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ZI1L. DIIAN CRASH CYMBALS
AND THE ART OF PUNCTUATION

the 16" and 18" sized Amir
Crashes can blend in well
with any Zildjian set-up.

DML Gl

The new Zildjian Impulse
line's raw explosive attack
and long range projection
of the rhythmic pulse is
embodied in the Impulse
crash. Its focused overtone
threshold allows repeated
crashes without overtone
build-up.

The limitless sounds, tone
colors and textures implicit
in Zildjian crash cymbals
are an important part of
developing your individual
drum sound. If you really play
your crash cymbals, you
can't help but hear the

Punctuating the flow of the
music with crashes is based
on drawing the sound out of
the cymbal. It doesn't matter
whether you get your crash
sound by cuffing the cymbal
on the side, glancing it or
popping it on the shoulder
or bell.

But using different playing
techniques to get the full
variety of possible crash full-bodied sound with a
effects is only half the story. higher pitch.

You need a crash cymbal K

with all of those sound

possibilities built into it. Each
Zildjian crash has a totally
individualized tonal blend
that responds to all of your
playing technigues so that
you can express yourself
better as a drummer.

Depending on the particular
blend you're looking for, take
the time to listen to a variety
of cymbals. Like Zildjian's
Medium Thin Crash, the
world's most popular crash
cymbal, which provides
exceptional pitch flexibility,
high end response and
sustain. Our popular Medium
Crash produces a robust,

The legendary reputation
of K. Zildjian cymbals comes
from their deep, dark sound
and dry tonal character. The
K. Dark Crash epitomizes
this classic sound and works
extremely well in tandem with

A Zildjian A's to widen the dimen- differences that exist among
: sions of your overall sound. them. And those differences
You can choose from six o are what make Zildjian the

amuo-

different types of Avedis only serious choice. For a

Zildjian crash cymbals for an
unparalleled variety of tonal
ranges and attack/decay

The Amir Crash has a
crisp, bright, fast-rising sound
with a smooth decay and

white paper on Zildjian Crash
Cymbals, please write to the
Avedis Zildjian Company,

characteristics. Each Zildjian controlled overtones.
crash is painstakingly crafted

to the warld’'s most exacting ,

Both Longwater Drive,
Norwell, Mass 02061.

standards — our own.
Ranging from the super-
fast, sensitive response of
the Paper Thin Crash to
the powerful and cutting e
projection of the Rock Crash, P
every A, Zildjian cymbal s
produces a rich *musical”
sound with shimmering
overtones.
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The only serious choice.
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we changed it to keep

1 o
students m, (ne. weve
i 'enobie:s the perfow ner 1o playin
L tune with pon‘lculor ease. In

& addition, we've reshoped the

_all ig beena mojor gool with Vito,
and is reﬂecfed in our entire line of

'Eb soprano, c:lto bass,
contro boss ond contrc olfo
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Three leading drummers
on teaching the drum set,
Yamaha and new approaches
for music education.”

Left to right:. Horacee Arnold teaches and has performed with Chick Corea, Stan Getz and Kenny Burrell.
Ed Soph teaches and has performed with Clark Terry, Woody Herman and Joe Henderson.
Steve Houghton. teaches and has performed with Woody Herman, Freddie Hubbard and the Toshiko Akiyoshi/Lew Tabackin Big Band.

Ed Soph: The drum set is an improvi-
sational instrument. That makes it exciting to
teach because there are no rules. It’s a chance
to establish your own identity. Just imitating
others defeats the whole purpose of the
instrument. Hopefully, drum set teaching will

never become codified. It's constantly evolving.

The repertoire is the music and it’s constantly
changing. It’s the newest teaching field.

Steve Houghton: A teacher should be in
touch with what’s happening. I have a view on
studio work and going out on the road and I
share that with my students. I have an ed-
ucational background and was fortunate
enough to have a good music ed program all
thr0u§hout my schooling. When we did high
school clinics with Woogy Herman’s band, I
was young enough and my college experience
was real fresh so I could communicate directly
with the students. There was no gap. I'll never
stop playing because it reinforces the teaching.
Playing keeps me fresh.

Ed Soph: A lot of the ideas I get for my
teaching come from my playing.

Horacee Arnold: Basically, I want my
students to understand the possibilities of the
drum set and mechanically be able to deal
with it and explore. What I bring to a student
is my twenty years of experience plagdng the
instrument. Every musician, particularly every

jazz musician, is a composer so I see things very

compositionally. Music has to do with making
complete “statements.”

Ed Soph: A teacher’s purpose is to get the
students to think for themselves. A teacher
cannot teach a student to be creative. You can
only give them the tools.

Horacee Arnold: 1t’s also important for a
student to start out with good equipment be-
cause then they can realize their full potential
on the instrument. Students hear the quality of
a drummer’s sound and they equate that with
the quality of the instrument. There’s a lot of
%uallt control built into Yamaha drums.

amaha is really a thinking company because
they consider design aspects you might never
have thought of.

Steve Houghton: Now there’s a new trend with

oung drummers who want to be studio players.
2i"hey used to want to get into big bands. Maybe
Yamaha, with its new direction, can show the
kids that if you want to be a studio drummer,
it’s very hard work. We're all working
drummers, but we're also teachers and we're
aware of the problems. Also, there are a lot
more clinics nowadays, it’s a real trend.

Ed Soph: The thing about clinics is that
students are exposed to ideas they don't get
anywhere else. I'm talking about a real clinic,
not some guy getting up there and playing a
solo at a million miles an hour, then saying,
“any questions?” New tools like educational
videos give students the chance to see a wide
variety of drummers play, and they can learn
from that.

Steve Houghton: Yeah, the better teachers are
%()ing to take videos and run with them.

amaha is definitely striving to break new
ground in this area.

For more information and to receive
Yamaha's Drum Lines newspaper, write to
Yamaha Musical Products, PO. Box 7271,

?‘,Or?i?m? ECJBEAE %&?&’95 10. YAMAHA
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The Bach will make you

sound better. But there’s more
to it than that.

The fact is, Bach Stradivarius
brasses can make any brass player
sound better. That includes beginning
students and people who think a horn
makes a nice lifetime hobby.

But who really needs a Bach?
= Serious musicians. Players
who can make full use of

the exceptional tone and
g & response given this

~/ instrument by its creator,
-/ Vincent Bach. Players who
g aregood and plan to be
great. Players who want a
horn that won’t let them down on their
way up.

These may be the real reasons
why you should invest in a Bach.

Of course, you'll
sound better too.

H. & A. Selmer, Ltd.

95 Norfinch Drive
Downsview, Ontario M3M 1\v8



President’s
Report

John Nikel L

The Canadian Stage Band Festival is a non-profit, educationally oriented, independent corporation operating on a year-round basis. The Na-
tional Finals, held annually in May are the culmination of activities held throughout the country at schools, colleges, universities, concert halls
and auditoriums. The Regional Co-ordinators donate generously of their time and expertise in organizing local clinics, workshops, concerts and
festivals, both competitive and non competitive from September to April each year. It is through their efforts and insights that the Festival has
been able to gradually expand its scope to include the area of music education and especially Jazz education. The National Co-ordinator’s Com-
mittee, of which each Regional Co-ordinator is a voting member, is largely responsible for the direction and format at this year’s 12th annual
Finals in Toronto. My personal thanks goes to them and to the many regions they represent, for without them there would be no Canadian Stage
Band Festival and Canada would be without a National Jazz forum.

The National Finals this year represent the high level of musical proficiency demonstrated by music educators and students throughout the 22
Regions. A staggering number of Jazz ensembles, well over 550, participated in regional Finals this year, with close to double that number involved
in various other types of Festival sponsored acrivities. Actual competitors and participants are estimated to be over 25,000 including the addition
of a new region, the North Saskatchewan Music Festival. The C.S.B. Festival is proud to be a part of many non-competitive festivals like Grande
Prairie which began operations this year. As well, it is gratifying to see festivals with a strong educational base, doubling and tripling in participant
numbers such as the Brandon Jazz Festival and the West Coast Jazz Festival. These should in no way overshadow the giant strides being made in
Jazz education in the province of Quebec. This year we will be featuring Opus 17 from Montreal in our evening concert series as well as a large
number of Quebec ensembles participating in the various competitive classes.

It is my firm belief that our new policy of education first and competition second is the prime reason for the large increase in participation at the
National Finals this year. In keeping with the stated objectives in this area by the Regional Co-ordinators’ Committee, the Clinic and Concert
Committee of the Festival has organized an impressive 52 hours of clinics, workshops, seminars, open sectional rehearsals and band rehearsals
featuring the best educators and performers in North America. The 14 adjudicators selected to evaluate the competing ensembles have come
together to form a panel with unequalled expertise in the area of Jazz education and performance and their comments are quaranteed to aid in the
improvement of every ensemble performing at this year’s Festival. As one regional co-ordinator with a southern drawl said, “If you don’t have a
good time and learn a lot, it's because you don't want to.”

A tradition with the Festival has been the annual television show. This extravaganza of young talent features the winning ensembles of the
various classes and categories of competition as well as special guests. Television and radio broadcasters have thrown their full support behind the
youth of the country through the Festival and continue to provide National exposure for the best young musicians Canada has to offer. Our
gratitude goes out to CKY Television and Jim Purvis, the station manager, who independently have once again taken on the task of producing this
annual show. As in the past, producer Rod Webb has assumed responsibility for what has become one of the highlights of the year's activities at
the National level. Our thanks goes out on behalf of all the regions to the fabulous support and generous donations of air time which Moffat
Broadcasting affiliates have made available to the local festivals. We also extend our thanks also to the CTV Television Network for creating time
in their program schedule to allow every part of the country to see the youth of Canada perform.

The Canadian Stage Band Festival is a unique meeting ground for not only educators, but many other areas of the whole music field. Because of
the necessary balance between music education, professional musicians, amateur musicians, media and the music industry, co-operation between
the various groups is essential. Input from the growing number of participants, the production of the television and radio shows and the open
nature of the activity have this year produced a warm atmosphere of communication and mutual understanding. We are indebted to Alan Wood,
who represents all of Canada in the A.F. of M. and who has given his personal support and has cleared away any possible conflicts with the Musi-
cians' Union. As well, Alan Ward has accepted the Chairmanship of the Canadian Music Publishers’ Advisory Committee and is acting as a con-
sultant and negotiator in the rather complicated areas of Copyright. [ would like to take this opportunity to thank Robert R. Richmond, the retir-
ing founding president of the Canadian Stage Band Festival. Robert built the Festival over the past 12 years to a position of great respect among
Jazz educators across Canada. We wish Bob the best of luck as he embarks on a new professional career.

[ cannot say that the Festival itself is financially solvent quite yet. As with many Arts oriented organizations, we were adversely affected by the
recent recession. Through extremely prudent financial management and a number of cost cutting measures, we have developed a new, strong
fiscal policy that will see the Festival on a much stronger foundation this year. Art Divers, the financial wizard of Yamaha Canada Ltd., has
managed as Treasurer to re-establish our priorities and has reorganized the accounts and budgets in light of the new financial directions being
taken by the government and private sectors based on our post recession economic atmosphere. As a non-profit organization, our financial
stability is dependent on business expertise in order to secure corporate, government and private funding through sponsorship. Our two major
corporate sponsors deserve the utmost gratitude from everyone involved with the festival. During the height of the recession when virtually every
government, private and corporate funding organization began withdrawing support for the arts in part or total, our two corporate sponsors
maintained their generous level of funding. Yamaha Canada Music Ltd., donated office space, telephone, equipment, clinicians, technical staff
and a substantial cash donation to keep the Festival operating and has reaffirmed their commitment for continued support at the Regionals as well
as the nationals. We are grateful to Tim Craig, Brian Diesterheft and above all to Mr. Naomasa Mitani, the Canadian President. Moffat Com-
munications Ltd. continued with vast amounts of air time and cash donations that have kept the Festival operating both Regionally and Na-
tionally now for so many years. We thank Mr. Jim McLaughlin, Vice President and General Manager and of course Mr. Randy Moffat, President
of Moffat Broadcasting for their commitment and continued support of the Festival. It is partially through their sponsorship that we will be able to
negotiate and secure other corporate sponsors on behalf of the Festival.

If you are reading this program, you have joined us for this great 12th annual National Festival. I personally welcome you, and know that you
will enjoy the National Finals here in Toronto. In order to make our activities as accessible as possible, we will not be charging admission for any
competitions or evening concerts. Please celebrate with us, because the Festival is for you. Your involvement, in any manner, is a contribution to
the development of young Canadian music talent and an investment in the future of the youth of our country.



NO COMPROMISES. Recording,
big band, symphony, jazz — a
working trombonist and his trombone
must be ready for every call.

That’s a tall order for some instruments.

Will the trombone with the nice jazz
edge today blend with French horns
tomorrow? Or the one that projects so
well from the concert stage bleed into
the viola mike at a recording session?
Those concerns might limit you to less
horn than some situations demand.
Until now!

The 100H from Conn — three
trombones in one — lets you control
the response of this artist-quality

THREE TROMBONES IN ONE!

instrument with three easily inter-
changeable lead pipes!

A new idea? No. Studio musicians
have used expensive, custom-made,
interchangeable lead pipes for years.
The 100H is the first trombone to offer
them to you as standard!

So for bright lead playing to mellow
blend in a section, filling large arenas
to close mike work in intimate rooms,
do it all with one trombone — the
exciting 100H!

Three horns in one. Only at your
Conn dealer.

A
THE ONE TO FOLLOW %\Rﬁ CONN

Elkhart, Indiana 46515



National
Co-ordinators’
Message

Jim Howard

I would like to personally thank all those who have worked so hard this year at both the Regional and National levels. I was very for-
tunate and honoured to be asked to assume the rather expanded position of National Co-ordinator. My duties included a priceless opor-
tunity to travel to regions from Victoria to St. John and see first hand the strong and energetic the development of jazz is, educationally
and from a performance standpoint. The Regional Co-ordinators and their respective Committees demonstrated a deep, sincere con-
cern for the young musicians who participated in their festivals. This was evident through their choice of adjudicators, educational sup-
plements such as clinics, lectures and workshops, first class treatment of all the participants and the efficiency with which the actual
technical operation was carried out. Each region seemed to excel in a different area and I was continually astonished and amazed at the
myriad of subtle differences in each festival’s unique operation. I must say that the consistent element amongst all the regions was that
there was an atmosphere generated by the Co-ordinator and the adjudication panel that pervaded each Festival and gave it an individual
stamp. Many of the new ideas being implemented at this year’s Nationals are a direct result of either ideas | have unashamedly stolen
from various regions (for which they will of course get no credir) or little twists to basic concepts that I have been able to refashion and
utilize on a larger scale.

If the success of the National Finals is to be measured relative to the success of the Regionals, and of course this s the only logical criteria
of prediction, the Nationals will be the best ever. Orchestrating the National Finals is a very large part of my overall function with the
Festival. With the virtually unlimited resources available in the regions, I have been able to organize a number of committees. These com-
mittees have produced results that have far exceeded my expectations upon inception and they have in fact turned the normal logistical
nightmare of an operation this size into an efficient, warm and educationally viable event. I only have one regret and that is that at the
time of printing, I did not have all the support staff quite confirmed. They will receive my gratitude in the June Newsletter wrapping up
the Festival for the Summer. However, | am delighted to be able to publicly announce the various Committees who have made my job so

easy over the past year and who are determined that the 12th annual Finals be the most productive festival in our history.

]
COMMITTEES

NATIONAL
CO-ORDINATOR'S
COMMITTEE
John Nikel - Chairman
Jim Howard -
National Co-ordinator
John Hansen

Don Hughes

Wayne Bowman
David Schmidt
George Kuperis

Bob Gronowski
Russ Chevalier
Sharon Fitzsimmins
Bob Robilliard
Richard Wilson
Dennis Christianson
Frank Warbis
Robert Schaefer
Vicki Cummings

Al Smith

Greg Knox

Serge Lortie

Greg Way

Bruce Smith

Angelo D’amico
Frank Musico
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Don Strathdee

Ken Jones

Bob Gray

George Douglas
Gary Rupert

Gary Evjen

Peter Taylor

NATIONAL
ADJUDICATIONS
COMMITTEE

Phil Nimmons - Chairman

Jim Howard - Secretary

Al Michalek

Bobby Hales

Tommy Banks

Serge Lortie

RULES AND INTERPRETATION PANEL
Gary Evjen - Chairman

Wayne Bowman

Dennis Christianson

Don Hughes

George Kuperis

Paul Miner

Gary Rupert

Greg Way

CONCERT/CLINICS COMMITTEE
George Douglas - Chairman

Greg Way

Jim Howard

ALL STAR SELECTION COMMITTEE

Bruce Smith - Chairman
Dr. Wayne Bowman
Rick Garn

Professor Donald Hughes
Dr. John Hansen

Robert Schaeffer

CANADIAN MUSIC PUBLISHERS'
ADVISORY COMMITTEE

Alan Ward - Chairman

Rex Harknett - Vice-Chairman
Jim Howard

Phil Nimmons

TECHNICAL OPERATIONS COMMITTEE

Jim Howard - National Co-ordinator

and Chairman

Mike Young - Technical Director

& Head of Technical Staff

Gary Boddington - Director of Resources
Bob Gary -

Television Co-ordinator

Sabrina Nikel - Head of Registration
Laura Thomas - Head of Support Staff
John Petrou - Head of Security

Frank Musico - Room Manager
(Constellation Ballroom)

George Kuperis - Room Manager
(Galaxy Ballroom)

Frank Warbis - Room Manager (Mercury Room)
Bill Melymuka - Head of Transportation
Dennis Christianson - Director of
French Services

Phil Nimmons - Chairman of Adjudications
Bruce Smith - All Star Co-ordinator
Janet Warran - Room Manager

(Vocal Jazz)

Jeff Thomas - Executive Assistant
National Co-ordinator

VOCAL JAZZ COMMITTEE

John Trepp - Chairman
Peter Taylor
Janet Warran




CONGRATULATIONS
TO ALL THE
CONTESTANTS
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Premier’s
Message
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Ontario

It is a pleasure to extend warmest greetings to all those gathered in our midst for
the 1984 Canadian Stage Band Festival - the three thousand talented young jazz
and stage band artists from high schools across Canada, the officials and guests,
and the appreciative audiences.

For well over a decade this educational and cultural forum has helped foster
the development of young Canadian musicians and greater public appreciation
of the tremendous wellspring of talent which will add immeasurably to the
musical culture of Canada.

On behalf of the Government and people of Ontario, I extend deep apprecia-
tion to all those whose vision, perseverance and commitment have established
this Festival as an annual tradition. I congratulate the musicians and wish you all
every success in competition and many pleasant and rewarding years of musical

enjoyment.
o, Kl

William G. Davis
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OFFICERS

President - John Nikel
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Vice Chairman of the Board -
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Director - Art Divers
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Sheridan
College:

A STEP AHEAD

Training theatre professionals
at Sheridan is a serious

Programs of study in:
Performance (music theatre, acting) and
Technical Production

The glamour,
the lights,
the stars. . .

For details, contact:

Don Graves

Sheridan College

Trafalgar Rd.,

Oakuville, Ontario L6H 211
(416) 845-9430, ext. 325
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General
Information

Monday, May 21 General Information 1. ADMISSION

Taping of the television show by CKY, Win- All events will be held at the Constellation CLINICS, WORKSHOPS,

nipeg for National broadcast by Moffat Hotel Convention Center. PART_[(_:IPANT S PARTY

Broadcasting featuring the invited winners — Participants at the Festival - no charge
of selected classes. - Non-participants - $5.00 per day sub-

ject to available seating. Participants
will be given first priority on seating.

CONCERTS AND COMPETITIONS
- No charge for participants or general
public.

2. MUSIC PUBLISHERS
INFORMATION ROOM

Several of the major music publishers will
be providing a listening /review room for
participating band directors. Sample
scores and cassettes will be available.
Tape decks are provided courtesy of

Panasonic.
. 9:00 AM. - 6:00 PM. - Thursday, Fri-
Kevin Turcotte Jazz Quartet, Sudbury, Ontario. day, Saturday, Sunday
Kevin Turcotte, Trumpet — Tony Simpkin, Piano - Dick Van Radshooven, Bass - Jim Bovoreau, Drums _

Psst . . . Red Rodney is
having an affair . . .

Scant few things in this life are more intimate than the
relationship between a great professional player and the
instruments which are the tools of his trade. Red has
settled in with his Blessing trumpet and flugelhorn. Expe-
rience this unique blend on Elektra-Musician records.

It's a musical affair you’ll remember.

Blessing makes ML-1 Trumpets in standard and lightweight
versions . . . Flugelhoms in three and four valve models.
$595 to $745.

| Blessing

1301 W. Beardsley » Elkhart, IN 46514
(219) 293-0833 = Wats 800-348-7409







