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Ask Ho

[ly about

Sennheiser

*Best Female Vocalist, Technics All-Star Band
Award, presented at the 1983 Juno Awards.

———
tc electronics (canada) limited

MONTREAL:

2142 Trans-Canada Hwy., Dorval, Quebec HIP 2N4 (514) 683-7161
TORONTO:

400 Esna Park Dr., Unit 13, Markham, Ont. L3R 3K2 (416) 475-7133

~ / RSENNHEISER

Sennheiser is the official supplier of microphones for the 1983 Canadian
Stage Band Festival Finals, Calgary, Alberta,

Holly Woods, award-winning vocalist* and lead
singer for TORONTO, talks about her

MD 431: ““My Sennheiser is the only microphone
I’ve ever used that can easily handle my vocal
range (4 octaves). Nothing else reproduces my
voice as honestly. I can concentrate totally on my
performance.”’

Brian Allen, lead guitar & vocals, TORONTO:
‘I can take any Sennheiser from the case and
walk on stage knowing that the microphone is
going to work, and work flawlessly, every time!”’

Bruce Duncan, Sound Manager, TORONTO:
“‘Our Sennheisers take incredible abuse on road
tours and they still sound fantastic. I won’t use
any other microphones!”’

Ask for a winner.
Ask for Sennheiser.
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Our best to you on our 10th

Technics 10th Anniversary Celebrations.
Highlighting a decade of audio excellence with
a completely new line of state-of-the-future
products and exceptional prices
throughout 1983.

Don't miss this special opportunity.

Our best to you on our tenth, and all the details,
- are available from your local

Technics dealer now.

Technics

The science of sound



Four leading drummers, four different styles.
Four more reasons for playing Yamaha System Drums.

Steve Gadd

Because I've always been
very concerned with the
quality of sound in a drum,
I use the Recording Custom
Series drums, with these
beautiful all-birch shells
and a black piano finish.
They give me a very con-
trolled resonance with a lot
of tone. They let me relax
with the music, so I can
adjust my touch to any vol-
ume requirements. Yamaha
drums are very sensitive,
and there’s always a reserve
of sound.

I've always tended to go
for simple equipment like
the Tour Series snare
drum with eight lugs, be-
cause it’s easier for me to
get the sound. Same thing
goes for my hardware, which
is why I like the 7 Series
hardware. I don’t require
really heavy leg bracing so
the lightweight stands are
just fine; very quiet, too.

Rocky White

With some drums, there
isn’t too much you can do
to alter the sound. Some
will give yvou a real deep
thud, and others are real
bright. With Yamaha, I can
get both sounds, thev're just
very versatile. Mostly I like
a deep round sound with
tight definition, since my
concept is thata drum is a
melodic instrument like
anything else. I can hear
drum pilches, and Yamaha
lets me achieve that without
a lot of constant re-tuning.

As far as their hardware,
the snare drum stand and
boom stands are very well
thought-out. They feel like
they were designed by a
drummer, and they’re not
limited at all. The 9 Series
snare drum stand’s ball tilt-
er is fantastic; you can get
the perfect angle for your
playing posture. And the
boom stand tilter can double
as lwo stands because it
doesn’t have a long handle.
So the boom slides right in-
side the rest of the stand if
you don’t need it. All in all,
Yamaha is the perfect set
of drums for tone quality,
sound, and ease of set-up.

Cozy Powell

I'd been playing the same
set of drums for ten vears
when I met up with the
Yamaha people during a
tour of Japan with Rainbow.
I told them that if they
could come up with a kit
that was stronger, louder
and more playable than
what I had, I'd play it. So
they came up with this
incredible heavy rock kit
with eight ply birch shells,
heavy-duty machined hoops
and a pair of 26" bass
drums that are like bloody
cannons. And since I'm a
very heavy player who
needs a lot of volume,
Yamahas are perfect for me.
And the sound just takes
off —the projection is fan-
tastic so [ can get a lot of
volume without straining.

There isn’t an electric
guitarist in the world who
can intimidate me, and I've
played with the loudest.
Yamaha drums just cut
through better, like a good
stiletto. They have the fat-
test, warmest, most power-
ful sound of any kit I've
plaved and they can really
take it. For my style,
Yamaha is the perfect all-
around rock kit.

Peter Erskine

Yamaha makes profes-
sional equipment with the
professional player in mind.
They're just amazing-
sounding drums, and the
fact that their shells are per-
fectly in-round has a lot to
do with it. The head-to-hoop
alignment is consistent; the
nylon bushing inside the
lugs are quiet and stable so
Yamahas tune real easy and
stay in tune, too. I have a
51" snare and it’s good as
anything out there. It speaks
fast, with a really brilliant
sound and a lot of power.
When you hit it hard, the
drum just pops. And the
throw-off mechanism is
quick and agile, with good
snare adjustment—it's a
basic design that works.

And Yamaha hardware is
really ingenious, every bit
as good as the drums. I like
the 7 Series hardware be-
cause it’s light and strong,
especially the bass drum
pedal, which has a fast, nat-
ural feel. What can I say?
Everything in the Yamaha
drums system is so well
designed, you want for noth-
ing. Once you hook up with
them, you'll stay with them.

Yamaha Musical Products = A Division of Yamaha International Corporation » Box 7271, Grand Rapids, MI 49510

Yamaha System Drums are now available through selected Canadian dealers.

€3 YAMAHA



The Bach will make you

sound better. But there’s more
to it than that.

The fact is, Bach Stradivarius
brasses can make any brass player
sound better. That includes beginning
students and people who think a horn
makes a nice ]E.)fetime hobby.

But who really needs a Bach?

= Serious musicians. Players

who can make full use of
: the exceptional tone and
Bage & response given this
/" instrument by its creator,
¥/ Vincent Bach. Players who
are good and plan to be

great. Players who want a
horn that won’t let them down on their
way up.

These may be the rea/ reasons
why you should invest in a Bach.

Of course, you'll
sound better too.

H. & A. Selmer, Ltd.
95 Norfinch Drive
Downsview, Ontario M3M 1\\W/8
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presents its eleventh annual National

Finals event since incorporation as an
independent, non-profit, educational cor-
poration. I want to thank all of you who
have added measurably to our growth with
your support and donations and by helping
to create public awareness of our unique
music programs throughout the year across
Canada.

During these eleven years we estimate that
over a quarter of a million young high
school and college musicians have par-
ticipated in the regional and national stage
band, combo, and vocal jazz competitions
and workshops. Millions more have seen or
heard, on national television or radio,
documented specials which focused on the
most outstanding young musicians in the
country as well as spotlighting the Rising
Stars. Jazz greats such as Woody Herman,
Stan Kenton, Oscar Peterson, Rob McCon-
nell and the Boss Brass, the Count Basie Or-
chestra, Maynard Ferguson, Chuck
Mangione, Phil Nimmons and many more
have participated in these programs and
workshops that have helped all of us con-
tribute to the development of Canadian
musical talent,

The Canadian Stage Band Festival was in-
corporated as a non-profit charitable cor-
poration in 1973. The objectives were to
create awareness of and improvement in op-
portunities to study jazz and stage band
music in general, and more importantly to
develop young Canadian musical talent.
Since 1973, participation has grown from 400
young musicians to well over 30,000 annual-
ly. Television and radio broadcasters have
participated in Regional and National com-
petitions and workshops to the extent that a
television network show highlighting the Na-
tional Finals has become an annual tradition.
This past year's special program featured
highlights from the 1982 Hamilton National
Finals, and was televised on the CTV Net-
work January 2, 1983, Jazz At The Jubilee
Auditorium in Calgary promises to be even
more exciting for the growing Canadian
television and radio audiences who view our
festival as one of the most important, pro-
mising, and deserving areas of this country's
cultural development. Radio however, has
played a more significant role at the Regional
level wherein stations in various communities
across the country have assisted with pro-

T he Canadian Stage Band Festival now

moting and creating awareness of Festival ac-
tivities. CHFM-FM 96 in Calgary has focused
on the Festival's unique musical activities and
promoted them on numerous occasions giv-
ing the general public and the business com-
munity better knowledge and awareness of
the local festival organization’s activities in
Southern Alberta. It is this kind of on-air
and promotional support that greatly assists
our overall fund-raising program which is
our prime method of securing operating
capital.

Qur anticipated expenditures to operate
this year's total program will amount to
$344,000. This represents travel, accommoda-
tion, production, advertising, promotion,
professional adjudicator and musician fees, as
well as year round administration and office
expenses. Two years ago we had a final
audited expenditure of $177,119 and in 1982
this rose to $279,852 owing mainly to the
swelling number of participants and dramatic
price increases in the goods and services we
require owing to inflation. It is our goal this
year to clear away the deficit of $24,708 that
our organization was left with at the last
year end June 30, 1982. Four major corporate
sponsors, Moffat Communications Limited,
Yamaha Canada Music Ltd., First Choice
Canadian Communications Corporation and
Uniglobe Travel Service (North) Ltd. have
contributed substantially to the 1983 fiscal
fund-raising goal which has surpassed the
halfway mark. In order to achieve a sound
financial position by year end, it is hoped
that the fund-raising dinner here in Calgary
May 19th along with the workshops and
concerts throughout the week will attract suf-
ficient patrons to achieve our goal. The best
big band in the land, Rob McConnell and the
Boss Brass, will perform in the Wednesday
afternoon workshop, the Thursday Fund-
Raising Dinner, and in concert again Thurs-
day evening at the Jubilee Auditorium. We
sincerely appreciate the assistance of the
Touring Office of the Canada Council for
helping make these appearances of Rob Mc-
Connell and the Boss Brass possible.

[ personally welcome you and hope you
will enjoy your visit with us here in Calgary
at the 1983 National Finals of the Canadian
Stage Band Festival. I feel that anyone who
actively praticipates in our program in
whatever way they can, has also played a
role in the development of young Canadian
musical talent.

Robert R. Richmond, President
Canadian Stage Band Festival
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OM THE MAYOR

THE CITY OF CALGARY
OFFICE OF THE MAYOR RALPH KLEIN

MAYOR

On behalf of Calgary City Council, I would like to
welcome all participants to the 11th Annual Canadian
Stage Band Festival National Finals.

We are pleased and honoured that Calgary was chosen
as the site of this year’s festival that brings together over
3,000 young musicians from all across Canada to perform
their talents.

I hope you will find time in your busy schedule to visit
some of Calgary’s many tourist attractions and enjoy our
western hospitality.

I wish all the participants and organizers the best for a
successful festival and hope the performances are as en-
joyable for you as | am sure they will be for the spectators.

Ralph Klein
MAYOR

e

1
CALGARY

Site of the 1988
Olympic Winter Games




© YAMAHA
THE
CHOICE OF
PROFESSIONALS.

The Yamaha Music Group Congratulates All The Finalists Of
The 1983 Canadian Jazz Band Festival

YAMAHA SINCE 1887

135 Milner Avenue, Scarborough, Ontario M1S 3R1 Telephone (416) 298-13141
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THE PREMIER OF ALBERTA
Room 307 Legislature Building, Edmonton, Alberta, Canada T5K 2B7 / Phone 403/427-2251

On behalf of the Government of Alberta, it is a pleasure
to welcome everyone participating in the Canadian Stage
Band Festival, being held in Calgary on May 16-21, 1983.

I understand that over 3,000 musicians from across
Canada are expected to take part in this, the 11th Annual
National Finals. The talent and dedication of these young
artists is sure to make this festival a memorable and en-
joyable week for performers and audiences alike.

Please accept my best wishes for a very enjoyable stay
in Alberta, and best of luck in the festival.

P

Peter Lougheed
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CANADIAN COMMUNICATIONS
CORPORATION
IS PROUD TO SUPPORT
THE CANADIAN
STAGE BAND FESTIVAL
CALGARY-1983
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1983
CANADIAN STAGE BAND
FESTIVAL

OFFICERS

President - Robert R. Richmond
Vice-President - John K. Nikel
Treasurer - Robert R. Richmond
Secretary - Cheryl Belkin

DIRECTORS

Gary Evjen - Saskatchewan

John Nikel - Alberta

Phil Nimmons - British Columbia
Paul Miner - Ontario

Robert Richmond - Ontario

LEGAL COUNSEL

McCarthy & McCarthy, P.O. Box 48,
Toronto Dominion Centre, Toronto, Ontario

AUDITORS

Deloitte Hasking & Sells, P.O. Box 159,
First Canadian Place, Toronto, Ontario

REGISTERED CHARITABLE #

0429019-22-13 (used on official receipt for tax
exemption if required by donors)

(I-r) Phil Nimmons, Bob Richmond, Paul Miner, Gary Elvjen, John Nikel

CONSULTANT

Trumpet One Productions Inc.

REGIONAL
COORDINATORS

Wayne Bowman - Brandon, Manitoba
Dennis Christianson - Montreal, Quebec
Vicki Cummings - Ottawa, Ontario
George Douglas - Winnipeg, Manitoba
Sharon Fitzsimmons - Barrie, Ontario
Bob Gray - Toronto, Ontario

Bob Gronowski - Kelowna, B.C.

Fred Hagen - Victoria, B.C.

Jim Howard - Hamilton, Ontario

Don Hughes - Antigonish, Nova Scotia
Ken Jones - Toronto, Ontario

George Kuperis - Calgary, Alberta
Serge Lortie - Quebec City, Quebec
Paul Miner - Toronto, Ontario

Frank Musico - Sudbury, Ontario
John Nikel - Edmonton, Alberta

Bob Robilliard - Napanee, Ontario
Bob Schaefer - New Westminster, B.C.
Bruce Smith - St. Thomas, Ontario
Don Strathdee - Toronto, Ontario
Peter Taylor - Vancouver, B.C.

Frank Warbis - Niagara Falls, Ontario
Greg Way - Regina, Saskatchewan
Jean Winter - Peterborough, Ontario

NATIONAL
COORDINATOR

Barbara R. Ferguson




moffat communications limited

on behalf of our radio stations across
Canada, applaud everyone involved in the
Canadian Stage Band Festival.

We view the development of
Canadian Musical talent as one of the most
important, promising and deserving areas
of this country’s cultural development.

VANCOUVER-CKLG
VANCOUVER-CFOX FM
CALGARY-CKXL
CALGARY-CHFM FM
EDMONTON-CHED
MOOQOSE JAW-CHAB
WINNIPEG-CKY
WINNIPEG-CITI FM
HAMILTON-CHAM
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STIVAL
DJUDICATORS

Adjudicator meeting at the 1982 Festival in
Hamilton, Ontario

TOMMY BANKS

Tommy is very dedicated to the stage band
movement in Canada. He has adjudicated at
regional and national finals for over seven
years. Tommy and Rob McConnell
performed as a duo at the Atlantic Regional
competitions in February 1982. Tommy has
stated that because of the Canadian Stage
Band Festival, tomorrow’s musical stars are
ours.

DR. WARRICK L. CARTER

Warrick L. Carter holds a Doctor of
Philosophy degree from Michigan State
University with a major in music and is
currently Coordinator of Music Programs
and Professor of Music in the college of

Cultural Studies, Governor’s State
University, Park Forest South, Illinois. He is
also currently the president of the National
Association of Jazz Educators of North
America.

Dr. Carter is a composer and recording
artist as well as a featured performer and
soloist. His performance schedule has literally
taken him around the world and includes
featured appearances at the Montreux
International Jazz Festival.

We welcome Dr. Carter to the adjudicator
panel and acknowledge the sponsorship of
Yamaha Musical Products for making this
and his drum clinic on Yamaha drums
possible.

JIM COFFIN

Jim is no stranger to the jazz education field
in both the United States and Canada. His
career as a high school band director in the
United States eventually led him into the
music profession as a percussionist. Later he







