has a live sound. It rings!”

‘Maynard Ferguson’s Little Big Horn.

The Holton MF4. It’s included in a
full-color 32-page catalogue of
Holton brass and woodwinds. For a
copy, just send two dollars to
Leblanc, 7019 Thirtieth Avenue,
Kenosha, Wisconsin 53141.
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education in jazz

“In my travels, I come across so many great jazz
musicians that come
from Berklee. What I
learned there opened my
eyes wide for jazz and
helped my playing a
great deal as well as my
writing.”

%m@w&

“It was in Boston, at Berklee, that I really
; learned the tools of my
trade. The atmosphere
at Berklee made you
apply theory to prac-
tice, and shape roots
into written ideas. [
learned by doing. I
worked at Berklee the
way [ have worked
since.”

“Berklee was my school, where I found out what
I wanted to know and
needed to know. I was
encouraged to be my
own musician and
given the shills and >
confidence necessary to
approach the career 1
wished to follow,”

i

- and Bob James, Gabor Szabo, Arif
Mardin, Steve Marcus, Mike Nock,
Charles Owens, Gene Perla, Alf Clausen,
John Abercrombie, Al DiMeola, Ernie
Watts, Alan Broadbent, Harvey Mason,
Miroslav Vitous, Gary Anderson, Richie
Cole, Rick Laird, Tony Klatka, George
Mraz, Jan Hammer, Richie Beirach, Abra-
ham Laboriel, Dennis Wilson, and Alan
Zavod all attended Berklee too.

For catalog and complete information
regarding Degree and Diploma majors in
Performance, Arranging, Composition,
Film Scoring, Audio Recording, Elec-
tronic Music, Music Education, write to:

BERKLEE COLLEGE OF MUSIC
Department C
1140 Boylston Street, Boston, MA 02215

For those who cannot attend Berklee
at this time . . . a special
CORRESPONDENCE COURSE includes

® Modern Harmony

® Improvisation

® Arranging

® Jazz Composition, etc.

For information write to:

BERKLEE PRESS PUBLICATIONS, Dept. C
1265 Boylston St., Boston, MA 02215
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Adjudicators

opera in Alberta and guest conductor of
major symphony orchestras in Canada,
Europe, Mexico and South America. Cur-
rently, Haakman is in pre-production for
several albums to be recorded over the
next four years.

Bobby Hales

Bobby is a Canadian trumpet player,
composer, arranger and conductor. He
formed his own big band in 1965, con-
sisting of Vancouver's top instrumen-
talists. His band has worked extensively
on television and have backed such acts
as Sonny & Cher, Bob Hope and Sammy
Davis, Jr. He is presently teaching a jazz
arranging and composition course at
Douglas College, New Westminster,
B.C. His knowledge and experience in
adjudicating stage bands is a definite ad-
dition to this year’s stage band festival.

Bobby Herriot

L A |

Vancouver's Bobby Herriot, trumpet
player par excellence, is well known
throughout North America both as a
concert artist and for his extensive work
in TV and radio. Mr. Herriot has worked
with many jazz greats including Buddy
Rich, Stan Kenton, Maynard Ferguson
and Arthur Fiedler. He is currently per-
forming nightly at the Royal York Hotel in
Toronto with Howard Cable.

Jim Howard

Jim Howard is a nationally known music
educator, adjudicator, clinician, and
band leader. He is presently teaching
compositon, arranging, ear training, and
ensembles at Mohawk College in
Hamilton.

The Jim Howard/Pat Sullivan Or-
chestra has recorded two albums, No
Compromise and Stairway Down To The
Stars.

Over the past few years, Jim has ad-
judicated at festivals across the country,
and as an adjudicator at the 1979 Cana-
dian Stage Band Festival in Vancouver.
This year, he also assumed the respon-
sibility of provincial co-ordinator for the
Canadian Stage Band Festival.

Jim has just completed his first book
entitled “‘Tonal Chord Skills For Arrang-
ing and Improvisation''. This book will be
published in New York early this fall.

H. Joseph Hrestak

Joe Hrestak is well known for his dedica-
tion as leader of the Halifax Schools
Jazz Band, which was formed in 1971.
This band has won honours in past
C.S.B.F. Atlantic Regional Festivals, as
well as in the National Finals. Mr.



Hrestak is presently working on his PhD
in music education, concentrating on
the “inner city'' schools and music prob-
lems in Halifax public schools.

Don E. Johnson

P

Don E. Johnson started playing trumpet
at the age of nine and spent five years in
the Toronto Symphony in his teens and
early twenties. His playing career en-
compassed all musical idioms: Sym-
phony, Opera, Studio work, Jingles,
Dance Bands, Jazz, etc.

He was music director at the Beverly
Hills in Toronto for five years and has
spent his entire life studying every
known method of brass playing.

Many refer to him as the “'Daddy"" of
Brass Players in Canada and he is com-
monly known as Canada’s leading Brass
Diagnostician.

He is currently Head of Music for the
popular Humber College Music Depart-
ment and a regular columnist for Cana-
dian Musican magazine.

ey

Joel Leach

Joel Leach, Professor of Music, joined
the faculty of C.S.U.N. in 1969, having
taught formerly in the public schools of
Lansing, Michigan, at Michigan State

University and at Texas Tech University.
At C.S.U.N. his regular teaching load
consists of directing the award-winning
Jazz Band, Applied Percussion, Percus-
sion Ensemble and Percussion Methods.
On a rotational basis, he also teaches
Arranging and a Master Class in Percus-
sion.

Mr. Leach is author of '‘Percussion
Manual For Music Educators' (Belwin-
Mills), *‘Chart Sources' (Studio 4
Productions), co-author along with
composer Owen Reed (‘‘La Fiesta Mexi-
cana'') of “Scoring for Percussion"
(Prentice-Hall, Inc.) an arrangement
published by Warner Brothers Music,
Charter Publications and Southern
Music Company. He is a reviewer for
Woodwind World/Brass and Percussion
and a clinician for Premier Drum Co.

Mr. Leach is a former member of the
Executive Board of the American Col-
lege Jazz Festival (A.C.J.F.) and present-
ly a member of the Board of Directors
for P.A.S. (Percussive Arts Society) and
a member of the Executive Board (In the
capacity of National President) for
N.A.J.E. (National Association of Jazz
Educators). In addition, he is president of
Studio 4 Productions.

Along with his adjudication duties,
Joel will conduct a percussion clinic.

Pat LaBarbera

. i &
Pat started playing in 1952, originally
learning from his father. He played with
his father and two brothers in a family
band and studied music all through high
school. He attended Berklee College of
Music in Boston from 1964-67 and
played with Buddy Rich from 1967 to
1974. In 1974 Pat moved to Canada and
played with the Elvin Jones Quartet from
1975-79. (They were in New York and he
flew down for concerts). He is currently
teaching at Humber College in Toronto
and working with his own group Pat
LaBarbera Quartet, playing in Canada

STAGE
BAND
MUSIC

Up to

50 %

hundreds of pieces
at prices you
won’t believe...
WHILE IN OTTAWA
DROP IN TO

waterloo

—MUSIC COMPANY LIMITED—

Ottawa and area’s
largest Band Music and
Instrument dealer
featuring...

CONN-ARTLEY
HOLTON-VITO
SELMER-BUNDY

Instruments and Accessories

Music Folios
Manuscript and
Band Music of
all Publishers

waterloo
%—MUSIC COMPANY LIMITED—

913 Carling Ave., Ottawa, Ont. K1Y 4E3
7R8-2084 TRB8-6R56

ONLY 10 MINUTES
FROM N.A.C.
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and the States. He also plays with Nim-  honours, including tours throughout

mons 'N Nine Plus Six and will be ad- Europe, special performances at the

judicating at this year’s Finals as wellas  Montreux Jazz Festival in Switzerland,

doing reed clinics and workshops. and their last record was nominated for
Pat is a regular columnist for Cana- a Juno Award.

dian Musician magazine.

Phil MacKellar

Phil Nimmons

i

Phil is widely known as a Juno Award

T _ ; ; winner, CBC studio musician and leader
Canada’s walking encyclopedia of jazz  of his own **Nimmons ‘N’ Nine Plus Six’".
and noted D.J., Phil currently presents |4 addition to teaching at the Banff
his own show on a Toronto radio station.  gchool of Fine Arts’ Jazz Program, Phil

Perhaps less well known is the fact that has adjudicated and performed at stage
Phil is an excellent drummer and has pang festivals throughout North

“sat in” with the Woody Herman Or-  America. We are pleased to feature Phil

Chestra many times. Nimmons ‘N’ Nine Plus Six at the 1980
Canadian Stage Band Festival National

Allen S. Michalek Finals.

Bram Smith

Al Michalek, Chairman of the Creative
and Communication Arts Division of 5=

Humber College in Toronto, has been a  Bram Smith is widely known for his ex-
music educator and administrator for pertise on the trumpet. Credits range
the past fifteen years at Humber Col- from composition, arranging, conduc-
lege, Berklee College in Boston and the ting and as a soloist throughout North
University of Nevada. Mr. Michalek has America and Europe. Bram was
been written up in Downbeat's official previously with the United States Marine
list of prominent clinicians and ad- Band and more recently he was Director
judicators. He has been an adjudicator of Music for the Royal Canadian
at many festivals throughout North Mounted Police Band which was
America and Europe, and has been the featured at the 1974 Canadian Stage
Chairman of the Reno International Jazz  Band Festival. Bram is currently the
Festival for the past twelve years. Mr. Director of concert bands at Humber
Michalek is the conductor of the Humber  College. A special thanks to Yamaha
Jazz Ensemble, the guest artist of the (Canada) Music Ltd. for sponsoring this
1979 Canadian Stage Band Festival fine artist at the 1980 Canadian Stage
National Finals. This band has won many Band Festival National Finals. %
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Nimmons ‘N’ Nine
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immons ‘N’ Nine Plus Six is one of
the few permanently organized big
bands in Canada. It has been in
existence for more than twenty years

and is the principal outlet for the
creative talents of Phil Nimmons.

Phil Nimmeons is unique in Canadian
music. He has devoted himself totally to
his career as a creative musician, com-
poser and arranger since 1950, when he
began to write dramatic scores for
various CBC productions. Much of his
work has been with the Canadian Broad-
casting Corporation, but he has avoided
the financially rewarding, often stifling
world of commercial jingles and TV
soundtracks.

His background includes periods of
study at the Julliard School of Music
(1945-48) and the Royal Conservatory of
Music in Toronto (1948-50) where he
specialized in composing and arranging.
Born in Kamloops, B.C. on June 3, 1923,
Phil Nimmons grew up in Vancouver and
his early music experience included
several years with the Ray Norris
quintet.

Nimmons ‘N’ Nine was formed as a
rehearsal band in 1953 and quickly
developed its own following. Ap-
pearances at the Stratford Festival and
concerts with the Toronto Symphony
Orchestra led to a weekly CBC radio
series. The popularity of these programs

quickly gained Phil Nimmons an interna-
tional reputation as a composer and
clarinetist. The band recorded twice for
the Norman Granz’ Verve label and the
unusual voicings of Nimmons’ arrange-
ments gave the band a distinctive sound.

Since that time, the band has per-
formed regularly for the CBC, becoming
especially popular with Jazz Radio
Canada listeners. The band grew to 16
pieces in the early 1960's and has re-
mained that way ever since. For a while
it featured many of the musicians now
prominent in Toronto's studio circles
such as Guido Basso, Ed Bickert, Butch
Watanabe and Jerry Toth. Recordings
from this period were made for RCA but
all of them are now unavailable.

Phil Nimmons believes in the value of
education in his field and was the
founder in 1960, along with Oscar Peter-
son and Ray Brown, of the Advanced
School of Contemporary Music. Their
unigue approach to helping students
unravel the mysteries of playing jazz an-
ticipated the now growing trend of jazz
education in high schools and colleges.
Unfortunately, the demands on all the
principals’ time as performers pre-
vented the school from continuing after
1963.

Today many of Phil Nimmons' con-
certs take place in high schools and col-

Continued on page 26
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Awards
Celebration
and Party

The Stampeders

On Friday May 2, at 6:30 p.m. in the
Ballroom of the Chateau Laurier, the
day’s winner and the members of the All
Star Band will be announced. Following
the award presentations there will be a
party featuring the Stampeders and the
Regina Lions Top Brass.

e Yo,
—

e

¥

The Stampeders have been a well
known rock attraction in Canada since
1970 when their first major hit, *'Carry
Me'', brought them into prominence.
Since then they have had many hits in-
cluding “‘Devil You", “Sweet City
Woman'', “Wild Eyes'’, ‘'Hit the Road,
Jack’’, "New Orleans’’, and "‘Playin’ in
the Band™'.

A Juno award as Canada’s top group,
international tours, an Edison award
from Holland, gold records and televi-

sion specials have been career high-
lights.

Today the group consists of original
member, Ronnie King, his brother, Roy
King, Brian Kenney and Tony CiaCia.
They have a new album entitled, Ballsy,
out on the market on the Apex label.

During a current national tour, the
Stampeders are pleased to be perform-
ing at The Canadian Stage Band Festival
of 1980.

Regina Lions Top Brass

Organized in 1977, the Regina Lions Top
Brass consists of 17 members of the
Regina Lions Junior Band program. Half
are students and presently members of
the band program and the other half are
graduates. Basically they play in the big
band style, however this is a versatile
ensemble keeping up with the times,
playing everything from jazz to rock.

In 1979, they played a command per-
formance for Her Majesty Queen
Elizabeth and Prince Philip during their
trip to Saskatchewan. In 1978 the
Regina Lions Top Brass were the
Saskatchewan Talent Hunt winners. This
year the group will be featured each
evening at the Regina Horse Show. At
the Regina Regional Festival this year in
Regina, they received top honours in the

Nostalgia Class.

This fine group is very much in de-
mand to perform at weddings, dances,
and conventions in the three prairie
provinces.

We are delighted to feature this
musical ensemble, under the direction
of Bob Mossing at our Awards Party.

MUSIC:

FROM GILLC PUBLISHERS

STUDENT'S
GUIDES

STUDENT’S GUIDE TO THE
FLUTE

Kathryn Cernauskas
28 pp. plus centre fold fingering chart

STUDENT’S GUIDE TO THE
CLARINET
Jim Campbell
40 pp. plus centre fold fingering chart

STUDENT’S GUIDE TO THE
SAXOPHONE
Paul Brodie
30 pp.
STUDENT’S GUIDE TO THE
BASSOON

Christopher Weait
48 pp.
STUDENT’S GUIDE TO THE
TRUMPET
Ed Lewis
30 pp.
STUDENT’S GUIDE TO THE
TROMBONE
Malcolm Forsyth
35 pp.
STUDENT’S GUIDE TO THE
TUBA

J. Kent Mason
32 pp.

STUDENT’S GUIDE TO THE
RECORDER
Don Cowan
28 pp.
STUDENT’S GUIDE TO THE
ACCORDION
Joseph Macerollo
35 pp.

STUDENT’S GUIDE TO
IMPROVISATION
Ed Lewis

18 pp.
STUDENT’S GUIDE TO THE
BAND

Wayne Gilpin
42 pp.
STUDENT’S GUIDE TO THE
CHOIR

Wayne Gilpin
41 pp.
Each $2.50

GLC

Publishers Limited
115 Nugget Avenue
Agincourt, Ontario M1S 3B1




RORO

Festival Schedule of Events

THURSDAY MAY 1, 1980

Chateau Laurier DRAWING ROOM

Time Chateau Laurier BALLROOM Chateau Laurier ADAM ROOM
(Intermediate Contemporary) (Junior Contemporary) (Junior & Intermediate Combos)
10:00-10:30 Vancouver Winner Vancouver Winner Breton Educational Centre
Junior Combo — Jazz
Dir. Terry Hill
(Cape Breton, N.S.)
10:30-11:00 Hants West Rural H.S. Kelowna Jr. S.S. M.M. Robinson H.S.
Dir. lan Smith Dir. Debbie Penter Dir. Stephen Lynch
(Newport, N.S.) (Kelowna, B.C.) Intermediate Dixieland
(Burlington, Ontario)
11:00-11:30 Napanee District S.S. Acadia Jr. H.S. L'Amoreaux Collegiate Institute
Dir. Richard Wilson Dir. Rod Wiedman Dir. Dave Graham
(Napanee, Ontario) (Winnipeg, Manitoba) Intermediate Jazz
(Toronto, Ontario)
11:30-12:00 Yorkton Regional H.S. Don Mills Jr. H.S. Westview Centennial
Dir. John McLelland Dir. Bob Gray Dir. Paul Miner
(Yorkton, Sask.) (Toronto, Ontario) Intermediate Jazz
(Taronto, Ontario)
12:00-12:30 Spring Valley S.S. Clover Bar Jr. H.S. Summerland S.S.
Dir. Hugh Parsons Dir. Gord Brock Dir. Jim Grinder
(Kelowna, B.C.) (Sherwood Park, Alberta) Intermediate Jazz
(Kelowna, B.C.)
12:30- 1:00 Sarnia Central Collegiate
Dir. Dave Timmermans
(Sarnia, Ontario)
LUNCH
1:00- 1:30 Colonel Irvine Jr. H.S.
Dir. George Kuperis
(Calgary, Alberta)
1:30- 2:00 Westwood Collegiate Vancouver Winner Melford H.S.
Dir. George Laycock Dir. Ed Wasiak
(Winnipeg, Manitoba) Intermediate Fusion
(Melford, Sask.)
2:00- 2:30 Summerland S.S. Garden City Collegiate
Dir. Jim Grinder Dir. Jane Pooley
(Kelowna, B.C.) Intermediate Fusion
(Winnipeg, Manitoba)
2:30- 3:00 York Mills Collegiate Napanee District H.S.
Dir. George Jenkinson Dir. Richard Wilson-
(Toronto, Ontario) Intermediate Fusion
(Napanee, Ontario)
3:00- 3:30 James Fowler H.S. Sheldon Williams Collegiate
Dir. Cecilia Phillips Dir. Brenda McAlpine
(Calgary, Alberta) Intermediate Fusion
(Regina, Sask.)
3:30- 4:00  Philemon Wright H.S.
Dir. Bob Cleall
(Ottawa, Ontario)
4:00- 4:30 Harry Ainlay H.S.
Dir. Gary Silverman
(Edmonton, Alberta)
4:30- 5:00 City Park Collegiate
Dir. Brian Unverricht
(Saskatoon, Sask.)
EVENING
7:30- 8:00 Phil MacKellar Clinic: Count Basie
8:00-10:30 Phil Nimmons: Nimmons ‘N’ Nine Plus Six
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FRIDAY MAY 2, 1980

Time Chateau Laurier BALLROOM Chateau Laurier ADAM ROOM Chateau Laurier DRAWING ROOM
(Senior Contemporary) (Senior Combos)
10:00-10:30 Etobicoke Collegiate Lethbridge Collegiate Institute
Dir. Don Strathdee Dir. Kirk Ramsay
(Toronto, Ontario) Senior Jazz
(Lethbridge, Alberta)
10:30-11:00 Regina Lions Stage Band Westview Centennial
Dir. Greg Way Dir. Paul Miner
(Regina, Sask.) Senior Jazz
(Toronto, Ontario)
10:30-11:15 Clinic — Bobby Herriot: Trumpet
11:00-11:30 Fort Richmond Collegiate Windsor Regional H.S.
Dir. Orvin Anderson Dir. Brian Johnson
(Winnipeg, Manitoba) Senior Jazz
(Windsor, N.S.)
11:30-12:00 Georges Vanier S.S. Oshawa Central Collegiate Institute
Dir. Ken Jones Dir. Herb Knox
(Toronto, Ontario) Senior Dixieland
(Oshawa, Ontario)
11:30-12:15 Clinic — Bobby Herriot: Trumpet
12:00-12:30 Adam Scott C.V.1.
Dir. Greg Knox
Senior Dixieland
(Peterborough, Ontario)
LUNCH

1:00- 1:30 Cobequid Educational Centre
Dir. Ron & Ken MacKay

(Truro, N.S.)
1:30- 2:00 Kelowna S.S. Regina Lions Take Eight
Dir. Brian Todd Dir. Greg Way
(Kelowna, B.C.) Senior Fusion
(Regina, Sask)
2:00- 2:30 Lasalle S.S. Nelson A. Boylen S.S.
Dir. V. Bunkis Dir. Earl Simard
(Sudbury, Ontario) Senior Fusion
(Toranto, Ontario)
2:00- 2.45 Clinic — Joel Leach: Percussion
2:30- 3:00 McNally Composite H.S. George S. Henry S.S.
Dir. Larry Schrum Dir. Jim Gelcer
(Edmonton, Alberta) Senior Fusion

(Toronto, Ontario)

3:00- 3:30 Bowness H.S.
Dir. Dennis Orr :
(Calgary, Alberta) [

3:30- 4:00  Vancouver Winner f

3.30- 4:30 > Clinic — Pat LaBarbera: Reeds
EVENING

6:30 AWARDS CELEBRATION AND PARTY

Light Refreshments

Announcements of Junior, Intermediate
and Senior winners

Selection of All Star Band

8:30 AWARDS PARTY
Featuring: The Stampeders
Regina Lions Top Brass
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Festi

val Schedule of Events

SATURDAY MAY 1, 1980

Time Chateau Laurier BALLROOM Chateau Laurier ADAM ROOM Chateau Laurier DRAWING ROOM
(Open Contemporary) (Open Combos)
10:00-10:30 Chinguacousy Stage Band Oxford County Quartet
Dir. Ken Meyer Dir. Scott McLagan
(Toronto, Ontario) Open Jazz
(Hamilton, Ontario)
10:30-11:00 Acadia University Memorial University
Dir. Stan Fisher Dir. Paul Vandozen
(Wollville, N.S.) Open Jazz
(St. John's, Newfoundland)
11:00-11:30 University of Toronto **A'" Band Toronto Jazz Quartet
Dir. Dave Elliott Dir. Doug Watson
(Toronto, Ontario) Open Jazz
(Toronto, Ontario)
11:30-12:00 University of Regina Adam Scott C.V.I.
Dir. Ed Lewis Dir. Greg Knox
(Regina, Sask.) Open Dixieland
(Peterborough, Ontario)
12:00-12:30 Co-op Jazz Ensemble Solo Flight
Dir. Mark Cartile Dir. Marg Temple
(Montreal, Quebec) Open Fusion
(Winnipeg, Manitobg)
12:30- 1:00 Mohawk College Stage Band Gilles, Hill, Bill Grant Band
Dir. Jim Howard Dir. Rob Hill
(Hamilton, Ontario) Open Fusion
(Hamilton, Onlaric)__
Time National Arts Centre Chateau Laurier Hotel
1:00- 4:00 WINNER'S SHOWCASE
Featuring: Winning bands in all categories
Live Telecast by Canadian Cable Systems
6:00 VIP Dinner (by invitation only)
8:30 Count Basie Concert -
10:30 VIP Reception (by invitation only)

TEAC

tape recorders were

chosen to
record the Festival Adjudications

EXCLUSIVE CANADIAN DISTRIBUTOR

White Electronic Development Corporation (1966) Ltd.
6300 Northam Drive Mississauga, Ontario L4V 1H7
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Big Bands are young again.

They're taking the A train
and the Chattanooga Choo Choo.

They're rompin’ to Stompin’
at the Savoy, jumpin’ to One
O Clock Jump, choppin’ to
Woodchopper's Ball. They're
lullabying at Birdland.

We're not just talking about
the people who heard it all way
back when.

We're talking about the kids
who play Glenn Miller arrange-

ments in their high school
stage bands. We're talking about

the college kids who pack con-
cert halls to hear Big Band
superstars like Count Basie,

Maynard Ferguson, Buddy Rich,
Woody Herman, Harry James,
Ellington and the Dorsey's.
We're talking about a huge
Young audience who flips the
radio dials and scours the record
bins for brand new sounds they
never heard before—the sounds
of Hampton, Brown, Elgart, and
the Morgan Orchestra.
And we're talking about
a media groundswell: news-
papers all over the country
are reporting on the Big Band
phenomenon. And major radio
stations, like WNEW in New York
and KGIL in Los Angeles, are de-

voting large amounts of air time
and advertising to promote Big
Band Festivals.

If you want to go into the
1980's without missing a beat, re-
member one fact of musical life:

Ifit's been around and it's
Jforgotten, then it's old.

But if'it's been around—and
it stays around—it's got to be
young.

Alexgnes IncYAY

l:.i éf/;ZJ!ﬁlif(ffnﬂﬂ{

660 Madison Avenue, New York, New York 100211212) 751-7070
333 North Michigan Avenue, Chicago, lllinois 60601 (312) 236-2460

Congratulations to the
1980 Canadian Stage Band Festival



PHOTOS: COURTESY RCA RECORDS

atch him up there on
stage. Sitting at the piano in front of his
big band — a slightly impish smile on his
face — Count Basie is the epitome of
benign dignity, composure and self-
assurance. Waiting, the audience is still;
yet in the hush is an air of expectancy
that is almost palpable.

22

Then, with apparent nonchalance, he
starts noodling lightly on the keys around
a tune — quite often “All Of Me.”" Along
about bar seventeen, up comes the right
hand; the finger points and — zap — the
whole band comes in lifting the audience
right off their seats, keeping them there
until that distinct, exciting Basie ending.
That final plink, plink, plink on piano
followed by a gigantic, rich chord from
the band.

Still smiling, Count Basie — leader of
one of the most swinging bands in
history — acknowledges the explosive
applause with a modest nod. With im-
peccable time, phrasing and precision,
his band has done it ‘one more time'.

William *“‘Count” Basie has been a
practising professional musician for
over 50 years. Except for a brief period
in 1950 and 1951 when he toured with a
small group (comprised of Basie,
Wardell Gray, Clark Terry, Buddy De
Franco, Freddie Green, Walter Page and
Gus Johnson), he has led a big band con-
tinuously for 45 of those years and has,
in fact, become an institution.

Little can be added  to the richly
deserved accolades that have already
been bestowed on him, nor can mere
words truly convey the love, admiration
— and yes, even awe — felt by almost
four generations for this modest, quiet,
exceptionally talented man who
throughout the years has consistently
maintained a band whose contagious
rhythmic concept remains unrivaled in
jazz.

“Count Basie isn't just a man, or even
a band,” Lena Horne once said at
Birdland. "He's a way of life.”

From the Newport Jazz Festival in
1976, John McDonough reported in
down beat: “‘To a large extent the Basie
band is a timeless phenomenon that has
passed through decades by plying the
same waters with no radical difference
except for the polish which comes from
steady day-in, day-out gigging.”

From Leonard Feather: '‘Basie has
gained a global reputation for his undy-
ing allegiance to the beat, his loyalty to
the blues as a basic form, and his ability
to produce, year after year, records of
unflaggingly high caliber."”

Where, then, did it all start? Like most
legends, quite simply.

William “‘Count’” Basie was born in
Red Bank, New Jersey on August 21,
1904. His musical training was fostered
by his mother and he played piano from
childhood, picking up the rudiments of
ragtime from early Harlem pianists.

According to Basie, the most direct in-

Count Basie .

fluence on his piano style was Thomas
“Fats’ Waller whom he first heard play-
ing pipe organ for silent films in the old
Lincoln Theatre in Harlem. Enthralled by
the instrument and the facility with
which Waller played, he became a daily
visitor until Waller's curiosity led him to
ask Basie whether he played organ.

“No,”” Basie answered, “but I'd give
my right arm to learn.”

The next day, Basie was on the floor in
the pit, watching Waller's feet work the
pedals. “'I'd use my hands to imitate his
feet,”” he explained. “‘Then | sat beside
him and he taught me.”" Finally Waller
found a convenient excuse for leaving
him alone and Basie found himself play-
ing accompaniment to the film.

Basie's first professional jobs were in
vaudeville after replacing Waller as ac-
companist for an act called *'Katie Crip-
pen and Her Kids''. From there he went
with a show called Hippity-Hop followed
by a stint on the road with Gonzel White.

In the late twenties he was stranded
on the vaudeville circuit in Kansas City
(one of the most vital and inventive jazz
environments ever) where he met Jimmy
Rushing. Rushing, probably one of the
finest of the urban blues ‘shouters’, was
with Walter Page's Blue Devils, which
Basie soon joined.

When the Blue Devils disbanded in
the early thirties, Rushing, Page and
Basie went over to Bennie Moten's big
band, Basie playing second piano. Of
particular interest here, is that Page, a
triple threat on rhythm tuba, string bass
and baritone sax in the famous battles of
the bands, went solely to string bass dur-
ing this period and soon would be a driv-
ing force in the Basie rhythm section.

Shortly after Moten's untimely death
in 1935, the band broke up and Basie
returned to Kansas City, where along
with the best of Moten's former
members, he formed his own band and
moved into the Reno Club.

In The Jazz Makers, Nat Shapiro best
describes what happened next. "*John
Hammond, the first recording executive
who not only took jazz seriously, but did
something about it, was and is one of the
most perceptive talent scouts that idiom
has ever known. In December, 1935,
Hammond heard the Basie band for the
first time on his car radio. It was,
curiously enough, broadcasting from the
far-from-chic Reno over WXBY, an ex-
perimental station in Kansas City.

“‘Hammon began writing about this
exciting nine-piece combo in the pages
of down beat and Melody Maker and six
months later persuaded one of the large
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Count Basie

booking agencies to take on the band.
Four more men were added and, in Oc-
tober, 1936, the Count Basie band as we
know it was on its way."’

Within two years the band had
become internationally famous. In the
New Encyclopeda of Jazz, Leonard
Feather writes: '‘The qualities that
established it were Basie's simple,
somewhat elliptical piano style and the
rhythm section that supported it (from
March, 1937 this consisted of Freddie
Green: guitar, Jo Jones: drums and
Walter Page: bass); the blues singing of
James Rushing and the styles of the
principal soloists — Lester Young and
Herschel Evans on tenor saxes, Earle
Warren on alto, Buck Clayton and Harry
Edison on trumpets, Benny Morton and
Dickie Wells on {trombones, among
others; also the arrangements, some
written by Eddie Durham and various
men in the band, others spontaneously
developing ‘head' arrangements.”

The Basie rhythm section of the late
thirties and early forties made up of
Basie, Page, Green and Jones has been
described by Nat Shapiro in The Jazz
Makers as ‘‘the most brilliant unit of its
kind in the history of jazz. These four
superb musicians together were able to
produce a rhythmic flow that was at
once solid and supple, disciplined and
yet unconfined.” Generally referred to
as '‘The Original Basie Rhythm
Section”, it still serves as a model for
many bands — large and small — today.

Through the years there were person-
nel changes, of course, and the list of
outstanding musicians featured in the
band, at one time or another, is nothing
short of astonishing.

Other than those already mentioned,
there have been the tenor men: Chu
Berry, Buddy Tate, Don Byas, Eddie
"Lockjaw’" Davis, lllinois Jacquet, Paul

Gonsalves, Paul Quinichette, Lucky
Thompson, Charlie Fowlkes, Ben
Webster, Toronto-born George Auld,

Frank Foster and Frank Wess. At one
time in the early forties, Coleman

Hawkins recorded with Basie.

On alto have been Jack Washington,
Tab Smith, Ernie Wilkins and Marshall
Royal.

Among the superb soloists in the
brass section have been Oran ""Hot
Lips'"” Page, Shad Collins, Emmett Berry,
Al Killian, Joe Wilder, Joe Newman and
Thad Jones.

In the trombone section have been
Eddie Durham, Vic Dickenson, Dan
Minor, J.J. Johnson, Henry Coker, Benny
Powell and Al Grey.

And the vocalists. Aside from Jimmy
Rushing there was, (for a brief period)
Billie Holiday, Helen Humes and Joe
Williams.

Among the arrangers who have con-
tributed to the Basie library have been
Neal Hefti, Ernie Wilkins, Quincy Jones,
Nat Pierce, Johnny Mandel, Sy Oliver,
Frank Foster, Frank Wess, Sam Nestico
and Wild Bill Davis with the unforget-
table April In Paris with its one-more-
time endings.

By.no means complete, still, a for-
midable list reading like a Who's Who.

The records that Basie has cut are too
numerous to list here, as are the polls
and awards that the Basie band has
won. Not surprisingly, its popularity
stretches oulside the jazz boundaries

and the Basie band has recorded (as
well as appeared in concert) with many
pop-based vocal artists such as Billy
Eckstine, Tony Bennett, Sammy Davis
Jr. and Frank Sinatra.

In addition, there are a string of ‘firsts’
for Count Basie among which are the
Royal Command Performance for
Queen Elizabeth in 1957 (the first U.S.
band to do so) and his precedent setting
thirteen weeks in the roof ballroom at
the Waldorf-Astoria in New York, where
jazz had never been heard.

No tribute would be complete without
mentioning Basie's piano playing. With
characteristic accuracy, Nat Shapiro
writes in The Jazz Makers, ' Bill Basie's
keyboard style is one of the happiest and
most readily identifiable sounds in jazz.
To the casual listener, it is no more than
a formless and spontaneous series of in-
terjections, commas, hyphens, under-
lines, quotation marks and interrogation

and exclamation marks.
““He seems instinclively to be able to

strike the precise chord, indeed the one
note, necessary to thrust the soloist, or
even the whole band forward. His dry,
rugged and intensely rhythmic punctua-
tion can be as effective as a blinding
stab of brass or a sensuous slur by the
reed section. It can spur the sections or
soloists on to climax after climax and it
can simply and unerringly bridge a pro-
gression from one chorus to the next.”

Mention too must be made of Freddie
Green, with Basie now for 44 years.

““He’'s one of the legendary people in
the music business.'" said Gordon Dela-
mont. "‘As a matter of fact, these days if
you want that particular kind of guitar
playing and you're writing a score, you
just put a la Green or just put Freddie
Green in brackets and any guitar player
will know immediately what you mean.
Basie's is the last band, that I'm aware
of, that uses guitar in that particular
manner and Freddie has done it better
than anyone else.”

Always in charge, Count Basie has

Continued on page 27

A praofessional and creative
approach to design for
promotional literature, posters,
brochures, record albums and
labels etc. for the Industrial,
Professional and Retail markets.

215 Carlingview Drive, Unit 102
Rexdale, Ontario MIW 5X8 (416) 675-1997

24

Head Office

633 Portage Ave

R3B 2G4

-

CONGRATULATIONS and BEST WISHES
to All Festival Participants from:

St.John's Music Itd.

Winnipeg.Manitoba
Tel. (204) 775-0428

“Your Complete School Specialists”

=

Sask Office m———

1422 Scarth Street
Regina.Saskatchewan
S4R 2ES

Tel. (306) 352-8443
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HELP SUPPORT THE CANADIAN

SIAGEBAND e
FESTIVAL

In order to sustain adjudicators and clinicians as well as maintain a head office
year-round, the Canadian Stage Band Festival offers you an opportunity to
support its many activities that contribute to the development of Canada’s
talented young musicians. Every gift, regardless of size, is important, greatly
needed, and much appreciated.
A Registered Non-Profit Corporation No.0429019-22-13

To CANADIAN STAGE BAND FESTIVAL, 2450 Victoria Park Avenue, No.200, Willowdale, Ontario M2J 4A2 (416) 491-1400
I would like to become an Associate of the Canadian Stage Band Festival and contribute to the further development of its
programs.

Name [1Associate - §1-549
[[ICommunity Associate - $50-599
Address CIProvincial Associate - $100-5499
City " IRegional Associate - $500-5999
IBusiness Sponsor - S1000 +
Province Code [ICorporate Sponsor - §25,000 +

All cash donations to Canadian Stage Band Festival are tax deductible.



Nimmons ‘N’ Nine
Plus Six

Continued from page 16

leges where there is often a workshop
rehearsal period during which students
can share with the musicians in the Nim-
mons band some of the joys of big band
performing. Phil is also director of jazz
programs at the Banff School of Fine
Arts and the University of New Bruns-
wick. Both these academies sponsor
summer programs involving Phil Nim-
mons and other prominent musicians.
The University of Toronto Faculty of
Music Jazz Ensemble is currently under
his direction, and he is also teaching
at the University of Western Ontario in
London.

Several summers ago, as the band
was preparing for an extensive tour of
the Maritimes, Phil discovered to his
dismay, that most of his sidemen were
too busy to leave town. A hastily put
together band of younger musicians,
many of whom were virtually unknown at
the time, triggered the rebirth of the
Nimmons sound. The vitality, commit-
ment and enthusiasm of these musi-
cians changed the entire concept and
attitude of the orchestra. It was the
catalyst for a revitalized period in Nim-
mons’ career, immortalized with his first
commercially released album in a

decade, The Atlantic Suite (Sackville
Records, Toronto) which won the 1976
Juno Award for Best Canadian Jazz
Album of the Year.

Much of Nimmons' music is inspired
by the people and geography of Canada.
The Atlantic Suite falls into this category,
as do Suite P.E.I., written for the Prince
Edward Island Centennial; Transforma-
tions, commissioned by the CBC and
the OAC for World Music Week and
premiered in 1975 at the Ontario
Science Centre; and /nvocation, com-
missioned for the 1976 Montreal Olym-
pics.

Phil Nimmons' restless imagination
thrives on diversity. He wrote the
original score for Toronto Arts Produc-
tions' Trojan Women last season at the
St. Lawrence Centre. To quote Peter
Goddard of The Toronto Star: **...Nim-
mons keeps growing as a writer — just
when it seems he has found his niche,
he moves on to something else.”” New
material continues to flow from his pen
as new inspiration provides new
stimulus.

Nimmons ‘N’ Nine Plus Six will per-
form at 8:00 p.m. Thursday, May 1 in the
Ballroom of the Chateau Laurier. k%

Members of Nimmons ‘N’ Nine
Plus Six
(April 1980)

Phil Nimmons — clarinet
Alex Dean — alto sax

Pat LaBarbera — tenor sax
Tony Toth — baritone sax
Darryl Eaton — trumpet
Arni Chycoski — trumpet
Mike Malone — trumpet
Herbie Spanier — trumpet
Dave McMurdo — trombone
Al Kay — trombone

Terry Lukiwski — trombone
John Capon — trombone
Gary Williamson — piano
Peter Leitch — guitar

Dave Field — bass

Stan Perry — drums

Six semesters of:

; HU
MUSIC.

Canada’s foremost program for the study
of relevant music

m 35 ensembles covering all musical idioms

— Like-instrument ensembles

— Jazz workshops
— Stage bands

— Combos

— Concert bands
— Legit ensembles

m Arranging/Composition/Orchestration

B Theory/Ear Training/Reading

B Instrumental minors
o Private lessons
m And much, much more.

Internationally famous for its stage bands, recordings,

alumni and faculty.

For more information, write:

Humber Music, Humber College,
205 Humber College Boulevard,

Rexdale, Ontario MW 5L7

BT
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Count Basie

Continued from page 24

been a good leader. He has, and does,
choose his musicians carefully, treating
them with respect and fairness. But
then, he's been at it a long time.

Except for a few months off following
a heart attack in 1977, Basie has been
one of the few leaders to work non-stop
since the swing-era ended in the mid-
forties and has only recently cut back on
his travelling.

“He's only on the road 30 or 40 weeks
a year now,”’ confirmed the Willard Alex-
ander Agency, whom Basie has been
with for 42 years. "He'll never quit. He
loves that band.”

What of the future of big bands? In
George T. Simon's new book, The Best
Of The Music Makers, Basie says: ‘‘If
there's going to be hope for the big
bands, they're going to have to play a lit-
tle different music and meet the kids
halfway and give it a little of their flavour.
| have been watching the kids of today,
and some of them are trying to step back
a little toward us. So who are we not to
step up a little bit toward them?"”

Says Basie of his own career: "I've
done almost everything | wanted to do.
Now don't take that wrong. Listen, when
| was young in Kansas City | didn’t know
anything about Frank Sinatra, Billy
Eckstine, Ella Fitzgerald, all those
theatres and all those places.

“| didn't know about being a band
leader, and all those other things. When
| was a boy, all | wanted to do was be in
show business and to travel, and that's
what I've been doing my whole life.
Everything else was thrown in for
gravy.” %

A Selected Basie Discography

The Bosses/Count Basie-Joe Turner Pablo
2310-709

“For The First Time''/The Count Basie Trio
Pablo 2310-712

Basie Jam Pablo 2310-718

Count Basie Encounters Oscar Peterson/
(“'Satch & Josh'') Pablo 2310-722

Basie & Zoot Pablo 2310-745

Montreux/Basie Jam Pablo 2310-750

Basie Big Band Pablo 2310-756

“| Told You So''/Count Basie and his
Orchestra Pablo 2310-767

Basie Jam No.2 Pablo 2310-786

Jazz At The Santa Monica Civic '72/(3 LP
set) Pablo 2625-701

The Montreux Collection/(2 LP set) Pablo
2625-707

Prime Time Pablo 2320-797

Satch and Josh...Again/(with Oscar
Peterson) Pablo 2310-802

Milt Jackson/Count Basie/The Big Band
(Vol. I) Pablo 2310-822

Milt Jackson/Count Basie/The Big Band
(Vol. Il) Pablo 2310-823

The Gifted Ones/(with Dizzy Gillespie)
Pablo 2310-833

Basie Jam No.3 Pablo 2310-840

e
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® IDENTIFY
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N o o

= T-SHIRT

564

(plus 50¢ postage
and handling)

LIGHT BLUE
LETTERING
ON BLACK

50% Cotton
50% Polyester

PLEASE ALLOW
FOUR TO SIX
WEEKS FOR
DELIVERY

SIZES:
S-M-L-XL

Name SPECIFY SIZE
Address AND QUANTITY
City S U

Prov Code MO .
Ontario Residents Add 7% Sales Tax. e R

Please make cheque or money order payable to:

Canadian Musician, 2453 Yonge St., Suite 3, Toronto, Ontario XL O

M4P 2E8.
) T ) R e W o () R e
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Comment

Development of
Canadian
Musical Talent

A major concern of governments at all levels across Canada
is the limited opportunity for the expression of local or
regional Canadian musical creative talent. Many of us view

the development of such Canadian musical talent as one of
the most important, promising and deserving areas of this
country’s cultural development.

We invite your comment in writing.

Forward your comments to:

Canadian Stage Band Festival

Board of Directors

2450 Victoria Park Avenue, Suite 200
Willowdale, Ontario M2J 4A2

(416) 491-1400

=
Mohawk
College

of Applied Arts
and Technology

Applied Music

A THREE YEAR PROGRAM

This three year program concentrates on training graduates for
a career in professional music. The emphasis is on practical
music studies which will encompass private music instruction
on two instruments (or voice) and participation in ensembles
such as the choir, jazz band, symphony orchestra, opera
workshop and small instrumental combinations. Instruction is
provided on keyboard, strings, brass, woodwind, percussion and
voice. The repertoire will focus on all types of music making
Students will also acquire a broad theoretical and historical
background, as well as language, pedagogical and business
skills to equip them for the teaching and business areas of the
music profession. In addition, courses in the Humanities are
provided to encourage optimum personal development.

For information contact.

Department of Music
Mohawk College
P.O. Box 2034, Hamilton, Ontario L8N 3T2

Telephone: (416) 388-4461, Extension 429

Who can pack
23 swinging
musicians into
something
this small without
losing athing?

(who else?)

maxaeill

Mazxell hasbeen chosento record
the Canadian Stage Band Festival.

LT PYERCERD (AT AR THEPRUERTEARNE
1A Tri-lel associates limited

105 Sparks Avenue Willowdale Ontario Canada M2H 2S5
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Jazz

Greats

Who
Have

Helped

Tommy Banks

Darryl Eaton

Russ Little Ron Rully

Phil MacKellar Al Stanwyck
Louis Bellson Bill Bridges

Don Thompson Gary Williamson
Hal Sherman Gord Delamont
Carol Britto Jim Howard
Bobby Hales Don Johnson

Paul Adamson
Bob Livingston

Dave McMurdo
Michael Scorah

Paul Read Buddy DeFranco
Stan Perry Al Michalek

Jim Coffin Jamey Aebersold
Jerry Johnson Cliff Jones

Eric Robertson Moe Koffman
Gary Morgan Guido Basso

Tom Ferguson
Rob McConnell

Keith Jollimore
Bobby Herriot

Bram Smith
Chuck Mangione
Bernie Piltch
Maynard Ferguson
Bobby Edwards
Woody Herman
Jim Ranier

Phil Nimmons
Bud Hill

Ron Collier
Hagood Hardy
John Gittins
Count Basie
Joel Leach

Bob Schaefer
Joe Hrestak

Pat LaBarbera
Stan Kenton

GOOd mUSiC PAUL ROBSON PERCUSSION SERIES I
A101 Volume 1 - Introduction 5.95
books are often A102 Volume 2 - Elementary so5 |
1 A103 Volume 3 - Intermediate 5.95

hard to flnd’ A104 Volume 4 - Advanced 5.95 I
but now yOou can A105 Teaching and Learning Guide 5.95 I
order directly A106 Four volumes and Teaching |

and Learning Guide 24.95 .
from us. |
B101 Piano Tuning by J. Cree Fisher 3.95 l
B102 Theory and Practice of Piano Construction by William B. White 3.50 |
B103 Hear Me Talking to Ya' by Nat Shapiro and Nat Hentoff 4.95 I
B104 Psychology of Music by Carl E. Seashore 6.95 [
B105 Science and Music by Sir James Jeans 450 | 3
B106 On Studying Singing by Sergius Kagen 2.50 I o
B107 Music, Physics and Engineering by Harry F. Olson 6.95 2
B108 The Theory of Sound by J.W.S. Rayleigh (Two volume set) 12.95 | g
B109 The Reproduction of Sound by Edgar Villchur 2.95 I 5
B110 Music, Sound and Sensation by Fritz Winckel 3.95 el T
B111 Advanced 5-String Banjo Technique by Neil Griffin 5o Rl o
B112 Learn to Play Bluegrass Guitar by Tommy Flint 2.95 l ® O
B113 Harvard Brief Dictionary of Music 3.95 E g
B114 Practical Band Instrument Repair Manual 9.95 I g £
B115 Make your own Musical Instruments 7.50 I o 2
B116 The Guitar Book by Tom Wheeler 26.95 & o
B117 Guitar Repair 1995 | SE
B118 Classic Guitar Construction 15.95 l L
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1980 Regional, :qionai restivas

February 16
February 22, 23
February 23, 24
March 1

March 1

March 1

March 7, 8
March 7, 8
March 8

March 8

March 15
March 26
March 29
March 29
March 29

April 5

April 12, 13
April 17, 18

Provincial
& National
Finals

London
Regina
Peterborough
Winnipeg
Welland
Ottawa
Edmonton
Calgary
Georgian
Toronto-East
Montreal
Kelowna
Toronto-West
Toronto-North
Sudbury
Sarnia
Atlantic

New Westminster

Ontario Provincial Festival

April 10, 11,12

Mohawk College
Hamilton, Ontario

Jim Weaver
Glen Traquair
Jean Winter
George Douglas
Frank Warbis
Dave Wilson
Don Jenner
George Kuperis
Al Mote

Ross Folkes
Ted West

John Mutter
Don Strathdee
Ken Jones
Frank Musico
Willy Timmermans
Brian Johnson
Bob Schaefer

Jim Howard

1980 Canadian Stage Band Festival National Finals

May 1, 2, 3

Chateau Laurier
Hotel, National
Arts Centre,
Ottawa, Ontario

Featuring: Count Basie and His Orchestra

Robert Richmond

519-439-0101
306-783-8571
705-743-3765
204-775-0428
416-732-6141
613-728-2084
403-451-1870
403-289-3721
705-726-6313
416-751-4700
514-457-3770
604-762-2841
416-239-4847
416-493-3160
705-673-5621
519-337-5461
901-798-5565
604-522-0644

416-398-4461

416-488-1220

e .

Red Deer College
School of Music

PERFORMANCE AND
MUSIC MERCHANDISING
Music Diploma
Program

A four-semester program offered over a two
year period, it includes fundamental and
advanced courses in performance, business
and general areas of study, designed to be
sufficiently flexible to allow for developing
individual interests and abilities.

For further information contact:

K. Mann, Administrative Co-ordinator,
Red Deer College School of Music,
P.O. Box 5005, Red Deer, Alberta,

T4N 5H5. (403) 346-3376.

S b
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BEAIS WICK

MOUTHPIECES AND MUTES

0@

of fden

il

@MW%WW

from:

é‘u, 10
DOOSEYSHAWKED

279 Yorkland Boulevard, Willowdale Ontario M2J 157

Tel:(416) 491-1900
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Credits

The Directors of the Canadian Stage Band Festival wish to acknowledge the support of

the following companies:

Aatco Travel Service

Alan Clark Trophy Company

American Federation of Musicians (Canadian
Locals)

Bass Toy

Belle Air Music — London

Bishop Music Lid. — Toronto — VIP
DINNER SPONSOR

Boddington Music Publications — Toronto

Cablevision Skyline — Ottawa

Canada’'s Wonderland

Canadian Cable Systems

Canadian Musician Magazine

Cancom Adverlising

CBC Radic — Ottawa

CFGO Radio Station — Ottawa

CFMOQ Radio Station — Ottawa

CFOX-FM Radio Station — Vancouver
(Moffat Radio Group)

CKLG-AM Radio Station — Vancouver
(Moffat Radio Group)

CKXL-AM Radio Station — Calgary
(Moffat Radio Group)

CHEZ Radio Station — Ottawa

CHFM-FM Radio Station — Calgary
(Moffat Radio Group)

CHED-AM Radio Station — Edmonton
(Moffat Radio Group)

CHAB-AM Radio Station — Moose Jaw
(Moffat Radio Group)

CHRO Television — Ottawa

CKFM Radio Station — Toronto

CKOY Radio Station — QOttawa

CITY TV — Toronto

CJOH Television — Ottawa

CKY-AM Radio Station — Winnipeg
(Moffat Radio Group)

CITI-FM Radic Station — Winnipeg
(Moffat Radio Group)

CFTR-FM Radio Station — Toronto
(Rogers Radio Group)

CHFI-FM Radio Station — Toronto
(Rogers Radio Group)

CHYR-AM Radio Station — Leamington
(Rogers Radio Group)

CKJD-AM Radio Station — Sarnia
(Rogers Radio Group)

Charms 'n Things

Chateau Laurier Hotel — Ottawa

Coca-Cola Ltd. — Ottawa

Fred Boddington Music Ltd. — Toronto

Graphic Design Centre

Georgian College — Barrie

H. & A. Selmer Ltd. — Canada —
VIP DINNER SPONSOR

Hope-Johnson & Associates

Humber College — Toronto

Joint Communications Corporation

Ken Parisien Music Ltd.

Kwik Kopy

Long & McQuade — Toronto

MaclLean-Hunter Ltd. (Printing Division)

MCA Records — Canada

Maxell Tapes

McCarthy & McCarthy

McDonald's Restaurants — Ottawa

Midoco Office Supplies

Moffat Communications Limited

Mohawk College

Musicians Union — Ottawa, Hull District,
Local 180

National Music Ltd. — Edmonton, Calgary

National Arts Centre

Rabko Television Productions Co. Ltd.

Rogers Cable TV

Rogers Radic Broadcasting Ltd.

St. John's Music Ltd. — Winnipeg, Regina —
VIP DINNER SPONSOR

Selmer Corporation — Elkhart, Indiana —
VIP DINNER SPONSOR

Sunshine News

TEAC Tape Recorders

Toronto Sun

Tri-Tel Associates Limited

Trumpet One Productions Inc.

Variety Club of Ontario — Tent 28

Walerloo Music Co. Ltd. — Ottawa

White Electronic Development Ltd.

Willard Alexander

Yamaha Canada Music Ltd.

Sound Mirror for Saxophone

i

Hear Yourself Play . . .
Monitor Your Sound

The Sound Mirror, a performing
/‘ \and practicing aid, bounces back

your sound like playing into a wall,
‘\without reducing sound out front.
| Master sound control, eliminate over-

blowing and improve intonation. This

.
adjustable, transparent reflector clips
on and off the bell without marring
the finish. The Sound Mirror is
: already used by thousands of saxo-

phonists across the U.S. and Canada in
G marching, concert, jazz and rock bands
2 e including such well known recording
‘ é’ \ b artists as: f
Sary An‘férson. N.Y. Studio “Artist, formerly with Woody Herman; Bob Black,
Chicago Studio Artist, owner of ‘‘The Saxophone Shop''; Paul' Brode, Prof. of
Sa)@b‘ﬁbae. University of Toronto; Terry Harrington, T.V. and Studio Player, Los
Angeles; Lee<Konitz, N.Y. Jazz Recording Artist; Jack Kripl, N.Y. Studio Artist,
winneM of Geneva Int. Music Competition; Bob Mintzer, N.Y. wrote and played
with Buddy Rich's Band; Roger Rosenberg, N.Y. Studio Artist, formerly-Woody
Herman; Don Sinta, Prof. of Saxophone, U OF M, Soloist and Clinician; Joe Viola,
Prof. of Saxophone, Berklee College of Music, Boston.

Chris Vadala-Recording artist with Chuck Mangione says: *‘| really enjoy using
the Sound Mirror and will recommend it to fellow saxophonists.'

Erick Kloss-Jazz recording artist, N.Y. says; ‘| have found

the Sound Mirror remarkably ingenious and practical device.

It has eliminated hearing problems that | had formerly found

insoluable. | have found it useful in all musical situations.
Once you use it, you'll never play without it. Call

AN IDEAL GIFT FOR THE SAXOPHONIST! 313-469-3137

Check with your local music dealer.

Ploeger Corporation, 38457 James, Mt. Clemens, M| 48043.

THE GORDON STEWART

3in1GigBag

® Padded for protection inside and out

e Nylon zipper

® 2 outside pouches for music and accessories

¢ Available from selected dealers across Canada

The Gordon Stewart
Manufacturing Company Ltd.

60 Colville Rd., Toronto, Ontario M6M 2Y2 (416) 249-7263
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Festival Winners of the Past

1973 WINNERS
OPEN Westview Centennial Secondary School (Paul Miner)
SENIOR Queen Elizabeth High School (H.J. Hrestak)
JUNIOR Ledbury Junior High School (Al Johnson)
1974 WINNERS
OPEN Halifax Secondary School Jazz Ensemble (H.J. Hrestak)
SENIOR Thomas A. Stewart Secondary School (Royce Williamson)
JUNIOR Ledbury Junior High School (Al Johnson)
1975 WINNERS
OPEN Humber College B Band (Ron Collier)
SENIOR George Vanier Secondary School (Ken Jones)
JUNIOR Windsor Junior High (Brian Johnston)
1976 WINNERS
OPEN (tie) Humber College A Band (Al Michalek)
Solid Brass (Chris Lane)
SENIOR Jasper Place (Dan Butler)
JUNIOR Hamilton Junior High School (Bob Rebagliati)
1977 WINNERS
OPEN University of Regina (Ed Lewis)
SENIOR Salisbury Secondary School (Dennis Prime)
JUNIOR : Hamilton Junior (Rich Depasguale)

Toronto
Halifax
Toronto

Halifax
Peterborough
Toronto

Toronto
Toronto

Windsor, Nova Scotia

Toronto

Ottawa
Edmonton

North Vancouver

Regina
Edmonton
North Vancouver

BERKLEE!

NEW PUBLICATIONS
Country Guitar Styles

Mike Inde B46 $9.95

Reading Studies for Guitar

William G. Leavitt B 45  $8.50

Virtuoso Studies
for the Drums

Norine B 51 $8.50

ONLY THE BEST FROM BEHKLEE COLLEGE.
ALL PRICES ARE U
WRITE FOR COMPLETE CATALOGUES TO

mFmdenck MM

529 Speers Rd., Oakville, Ontano, Canada
L6K 2G4 (416) 845-3487; 3572; 3573.

SOLE CANADIAN AGENTS FOR BERKLEE PUBLICATIONS.
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The Best Bands

Buy Bishop’s Products
GETZEN DEFORD
KING MARLY
RICO LAVOZ
VANDOREN SCHOENBACH
HOFNER AUGUSTINE
THOMASTIK BENGE
ZYN ZILDJIAN
HOLTON WITTNER
BISHOP UKES KRAMER
MASUMI GUITARS HAMILTON
MANHASSET NORWOOD
PREMIER SHIRO GUITARS
BUFFET HOHNER

Repairs and Accessories
for all Musical Instruments
(416) 444-1143

BISHOP MUSIC LTD.
1983 Leslie Street, Don Mills, Ontaric M3B 2M3




1978 WINNERS

OPEN Contemporary — Vanier College (Cy Cooper)
Nostalgia — University of Regina (Ed Lewis)
Combo — York University (Curt Smith)
Combo — University of Regina (Ed Lewis)
SENIOR Contemporary — Kelowna Secondary School (Brian Todd)

INTERMEDIATE

Nostalgia — Lasalle Secondary School (Joan Mantle)
Combo — York Mills Collegiate (Paul Read)
Contemporary — Philemon Wright (Bob Cleall)
Nostalgia — Hudson-MacDonald (Ted West)

Combo — Aden Bowman (W.J. Toews)

JUNIOR Contemporary — Hudson-MacDonald (Ted West)
1979 WINNERS
OPEN Contemporary — University of Toronto (Dave Elliott)
Jazz Combo — York Mills Collegiate (Paul Read)
Fusion Combo — Grease Ball Boogie Band (Dave McAskill)
SENIOR Contemporary — York Mills Collegiate (Paul Read)

INTERMEDIATE

JUNIOR

Jazz Combo — Lethbridge Collegiate (Jerry Pokarney)
Dixieland Combo — Adam Scott Collegiate (Greg Knox)

Combo — all categories — Hudson-MacDonald (Ted West)
Contemparary — Hudson-MacDonald (Ted West)
Combo — all categories — Hudson-MacDonald (Ted West)

Contemporary — Westview Centennial Secondary School (Paul Miner)

Montreal
Regina
Toronto
Regina
Kelowna
Sudbury
Toronto
Hull
Montreal
Saskatoon
Montreal

Toronto
Toronto
Toronto
Toronto
Lethbridge
Peterborough
Toronto
Montreal
Montreal
Montreal

“The Great

Clydesdale de
cut out and f
your dealer \ %
give you 10%
all the custor
over the past

CLYDESDALE GUST : .. 86 Sinnait Aoad, Scarborodah, Ontario M1L 417
; - - — e —

, )
This coupon will not bei

Name
Address
City

Dealer

Item Purchased

Purchase Order No.

Dealer Inquiries Invited

.

The professionally USED. PROVEN &
ENDORSED hoaks that have helped 1o
ke AA Adam the famous teacher and
lecturer that hie is,

SUPER 1.UNG POWER & BRI -UH
CONTROL .
SUPER POWER EMBOUCHURE  6.00
TERRIFIC TONGUE 8.50
SPECIAL OH"}R All three i'mokr
together: 19.95

8 CONTEMPORARY TRUMPET
QUARTETS by A.A. Adam
Originai. beautiful, brillient, chellenging
and enjovable arrangements with each
plaver having his own individual part,

QDD

FANFARE FOR THE CHILD
STARBELLS

LATIN \OCTLR’\'E

MARCH OF THE CHAMPIONS
IN SPIRIT

MORNING OF A DOVE
NEWAWAKENING

EL BANDITO
COMPLETE SET ONLY §12.95

S'ad ‘h’“‘,ot o’

0o0O0C

NAME

ADDRESS

CODE.

BOLD BRASS STUDIOS & PUBLICATIONS
205-2121 KINGSWAY BOX 534

VANCOUVER. B.C. BELLINGHAM, WASH.
CANADA V5N 274 U.S.A. 98225

338.°
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Tribute to
Stan
Kenton

Robert R. Richmond, president of the
Canadian Stage Band Festival, is seen
here with Stan Kenton during his clinic
and seminar sessions held in Toronto,
July, 1976.

Stan Kenton was honoured, given a
plaque in appreciation of his support for
the Festival, and for providing improved
opportunities in jazz education for Cana-
dian musical talent.

Jazz enthusiasts across Canada were
deeply saddened to hear of the recent
passing of Stan Kenton. He wil always
be remembered as a giant of jazz and a
man who has stimulated so many young
people to enter the world of music.

Nothing else sounds this way.
Because nothing else is made this way.

Pure tone. No colouration. A big,
warm musical sound. And the kind of

power which cuts through any amount of

amplification like a knife through butter.
Those are the qualities today’s

drummers look for in a cymbal. Those are

the qualities Zildjian deliver.

34

Why don’t other cymbals sound like Zildjian?

Because other cymbals aren’t made to a
secret process which goes back 350 years.
A process which transforms a blend of pure
tin, pure copper and pure silver into a sound
which is pure gold.

Zildjian. It’s the sound of today’s music.

¢ s close to it,
smpany, P.O. Box 198, Accord, Massachussetts 02018 U.S.A.

Cymbals«” and Gongs
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== PLAY MY SOUND...
YOU WILL LIKE IT!

Lab Series Amps give you
the flexibility. Listen
to the professionals.

Like Ronnie Montrose, who says: All | used on my
“Gamma I” album was Lab Series. My Lab Series
sound is the setting shown above. My pickups are
balanced from instrument to instrument to reach uni-
formity with the settings | use. The most vital parts of Lab
Series amps are the midrange controls. You can set the
MIDRANGE/FREQUENCY to enhance your playing and
achieve a consistency in any place you play . . . fromliving
room to Madison Square Garden. | always boost the
MIDRANGE at 2 or 4 to get the tube sound. The FRE-
QUENCY sweep is

anywhere from 800 to

3.2KHz, depending

P on the room size and

\»® the PA system. | use the

same settings with the HI and

LO inputs. The Hl is clean, the LO

distorted. | don’t use the COMPRES-

SOR unless I'm in a small place, where |

limit the peaks coming out. To me, Lab

Series has the most flexible sound in

“amplifiers.

Lab Series. The only name in amplifiers.

Take it from the professionals.

Look for Ronnie’s new ‘“Gamma I’’ album on Electra Records

Want to share your favorite Lab Series amps setting with other musicians? Send us a complete
description of your favorite setting, along with the type of music you play and why you prefer the
sound produced by your Lab Series amp. Your setting may be chosen for future advertising and
promotional purposes. Write us at Lab Series Amps, Gibson Division of Norlin Industries, 7373
N. Cicero Ave., Lincolnwood, IL 60646.

) T : :
A division of Norlin Industries, Inc.
ﬁmq In Canada: 51 Nantucket Boulevard, Scarborough, Ont.

NORLIN and LABSERIES salute the
participants of the 1980
Canadian Stage Band Festival
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Your perforr_nahce is worth it.
Sois ours.

If you've been around, you've been around our microphones. In recording studios and on location. Or seen dozens of our
microphones at major concerts throughout the world. More important than seeing them, you’ve heard the results! Now Sennheiser
introduces a spectacular new microphone for performers who demand power, ruggedness, and durability.

~/]

profipevver

~ SENNHEISER

PROFIPOWER — designed to take road abuse.

Immunity to acoustic feedback: Profipower utilizes a tight directional
pattern to permit unusually high volume from stage speakers, virtually
eliminating acoustic feedback and allows for greater bass accentuation.
Performers can move freely on stage without the bothersome worry of
microphone ‘‘howling™’.

Modular noise-free on/off switch: A magnetically activated ‘‘reed switch’
totally eliminates noise commonly encountered with mic switches. Should
damage occur (heaven knows how!) the switch module can be removed
without affecting the operation of the mic, as it automatically reverts to*‘on’"

Built-in low frequency cut-off filter prevents interference from rumble and
a pop filter allows close miking.

Rugged and durable: Profipower takes punishment. Thick walled, double
housed and shockmounted, it absorbs shock and rejects handling noise. If
the mic is accidently dropped (usually happens!), not only is the chance of
damage vastly reduced, but the sound of impact (harmful to speakers) is
minimized.

Ease-of-maintenance: Should on-the-road repairs be required (not likely!),
virtually all can be made by anyone with a screwdriver.

We put a lot into Sennheiser microphones to make them work the way they do. Our performance is worth it and so is yours.
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tc electronics i limited

2142 trans canada, dorval, qué. H9P 2N4



